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Zs . Main Title. 


Credits, etc, 


- Over the titles we see waltzing figures, Middle-aged 
women in Edwardian dresses and their partners, ‘They 
dance to the tune of the "Merry Widow Waltz", As the 
-last title fades we get a.clear view of them. Slowly 
a new picture becomes superimposed ~ it is: 


1 LONG SHOT - EXT, JERSEY MARSHES ~ DAY 
The New Jersey marshes near Jersey City. On the skyline 
he see the city, whilst around us are chimneys and power 
ines. . 


LAP DISSOLVE 


27 ‘LOG SHOT - THE OUTS.-IRTS OF THE CITY 


An abondoned station. Desolation, Dirt. In the fore-~- 
ground a waste heap. (The double exposed dancing women 
begin to fade slowly.) 


Py LONG SHOT - A SIDE STRELT 


A number of meanlooking wooden frame houses, A few Kids 
are playing baseball in the middle of the street. CauuRA 
is high enough to show their shadows, caused by a setting 
sun. (The dancing women get fainter in the background.) 


4, SHi.f LOWG SHOT - A TOP SHOT - OF TH PLAYING XCIDS 
CAMGRA PANS OFF. them and rests on the row of houses for — 


é@ moment, then PANS further round until it comes to a 
Standstill on one particular house. . 


SEMI CLOSEUP 


iS3) 


CAMERA MOVES FOR'ARD until we are on a window on the 

upper floor, IT ?}.OVES FURTHER FOR'ARD to peer through, 
but we are unable to actually see inside ihe roo. 

(The dancing women disappear altogether - simultancously 
the music dies away.) 


LAP DISSOLVE. 


. LAP DISSOLVE 
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ae (cop rep FROM ORIGINAL PAGE) 


6 INT. ROOMING HOUSE BEDROOM ~ DAY 


; c> Tho CAMERA CONTINUES its FORWARD MOVEMENT THRU the window and 
into the room. It is shabby end ill-kept. Facing us is an 
iron bodstead and on it lies a man, CAMBRA MOVES toward him 
until he is in SEMI-CLOSEUP. This is UNCLE CHARLIE. He is 
fully dressed, motSculously neat, and tho bed is not even 
ruffled. His hands are clasped behind his head. He unclasps 
them and reaches for a cigarette. The package lies on the bed~ 
clothes: beside him. His hand is well-kept, steady and strong. 
He is in his early forties and has the eyes of a child. His © 
mouth, though, is set with fatigue. He lights a cigarette and 
stares up at the celiling. ; 


CAMERA PANS off him to the beside table. On it we see a coli- 
lection of objects, obviously the contents of his pockets -- a 
‘wateh, papers, purse, cigar, glasses, a wad of paper monoy. 
CAMERA PANS to the floor, some of the notes have fallen to the 
ground. OVER THIS, we hear a KNOCK on the doore 


7 MED, SHOT ~ UNCLE CHARLIE 
‘lies in the foreground of picture. Beyond we sow the doore 


He makes no response. There is a second KNOCK. His eyes only 
turn as tha door opens and his landlady, MRS. MARTIN, puts hor 


(eos head around the door. Sho is a complete nonentity. In her 
figured cotton dress she is as much a part of the place as the 
wall-paper,. 
MRS. MARTIN 
(softly) 


Mre Spencer. 


Uncle Charlie has closed his eyes as he hears her step and now 
he opens thom. 


MRS. MARTIN 
Mr. Spencer, I hate to bother you, 
it but I thought you'd like to know 
| there wore two men hore. Two men 
| asking for you. A young man and a 
! -kind of older man. They was sorry 
you wasn’t in. I said you wasn't.. 


Uncle Charlie blows smoke toward the ceiling. 


UNCLE CHARLIE 
Did they say they'd be back? 


Plas , 8 : a CONTINUED 
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(COPIED FROM ORIGINAL PAGE) 


7 CONTINUED 


CON 7 . MRS. MARTIN 
ee He Thay didn't say exactly. But I 
think they will. Just now when I 
‘had to walk down to the Ae & Pe IT 
seen them standing there at the 
cornoe le 


Uncle Charlie frowns. 


MRS. MARTIN 
(nervously) — 
Maybe I should have let then in. 
Only you said not to disturb you, 
andooce 


| icue cHAneE 
Yes? 


MRS. MARTIN 
And I'm sure they'll be backe 


She goes to the washstand, and picks up a soiled towel, saying: 


MRS. MARTIN 


| (ll | You look kinda tired to me and 
ay that's a fact. Have you got a 
% headache or somsthing? I think 


maybe you noed a real rest, that's 
whet I think -- 
(she sees the money 
on the floor and 
stoops to pick it up) 
Why, Mr. Spencer! You oughitn't to 
leave all that money lying around 
that way. Always makes me nervous 
to see money lying around. Every- 
body in tha world ain't honest, 
you know «-- though I must say T 
“haven't had mich trouble that waye 
Soma people say New Jersey has a 
bad reputation for things like : 
that, but I haven't had much trouble, 
I'll say thate 
{she goes to door) 
You'd better Lock the door when I'm 
KFonGe i 


Dune all this, Uncle Charlie nas lain motionless - atantie up 
at oe ceilings He now gives a slight node 


(2 | MRS. MARTIN 
a ~~ = Those friends of yours tcld me not 
to say they'd callsd. Wanted to . 
surprise youe But I thought hale 
Like to knowee.SomOnow ees 


CONTINUED 
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CONTINUED - 2 


He ngdas-« 
es UNCLE CHARLIE 
Of course, of course. And if they 


come back, you may show them upe 


MRS. MARTIN 
Yes. 


UNCLE CHARLIE 

(humorously) 
You know, it's a funny thing. It's 
a very funny thing. Up to now, those 
two friends of mine have never ss6een 
‘mee Evory time thoy've called, I've 
bee oute Now, isn't that odd, 
Mrs. Martin? 


CLOSEUP =- MRS. MARTIN 
Her face is blankie 


MRS. MARTIN 
16 4s odd, like you saye 


CLOSEUP ~ UNCLE CHARLIE IN PROFILE. 


UNCLE CHARLIS . 
And now I'm here. I'll have to moet 
theme I might even go to meet them. 
And, then again, . I my note Not oon 


SEMI-CLOSEUP «= MRS. MARTIN 


. MRS. MART IN 
You go ahead with your nape I'll 
pull the blind down. 


. She crosses, CAMERA PANNING to the.window. She reaches up to 
-the dirty cord which hangs down from the blind. 


-CLOSEUP - END OF CORD 


At the end of the cord a cheap doll from the five-and-ten is 


_fastenod as a pull. Ths cord is wrapped around the doll's 


neck. Mrs. Martin's hand pulls the blind dowm, then goes out 
of picture leaving the doll swinging. ‘ 


CLOSEUP - UNCLE CHARLIE 


We HEAR the door close after Mrs. HEE Tis Unele Charlie's eyos 
aro on the swihging cord. 


ee 


5 


Ta CLOSEUP - DOLL SWwINGIue TO AND FOR FROM HIS EYSLINE 


* 
3 


“ICS Yor a moment Uncle Charlic is motionless, Then, with an 
aa angry. gosture, he runs a. hand through his hair, Sudden~ 
. ly he vurns over, towards CAMERA, with a choking noiso, 
and wo seo the bulk of his back and his fists pounding 
into tho pillow in impotent rage. CAMERA PULLS BACK 
quickly as he springs from tho bod. He stands motionless, 
staring at the floor, Suddenly he swiftly crosses to tho 
window. He pulls the blind up slowly. 


8 SEMI CLOSEUP 


Over his shouldor we soc what he soes, Two mon standing 
at a corner across the stroct,. ; 


9 CLOSEUP ~ BIG HEAD - OF UNCLE CHARLIE 
- Ho is breathing hoavily. 


UNCLE CHARLIE 
(whisporing ) 

What do you know? Youtre bluffing. 

You don't lnow anything. You!vo 
C(eans _ nothing on mo, 
Thon, witha suddon decision ho turns from the window, 
As ho goos away, Wo sco him, back to CAMERA, witha 
fover of activity, cram the money, papors, ctc., back 
into his pockots, Hoe picks up his hat and gocs out, 


10 INT, ROOMING HOUSE STAIRS -- DAY - MED, SHOT 
As Unclo Charlic comes to tho top of the stairs ho calls: 


| UNCLE CHARLIE a, 
Mrs, Martint : — S 


She hurrios to the foot of the stairs. CAMERA FOLLOWS 
him downe | 4 


UNCLE CHARLIE 
(smilcs at her engagingly) 
Can't sloop, 
(apologetically) 
Think I nocd a change of air, Thought 
it might do mo good to lic on tho boach 
a fow days, Got somo sungaecor. 


yee, 3: As ho reaches the bottom wo HOLD THEM IN SEMI CLOSEUP, 
Ho hands hor a tonedollar bill, ’ 


: ay _ | | | | _ CONTINUED 
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15 


CONTINUED 


: MRS, MARTIN 
Why, Mr. Spencer, you don't owe me 
apenny. No, nO, Mr. Spencer, I 
couldnit take it, I really couldn't, 


UNCLE CHARLIE 
Thatts“in case I dontt get back as 
soon @§ you think, Keep my things, 
and buy something pretty for yoursest 
with it. 


Mrs, Martin takes the bili. 

, MRS, MARTIN 
But you haven't got a suitcaseseess a 
change of clothes» 
UNCLE CHARLIE, 
No, I haventt. I haven't, have I?) 
Well, I travel light.. I always 
travel light. . 


He turns and leaves her holding the money in her ends 
He shuts the front door behind him, 


EXT, NEW JERSEY STREET ~ DAY - MED, stor 


Uncle Charlie cores out of the front door. on the top 


step he takes a ceep ,breath and straightens his shoulders, 


SEMI LONG SHOT 

On the corner of. the street opposite, the two men are. 
still Neen 
SEMI LONG SHOT - UNCLE CHARLIE IN FG 


The men beyond, With deliberation he starts to walk 
towards then, : o sn ° 


SEMI CLOSEUP - UNCLE CHARLIE 


with a calm expressionless face, sdvencine: CAMERA WITH 
HIM, towards them. 


SEMI LONG SHOT - CAMERA MOVING TOWARD THE TWO MEN 
until they are nearly in SEKI CLOSEUP. i 


| - oo | | 4 
16 SEMI -CLOSEUP ~ CAMERA WITE UNCLE CHARLIE 
2 ; _ advancing. Pinally Lt STOPS and he goes out of Bietunes 


MOTE: right) 


17°. SEMI CLOSEUP ~ THE TWO it 


Uncle Charlie comms INTO PICTURE (left). He passes thom 
and turns the CORNOT g he men do not move. 


18 oBHe LONG SHOT - OVER THE ; 10 MEN'S SHOULDERS 


we see hin going down the street. He takes a sudden left 
turn, The men begin to follow, 


19 ANOTHER STREET ~ DAY - LONG SHOT - SHOOTING FROM A HETGNT 
Uncle Charlie comes into a more deserted street, CPOSS€S ee 


' end hurries into an alleyway, After a second the two men 
appear. Their pace quickens on realizing there is no 
sign of him, they pause then - one goes one way ane one 
in-the direction taken by Uncle Charlic, 


42 20. /ALLEYWAY ~ DAY - LONG SHOT 


‘The one man hurrics through ae i aiay ~ there is no- oo 
“sign of Unele SESE} He hurrics back eee 


21° ANOTHER eee ~ DAY - LONG SHOT 


The’ same street as before, The man comes from the alley- 
way, meots the other man and they gesticulate hopelessly. 


a A 
“ee 


e2 - SEMI CLOSEUP 


The two men look at each other helplessly. He has givoti ' 
them the slip. CAMERA PANS off them and begins to SYisEP — 
UP until it comes to rest on a roof top. Uncle Charlic : 
is watching then -~ taking a quick pull from a cigarotte ~ 

breathing heavily. : 


: LAP DISSOLVE 
INE, TELEPHONE BOOTH - DAY - SEMI CLOSEUP 


25 
C> ‘Uncle Charlie is in a telephone booth in a drugstore, He : 
{ holds a handful of silver. j 


- UNCLE CHARLIE 
Wostorn Union? I want to send a telesran, 
Op aged s Joseph Howton, nanta Rosa, 
Califernin. Thatts rieht, iforo's tho 
acai debe ta : oi 
ere ae ola Senies Eile 6. yuteiecnig sti OMEN OIDs ce ol. 
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25 


26 


264 


a? 


28 


BY 


Continued 


UNCLE ‘CHARLIE 
(continued). 
_ Ready?....,Hoiesick for you all... 


stop...,coming to stay a while...stop... 


wilt arrive Thursday, and try and stop 


mé,.,will wire exact time later stop... 
love to everyoody and a kiss for littie 


Charlie from her Uncle Charllexwa.. 
Yes, operator, That's the signature. 


Uncle Charlie. No, no address. Never 


mind BS ASEBE: it back, vas How. much? 


another. 


_ He drops a quarter into the Baoan another quarter and 


LAP DISSOLVE 


EXT. COUNTRYSIDE - DAY - LONG SHOT 


A beautiful shot of the countryside north of San Francisco. 


‘LAP DISSOLVE 


LONG SHOT ~ <A SECTION OF THE COUNTRYSIDE 


A main road winds its way into the distance, until it 


disappears from view. 


LAP 


EXT, SANTA ROSA - DAY - LONG SHOT 


shooting from the top of a hill. CAMBRA PANS 
outskirts and finally onto the town, 


LAP 


LONG SHOT - THE CENTER OF THE TOWN 


DISSOLVE — 


round the 


DISSOLVE 


A traffic cop is busy regulating the traffic. 


LONG SHOT = A PEACEFUL RESIDENTIAL STREET 
LAP 


LONG SHOT - ONE PARTICULAR MIDDLE«CLASS HOUSE 
| LAP 


SEMI LONG SHOT 


CAMERA MOVES FORWARD toward the front door, 


DISSOLVE 


DISSOLVE 


Ne et 


ES 
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SEMI CLOSEUP 
CAMERA MOVES FORWARD to an unstairs window, and, as in 


the first scene at tho Roomins House, we were unable to 
see through into the room, wo . 


LAP DISSOLVE © 
INT. YOUNG CHARLIE'S OOM - DAY 


CAMBRA sontinues ite FORWARD MOVEHENT through the window 
and into the room. ooas SSeteey. furnished young girl's 
bedroom, 


CAMERA HOVES TOWARD the bod, On it lics a figure -- in| 
the saie posetron that we found Uncle Charlie ~- hands 
behind head, gazing up at the coiling. 


“YOUNG CHARLIE is betwoon the agos of 16 and 20. Very 


protty, capable of high spirits, but with a strong senso 
of rosponsibility, Her present mood is without selfs 


-pity or tearful cxaggoration, When we have hor in SEI 


CLOSEUP, we HEAR the SOUND of a’telephone ringing. Sho 
turns hor head slightly toward the haif-open door, 


SEMI LONG SHOT - FLASH THE HALT-OPEN DOOR 

as scen from Young Charlio's eyoline, Woe HEAR the 
telophone ring again, 

INT. NEWTON ‘SITTING BOON: DAY - SEMI LONG SHOT 


SHOOTING DOWN the. peas we sco across ee batt and into 


- the sitting room, 


- 


ANN NEWTON - Charlic's sistor, aged. 10, bespectacled, 
competent and solomn, is lying on her stomach on the floor, 
roading ~ and munching an apple. She wears bracos on hor 
tecth and she is at a ghastly stage.. For some obscure 
roason, known only to horsolf, she wears a rose behind 


her Cares 


_ CLOSEUP - ANN 


engrossed in hor reading - wc HEAR Young Charlio calling. 


—_ YOUNG CHARLIE'S VOICE 
Annft Ann{ Answor the tclephono, 


Ann, with her eyes glued on the book, gets up and goos 


‘to tho wall telophone, CAMERA PANNING WITH HER, 


CONTINUED 


Ch 


35 


10 


CONTINUED 


* 


_She kicks a footstool along that will enable her to reach 


the height of the mouthpiece. During the following sho 
continues reading. Her voice as sho starts to talk is 
affocted, but she forgets, ‘ 


a - ANN 
The Newton's residence. Ann Nowton 
speaking. | h, hollo, Mrs. Henderson. 
This is Ann, - Mother isntt home yote 
A ‘coloehane’ A te 
(she looks vyarely — 
around the tabla)’ 
Mell, TI dontt soe a pencii, so maybo | 
shold better call you back, I!m ‘ 
‘trying to kecp my mind free of things 
that dontt matter. Beecauso thorets 
so much I have to keep on my mind, 
. (pase = with discnity) 
Innwacrablo things. Yes, I!11 have 
her call back, Thank you for calling. 
Goodbye e 


Sho hangs up the recoivor. Net.taking hor cyes from 


the page, she roturns to her placo on the floor, - 
CAMERA WITH HER, 


SEMI CLOSEUP - ANN 


in tho foreground cf picture, Boyond hor we sce her fathor 
-como in tho front door, Ho hangs his hat up and comes 


into tho sitting room, Ho is a’thin, mild-looking man in 
his forticos, He carries a book with a bright jackote It 
is a mystery novel, Ho sccs Ann, 


Ce MR; NEWRON o.oo 
| Hollo, Ann, Where's gous mother? 
Ann turns & Page. : ee a 7 e ‘i. ote 7 
| ANN 


Sho's out, 


8 MR, NEWTON | 
Out? : : : : : : ’ 


ANN 
Mes, Hondergon just called from tho 
Western Union office, Weltve gota 
‘ tologran. I would have tvakon it 
down only I couldntt find a pencil. 
I looked, 


‘je 


26 
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38 


He looks round. 


(Changes ~ August 10, 1942) 
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CLOSEUP - MR, NEWTON 


MR, NEWTON 


A telerram? I knew there'd be 
trouble if your Aunt Sareh got 


“hae 


her driver's license, Where was 


the accident? 


ANN 
I didn't take notes, 


MR, NEWTON 
Well, Se about a kiss? 


SEMI CLOSEUP - ANN - 


still without taking her eyes off the book for more than 
a second, goes to him, CAMERA WITH HER, 
- arms around his neck. She catches o word or two behind 
his head even during the kiss, As she goes back to her 
- place on the floor, CAMERA WITH HER, Mr. Newton puts his 


and throws her 


book dovn on the table beside her, "Ann looks at it 


scornfully. 


; ANN 
Isn't it the funniest thing! 


Here TI 


am, practically a child, and I wouldn't 


read the things you read, 


MR, NEWTON 


i guess they'd give you pad dreams, 


ANN 
Bad: dreams! You don't understand, 
Mystery stories have done more harm 


' to the American people than..... - 


- MR, NEWTON 
Where's Roger? 


. ANN 
Out. The average mind,... 


MR. NEWTON 
Where's Charlie? 


ANN 
Out... Nowel mean, she's upstairs. 
In her room, Thinking. 


SEMI CLOSEUP - MR. NEWTON 


goes to the stairs ~ he turns back to Ann: 


CONTINUED 


C 


39° 


CONTINUED 


12 


IR. NEYTON . : 
Light's bad here. You'll ruin your. SY 
eyes And leave my book alone. 


CAMERA FOLLO'S him as he goes up the stairs smiling to 


himself. 


INT. YOUNG CHARLIE'S ROOM - DAY - MED. SHO? 


Repeat the SHOT of Uncle Charlie in the rooming house, 
Young Charlie lies on the bed in the fig. There is a 
gentle tap on the half-open door. She makcs no rcsponsc. 

Then a Louder Knock: «ay 


He pushcs 
threshold. 


YOUNG CEARLIE 
(calling) © 


‘tho is it? _ 
| | MR. NE'/TON - 7 | 
It's res 4 . | | | | 

YA5NG-CHARLIE, | ss 
Gone in, Paps. | 


the door POLEROE open and Stunds on the 


MR e NEWT Ol 
“hat's the matter? Don't you feel well? 


tierce,  YOING CHARLIE 
- (without moving her cyes) 


Oh, Itm perfectly well. I've just been thinking 


for hours. And I've come to the con¢lusion that 


I give up. I simnly give un. 


MR. NEY Pon ; | 
(only mildly coneuerned.) ; . . 


What arc you going to give up? 
YOUNG CEARLIE 


Huve. you vir stoppcd to think that a family 
should be the most wonderful thing in the world? | 


And thet this funily's just gone to picecs? 


MR NEWTON 


“Ta have? 


Ce 


CONTINUED 


12A 


YGUNG CHARLIE — 


or course, we huve. ‘We Just sort of gO ena 
and nothing happens, and we've gotten in a 
terrible rut. 


MR. NEWTON 


oh, come, now! Things aren't that bad. The 
bank gave me a raise last January... 


CONTINUED 


bee . (Changes - August 10, 1942) | ~ AS 


| ES 


ee 39 


YOUNG ‘CHARLIE 


Money’ How can you stand there and talk about 
money when I'm talking about souls! We eat and 
Sleep, and that's about all. We don't even have 


. any eal conversations. We just talk. 


MR, NEWTON 
And work, 


YOUNG ‘CHARLIE 


Yes, poor Mother! She works nek a dog. Just 
like a dog. . é 


MR. NEWTON 


That's what I came up to ask. Where is she? 


YOUNG CHARLIE 


' She's out. But wnen she comes back, it will be 


the same thing. Dinner, then dishes, then bed. 

ZI don't see how sho stands it. 

(at last some aniry tion, she half-raises in the bed) 
She's really a wonderful woman. I mean, she's nov 
just a mother. <And I think we should do something 
for her, Don't you think we should? 


MR. NEWTON 


What were you thinking of oO ene for her? 


YOUNG CHARLIE 
(resuming her former attitude) 


Oh, “nothing, I suppose. I guess wefll just have: to 
wait for a miracle or something. 


SHANGES ~ August 10, “yaa. ) 14 
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CONTINUED - 2 
MR. NEWTON 


You're right, Charlie. You're 
absolutely right. But you watch 
me. I'll reform. I'll reform so 


PAS 666 06 


YOUNG CHARLIE 
(resuming her fwrmer 
mood) 
I don't believe in good intentions 
any more. All. I'm waiting for is a 


miracle. 


. MR. NEWTON 
; Charlie! 

4 
MRS. NEWTON has come to the door behind. her husband, in 
time to hear his remonstrative tone. She is 40; 

untended good looks; neither, anxious nor complaining, but 
just meeting day-to-day demands without hope or dis-- 
couragement. She looks as though she had dressed ina 
hurry, probably because she has. She hasn't time to 
worry about herself. She comes quietly over to the bed 
and sits down. 


‘MRS, NEWTON 


What's the matter, Charlie? Joe, 
‘whatts the matter? : 7 ee ae 


. MR. NEWTON 
(evasively) 
Well, it seems Sheed ell sg 


YOUNG CHARLIE: 
(sitting up) 


Oh, I've just become a nagg ing old 
maid, and you went downtown in that 

awful old hat you promised me youtd 
throw away. 


Looe eee ee 


7 ANN'S VOICE. 
(calling from downstairs) 
Moenee 
MRS. NEWTON 


Goodness! What on earth does it 
matter what hat I puteon? 


ANN'S VOICE 
(calling) 


Mother! _ ee 


(OD 


(CHANGES - AUGUST 10, 1942.) 


ES CONTINUED - 


YOUNG.-CHARLIE 
_ 2 don't see why you let that child 
' yell at you like that, Mother. If 
she has something to Ssay.... 
CONTINUED 
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"SHADOW OF A DOUBT" ~ July 29, 1942 15 


CONTINUED #-3 
MRS. NEWTON 


(with a pacifying air) 
I'm going downstairs anywayeeee 


She goes towards the stairs; ‘Mr. Nowton follows. 


INT. TOP OF ST4IRS + SEMI~CLOSE UP 
Mr, and Mrs, Nowton start downstairs, CAMERA WITH THEM. 


Young Charlie como s up behind thom. 


, YOUNG CHARLIE 
(with mysterious 
authority as though © 
eo ‘1, sho had a sceret) 
“Mama, I'm going downtown to send 
a telegrame 


MRS... NEWTON 
Why, Charlie, who do you know 
to sond a telegram to? 


YOUNG CHARLIE 
I know just tho person to como 
and save us, a wonderful person: 
who'll come and shake us all up, 
so we'll bo good and dignifiod 
and intelligent again. 


MRS. NEWTON 
. Charlio, havo you gone crazy? 
What do you woan 'save us! ? 


YOUNG CHARLIE 
All this time thore's boon tho ono 
real, right porson to savo us. 
. Moma , what's Uncle Charlie's address? 


" MRS. NEWTON 
‘Charlic! ‘You're not going to ask 
Uncle Charlie for monoyl. 


. YOUNG CHLRLIB 
(oponing the front door) 
No! No! That wouldn't help us. «« 
what's his address? 


FOOT OF STAIRS ~ MED. SHOT 


They aro now at the foot of the stairs, Roger, ee 8, 
and a domon for facts, bursts in the front doors 


CONTINUED 


CONTINUED ; 
ROGER 

Do you know how many steps I’ 

have to take to sot from hero 

to the drug store and back? 


Young Charlic looks at nim witheringly. 


MRS. NEWTON 
{not hearing him) 
The last address we had -= now, 
Charlic, if you've forgotten it 
I'm not going to tell you. 


YOUNG CHARLIE 
I romomber —- Philadelphia. 


ROGER 
Six hundred and forty-nine. 


MRS. NEWTON 
Anyway , think of asking a busy. 
man like that to como all this 
way for nothing... 


Young Charl io gees out, 


CLOSE UP ~ YOUNG CHARLIE ~ 
“looks back at her mother, smiling confidently. 


YOUNG CIIARLIE . 
’' Hold cowe for moe I'm namod aftor 
him. With oach present he sends mo 
Q special mossage,. Besides, we're 
whe: only relatives he has in tho worlds | 


een ae 


She turns ou: of picture and the door eienes. 


ite 
vhs 
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MED. ‘SHOT 
Ann.in tho £.g-, boyond, Mrs. Newton. comes toward hor. 


ANN . 
Mothor, guess what? 


ROGER 
_if you come. by way of Fourth Sindee, 
it's eight hundrod and two} I did 
that yestorday. 


CONTINUED 
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CONP INUED 


17 


MRS. NEWTON 
I've no time for muessing 
What's that thing in your hair? 


ANN 
Well, I']1-tell you anyway, even 
though I think it's nicer whon 
people gucss. Hrs. Honderson says 


_to call hor at the telograph office . 


'- becauso sho says wo havo a ‘tologram. 


‘ MRS. NEWTON 
I don't think you should put things 
bohind your ears, Ann. -Somoething 
might got. into your car. 


‘ MR. NEWTON 
Emma , Ann says we have a tologram. 
I think you ought to find out | 
about it. Sonobody. may bo sickees 


OF WOPrSCeee 


ANN 
Mrs, Henderson cidn't read the 
tolegram. because re couldn't find 
a poneil. When I havo a house, 
it is going to bo full of well= ; 
sisal cade ponedls. 


MRS. NEWTON 


_,» Did you say a tclogram? For mo? — 
_: Didn't Mrs. Hendorson say who it 


was from? 


No, sho didn't, 


ANN 7, 


MRS. NEWTON 


. That's funny. I think sho might 


have said who it was frome Wellecos 


ROGER 
Tomorr ow beginning when I Sse up 


- in the moming, I?m going to count: 


every stop I bake all day. 6 U2 
run. into the millions. 


MRS. NEWTON 
I suppose I might as well call and 
seo, if you'll all keep quiet for 
a- seconde 


Sho goes to tho telophone, and the rest of tho family 
-wateh her, ae inteorestode 


CONTINUED 
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Y C) | MRS, NEWTON. 

J oS ae One-eight-one, please. I wonder 
who it could be. Oh, nothing, 

be operator, Just one-cight-one, 


= , 2 MR. NEWTON 
If it's from my sister..... 


Hello, Mrs, Henderson® This is 
_. Emma Newton. Ann says you have 
: a telegram? 


| | : . . MRS. NEWTON 


| ANN 
ty. ; Mother! You don't have to shout, 
. (she turns to her father) 
Really, Papa, you'd.think Mother 
had never seen a phone, She makes 
no allowance for science, She 
thinks she has to cover the distance 
_ by sheer lung power, 


MRS. NEWTON 
é . . Why isn't that wonderful! Thursday, 
ee ; did you say? 


iS | a MR. NEWTON | 
- Looks like somebody's coming. 


. ROGER 
Who's coming, Ma?. 


44 SEMI-CLOSE UP 
Mrs. Newton still talks to Mrs. Henderson. 


; MRS, NEWTON 
Well, it's a grand surprise! My. 
brother, you know, My younger 
brother. The baby. A little 
Spoiled, of course, You know _ 
how families Spoil the youngest. 
{she winks at Roger 
and he winks back) 
Well, thank you awfullv, Mrs, 
Henderson, . << 
{she puts. the receiver 
back on the hook) 
es Just think! 
(OD (she turns:to her family) 
oe , # Charlie's coming! Your Uncle 
Nice Charlie! And Charlie's gone 
. to send him a telegram ~- now what 
made her think to do a thing like 


* | : ' that at the same time? 
‘ | CONTINUED 
| 


44 


me 2 


46 


CONTINUED 


Roger 3 runs 


Mrs. Newton comes out onto the porch. 


calbing! 


ROGER 
Is he the one that just bums around? 


MRS. NEWTON 
He dovan te bum around.s. Quick! Go 
and catch Charlie and tell hers 


out r : 
MRS. NEWTON, 
Let's soos He can sleep in Ann's 
room, and Ann can sleepeces 


ANN 
Why don'& you move Roger? Why 
do you have to move me? 


MR¢ NEWTON | 
You'll do what your mother saysé 


EXT. NEWTON HOME » DAY - MED. SHOT 


MRS. NEWTON 
Did you catch her, Roger? 


Roger turns and walks back nonchalantly. 


ROGER 7 
Sho must have run -= it takos threo 


minutes’ normal walking to get to 
- Fourth Street. 


MRS. NEWTON 


Well, Mrs. Hendorson will bo sure 


to tell her in tims to stop her 
sending her telegram, 


“Troy t turn back to the HOUSG: 


INT e TELEGRAPH OFFICE ~ DAY - SEMI-CLOSE UP « 
YOUNG CHARLIE 


Mrs: Newton, 


19 


is at tho counter about to tear: up her fourth attonpt — 
at phrasing a telegram. Sho adds the torn pieces to 
the pilo boside her, Sho writos tho addross again, 
then chews hor poneil and frowns. Sho starts to write 
agains . 


(Changes ~ August 10, 1942.) 


1B 
47 
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48 


| a0 
CLOSE UP » INSERT - SHOT OVER HER .SHOULDER 


we see: “WNR. CHARLES OAKLEY 
BELLEVUE » STRATFORD HOTHL 
PHILADULPHIA, PENNSYLVANIA 


DEAR UNCLE CHARLIZ 

: {she hesitates) 

IN MAKING YOUR. PLANS FOR THE 
NEXT HALF YEAR DO wHAT YOU 
“CAN TO COM@- AND SEE US." 


SEMIeCLOSE UP - YOUNG CHARLIE 


in the f.6. Mrs. Henderson turns from a customer 
at the other end of the counter. — 


MRS. HENDERSON 
' Why, hello, Charlie. I just called up 
yeur house. A telegram for your mother. 


YouNG CHARLIE 
(half hearing) 
Dia you? 


MRS. HENDERSON 
- was going to. send 1t up by Bill. 
Forrest, but you can take it. 


| YOUNG CHARLIE 

Thank you. : 
MRS. HENDERSON 

(holding the telegram out 


to her) 
It's from your uncle. The spotled one. 


‘Gharlic Looks at Mr 5, Henderson pompee very ga-ga- 


YOUNG OHARLIE 
My uncle? my Unele Charlie? 


She takes the telegram and reads it, and looks 


up peeve eet a? 


. YOUNG CHARLIE 
Mrs, Henderson, do you believe in 
telepathy? 


MRS. HENDERSON 
zt ought to, it's my business. 


CONTINUED 
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Not telegraphy. Mental telepathy. Like, 
well, suppose you have a thought. And 
-suppose the thought's about someone who's 

in tune with you, and then over thousands 
Miles that someone knows wheat you're thinking 
end they answer you.....and it's all mental. 


MRS. HENDERSON 


I don't know what you're talking about, 
I send telegrams the normal way. 


Charlie crams the telegram into her pocket and moves 

swiftly out, 

EXT, TELEGRAPH OFFICE - DAY - SEMI-CLOSE UP 

We see her cone fro... the office + her hund in the 

pocket with the telegram. Her face lit with excitement. 

She murmurs to herself, : . 
YOUNG CHARLIE 


He heard me - ~ ~ he heard mei 


CAMERA PANS WITH HER as she makes her way across the 


Square, and is finally lost in the crowd. 


LAP DISSOLVE: 


EXT. STREET ~ DAY - MED. SHOT 


: Young Charlie crosses the street by the policeman ~ she 


smiles as she Dasece hin. 


POLICEMAN 


( temporary) 


(temporary) 


You seem very happy, Charlie - ~- 


I am, Mr, Norton -- I en, 


LAP DISSOLVE: 


ecsd 


i or 
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228 
EXT. RAILROAD - EVENING - LONG SHOT - A TRAIN 
APPROACHING CAMERA WITA IT, 


LAP DISSOLVE 


INT, PULLMAN CAR - EVENING - LONG SHOT 


the full length of the car. very conspicuous is one 


berth still made up with the baize curtains drawn 


' together. CAMERA DOLLIES down to this one berth, at 


the same time the porter approaches it. In the next 


'geat we see a foursome playing bridge. When we have 


the porter in SEMT CLOSE UP by the eurtained berth, 
he is calling through: 


PORTER 
Mr, Otist Mr. Otis! 


UNCLE CHARLIE 
Yes? 


PORTER 
We're almost in to Santa Rose, Mr, Otis. 
You want to. be ready when we get to 
Santa Rosa, 


UNCLE cuaay 
I'm ready now, thanks, 


PORTER 
Ttii get your bags all out then. How you 
feelin', Mr. otis? . 


UNCLE CHARLIE 
Pretty well, A Little weak, but 
pretty well on the whole, 


SEMI CLOSE UP- THE FOURSOME PLAYING BRIDGE 


The doctor's wife has had her eyes on the curtained 


berth whilst playing-~ she turns to her husband, 
seated beside her: 


THE WOMAN 


Haney: tell the porter you're a doctor, 
Ask if there's anything you can do. Maybe 
you could help that poor soul, 


DOCTOR: 
Now, listen, I'm on my vacation........0. 


; DOCTOR'S WIFE 
(ignores him} 
Porter, will you come here? Porter, 
my husband's a doctor and if there's 
anything DG SOOM COs oe seus. 


CONTINUED 


é 


(a) 
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53 


CONTINUED: — 
PORTER 
Oh, matan, he's an awful sick man, 
-- But he won't see no one, I 
haven't set eyes on him myself since 
he first got on the train, 
| Doctor 
sour pid, Bella. 
CAMERA PANS OVER to the curtained berth as we 


LAP DISSOLVE . 


_ EXT, SANTA ROSA STATION ~ EVENING - LONG SHOT 
' THE CAMERA IS SHOOTING UP the main street beyond the 


station, Coming toward us is a small, not very up~to- 
date, sedan, CAMBRA PANS with it as it comes to 4 
stop at the parking lot, The family clamber out, 

Mr. Slocum, the station master, passes by carrying 


-some papers. 


MR, SLOCUM 
(To Mr. Newton) 


Hello, Mr. Newton -:~ - expecting somebody? 


MR. NEWTON. 


Yes - - wife's brother - - from the East, 


MR, SLOCUM 
Staying with you? . 


| MR. NEWTON 
Looks that way. 


MR. SLOCUM 


Lone TIME cesses 


‘Their voices aid away as the CAMERA FOLLOWS oes to 
the track, He lays a penny on the rail. 
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CONTINUED: 
CLOSE UP - ROGER'S HAND 


laying the penny on the rail, 


MED. SHOT - THE GROUP ~- YOUNG Pee MR. NEWTON, 


ANN AND ROGER, 


YOUNG CHARLIE Nae Hes arm through her father's, 
holding Ann with the other hand. We hear a train 


- Whistle some distance off. 


CONTINUED: 


54 


54 A: 


64 8B 


CONTINUED: 


MR. SLOCUM | 
You can hear ner now! That's the whistle 
.for Mill River bridge. Won't be three 
minutes nowe A mile a minute's the 
wey you can reckon it. 


ANN 
I'm going to count. When I count to three 
times Sixtyeeses 


ROGER'S VOICE 
(shouting) 
‘' One hundred and eighty! 


YOUNG CHARLIE 
rf you start that counting, I think 
itil scream. Why can't you just wait. 
Itm just waiting, and seeing Uncle 
. Charlie means more to me than it does 
to you. 


Why? 


MR. NEWTON 
Roger! Get away from those tracks 
and stand. back on the platform! [I 
knew a little boy. once ee was sucked 
ie cas under a train. 


“YOUNG CHARLIE: 
Because I knew hin. 


ANN x 
So did LZ. He used to tease mé. 


YOUNG CHARLIE 
He didn't tease me -- he was lovely to 
me. 


t 


SEMI CLOSE UP - : 7 _ an 


We HEAR the train approaching, Roger jumps up and 
down excidedly. © 


‘ ROGER 
Hers she comes! Here she comes! 
SEMI CLOSE UP 


; MR. NEWTON s 
‘Roger! What did I tell you! — 


$4 C 
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25. 
SEMI CLOSEUP a 


ROGER 
Aw--I've. got fifteen seconds yet! 


MED, SHOT - THE GROUP - 


_ YOUNG CHARLIE 
Papa, you watch that end and It'll 
- watch up here} 


Mr. Newton and Rogér hurry up the platform, whilst young 
Charlie turns uncertainly from right to left, 


SEMI. LONG SHOT 


The train pulls in and comes to a stop. «= 


SEMI LONG SHOT - SHOWING THE LAST COACH 


The ‘porter we have already seen is lowering the steps. 
He turns and hurries up them, 


SEMI CLOSE UP - UNCLE CHARLIE 


appears, Supnorted by the porter and the doctor, The 
doctor's wife eer sc yOuany Looking down from the 
prnererts behind them, 


UNCLE CHARLIE 
(weakly) 
Thank you, thank you. You're 
very kind, 
(he presses Some money : 
into the porter's hand) 


a PORTER 
Thank you, Mr. Otis. 


Train whistles, Doctor and porter hurry into train. 
Beyond we see the station-master warning, and the train 
Starts, CAMERA DOLLIES with Uncle Charlie in SEMI CLOSE 


UP ~ a bent figure walking slowly - his head lowered but 


his eyes raised ~ gradually he straightens himself, 
takes a deep breath and his expression changes. © 


SEMI CLOSE UP - TRAIN WINDoV 


At the train window the doctor and his wife are looking 
at him with amazed, bewildered expressions, The porter 
appears behind them ~ even more bewildered, Their 


' window moves EO picture, 


ia rat ae ohne eats 


i, 


(eo : 
iC: 
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- SEMI CLOSE UP « YOUNG CHARLIE 
“Losking towards the appreaching figure with a slightly 


puzzled expression ~ her face clears with relief as she 
hurries forward ~- CAMER4 DOLLIZS with her, As she nears 
Unele Charlie, his pace quickens also. As they meet, 
‘she hesitates, 


YOUNG CHARLIE 
fire you - ? dre you - ? 


UNCLE CHARLIE 
Why, young: Charlie! 


She flings herself into his arms, 


YOUNG CHARLIE 

At first I didn't know you! I thought 
you were Sick. You aren't, sick, are you? 
Papa: Papa! Here he is! Why,- 
Uncle Charlie! You're not sick! Why, 
that was the funniest thing! 


UNCLE CHARLIE 
Sick! Me sick! 


CAMERA PULLS BACK as Uncle Charlie turns to aed Mr. 
Newton who has hurried up. 


UNCLE CHARLIE 
Well, Joe! How are you! Haven't changed 


a bit! 
MR. NEWTON . : 
How are you, Charles? You're looking 
greats 


Uncle Charlie bends down and puts out his hand, 


UNCLE CHARLIE eg 
And this is Ann! Bet you dontt 
remember me, Ann? 


Ann looks at hin sharply and edges closer to Young 
Charlie, . < 


ANN | _ 4 
I remember you, sort of, You look -, 
-@ifferent....sort of.ec. - Ss 


ROGER 
t only saw one bed made up on the train.... 
But eighty~two people.... 
Fifty-three males and twenty~nine females. 
I didn't have time to count the cars. 


CONTINUED: 
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62 


63 A 


Unole. Charlie looks up and sees: 


CONTINUED: 


MR. NEWTON 
Well, we better get started. Emmats 
got ddnner almost ready. Couldntt 
persuade her to come to the stationecse 
.Dinner cams first! 


YOUNG CHARLIE 
Ann! Roger! 
(she indicates the baggage) 


CAMERA PULLS BACK - the family, each one struggling 
with the baggage, pass by. We are left with the 
solitary figure of Uncle Charlie, not carrying a bag, 
Strolling nonchalantly down the platform, lighting a 
Creer oUres 


nib prssdeve 
EXT. NEWTON HOME - EVENING - LONG SHOT 
The car drives up.- Mrs. Newton hurries out and stands 


on the top step. We hear voices from the car. . 


SEMI CLOSE UP ~ YOUNG CHARLIE 


_is already out from the driving seat a is Lifting the 


suitcase out. Unele Charlie immediately starts to take 


it from her. 


ae 


UNCLE CHARLIE 

(laughing) 

That suitcase looks pretty heavy 

for you, Charlie. . 
YOUNG CHARLIE 

on, it's nothing! I love to carry it! 


MED SHOT - enon BIS BYELINE 


‘MRS. NEWTON is homie down the seepe: 


SEMI CLOSE UP - UNCLE CHARLIE 


with outstretched arm, cries: 


CONTINUED: | 


*. 
So ak 


Ho 


28 


63 A  -CONTINUED: 


UNCLE CHARLIE 
Emma! Don't move! Standing there, you 
don't look like Emma Newton.... 

(he starts to walk towards 

her) . 
‘eeee¥YOu look Like Emma Spencer Oakley of 
46 Burnham Street, St. Paul, Minnesota. 
The prettiest girl on the block! 


S CAMERA PANS with him until it includes Mrs, Newtons — 


MRS, NEWTON 
‘(tears in her eyes} 
Charles! Charles! 
(she puts her arms around him) 


By this time Ann and Roger fling themselves at her, too. 


ANN 
Mama, nobody got off the train but 
Uncle Charlie. We were the only .. 
ones who met somebody. | 


GER - 
There was only one bed Still made upreooe 


MRS. NEWTON 
bdhaees the children off 
ike a mother cat) 
Charles! -It's wonderful to have 
you here! To think that you could > 
take time offecere 


UNCLE CHARLIE 
Rh 4 (embraces her enthusiastically, 
a but does not kiss her). 
Emmy! Emmy! Don't cry! 


64 QLOSE UP - MRS. NEWTON 


smiles, with tears in her eyes. 
; iA 


MRS. NEWTON 
a And imagine your thinking of 46 
Burnham Street. I haven't thought | 
of that funny old street for years. 


65 CLOSE UP - UNCLE CHARLIE 


with an expression of .sentimental remembrances. | 


CONTINUED: 
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CONTINUED: 


UNCLE CHARLIE 
I keep remembering those things. All 
the old ep oes neers the world 
BiNCCesees. 


His expression changes to one of qrerasts and he- makes, 


a gesture of dismissal. 


MEDIUM SHOT. 


Young Charlie and the others join them. CAMERA 
DOLLIES in to Young Charlie; as she looks at 

her mother's smiling face, a smile of contentment 
comes over her own. During this, we HEAR Mr. Newton say: 


MR. NEWTON'S VOICE 
Well, how does he look to you, immy? 
Same old Charles, eh? --+« Roger, Ann =« 
get the other bags. 


Young Charlie follows them all into the house with ioe 
eyes. 


- INT. SITTING ROOM AND HALL ~ EVENING 


As they enter Mrs. Newton holds the door open for Unele 
Charlie. 


MRS. NEWTON 
I hope you didn't eat dinner on 
the train...I always say that dinner 
ON & CLAN sec ; 


UNCLE CHARLIE 
Been starving myself for days, Emny, 
Saving space for home cooking. 


‘Uncle Charlie looks around the living room. 


“LONG SHOT 


fhe shades are down and the room is dim. He goes to 


the windows and pulls up the shades, leaving Young 


. Charlie and her mother in the foreground, 


UNCLE CHARLIE 
Light, Emmy. Light. Get the Light 
as long as we can. 


He walks back to Young Charlie and puts his nanae on 
her shoulders, turning her so that the light falls on 


~her face. 


CONTINUED: 


& 
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CONTINUED - 


. UNCLE CHARLIE (cont'd) 
Light on your face, and the light in tty 
Charlie. 
(he speaks seriously; 
then he laughs and speaks 
“more. Lightly) 


Makes life pretty complicated to be 


as pretty as you are, doesn't it, 
Charlie? 


YOUNG CHARLIE 
I'm not so pretty, There are loads: 


of prettier girls. 


UNCLE CHARLIE 
Lots of young men hanging around the. 
house, Emmy? . 


_ MRS, NEWTON 
Charlie isn't in love as far as I 
know, She's tired of the boys she's 


_ grown up with, I guess, And I don't 


worry about it. Wetre not anxious to 
lose her. 


YOUNG CHARLIE 
(passionately, but 
smiling) 
I love what I have right her, 
Papa and Mama.and the children, I 
don't want it to change except to get 


. better and better, and -- well -- I'm 


S80 glad that you're here, Uncle 
Charlie ~- you'll be good for us. 


UNCLE CHARLIE 
‘Good for you? 


YOUNG CHARLIE 


Yes, you can keep us all at our 


best, that's all, 


CAMERA PANS with him as he ascends the stairs, 


INT, TOP OF STAIRS ~ EVENING - MED. SHOT 


as Uncle 
come from 


Charlie reaches the top, Mr. ene vOn and Roger 


Young Charlie's room, 


CONTINUED: 
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73 
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75 
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CONTINUED 


MR. NEWTON 
You have Charlie's room, right here 
" at the head of the stairs. Emmy was 
going to move Ann, but Charlie thougnt 
you'd be more comfortable here. 


_Unele Charlie goes in. 


oy INT. YOUNG CHARLIE'S ROOM ~ EVENING ~ SEMZ CLOSE UP 


Uncle Charlie comes in. As he’ stands he closes the 
door behind him. With no Be a on his face he 
Slowly looks about him. 
SEMI LONG SHOT 


the whole room, as he sees it. 


SEMI CLOSE UP 


CAMERA IN THE MIDDLE of the room. Uncle Charlie comes 
from the door until he is in SEMI CLOSE UP; he Stands 


_ dooking around. 


CLOSE UP ~ ON THE TABLE 


by the bed are a lamp with a flowered shade, one of 


“those small books by William Lyons Pheips that people - 


get for Christmas = no one has ever read it, and it 


is a refined touch - and the Best Short Stories of tho 


year. 


SEMI CLOSE UP —_ | es 
Uncle charlie turns his head to ‘the wall facing hin. 


CLOSE UP ~ ON THE WALL 


are two cheap flower prints and some framed snapshots, 


SEMI CLOSE UP. 


his head turns to the other side, 


© 


«© 
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CLOSE UP - ON THE - ON THE BUREAU 


are a vase, two fat and too tight at the top, full of 
flowers, all bunched together; » Shoe horn, a very — 


small ush tray 
in her graduation dress, 


SEMI CLOSE UP 
CAMERA PANS WITH Uncle Charlie as he saeasn ty turns and 


goes over to the window, He looks down into the street, 


EXT. NEWTON STREET - EVENING - LONG SHOT 

In the peaceful street below, on the corner of the 
opposite sidewalk, stand two women chattering, 

INT, CHARLIE'S ROOM - EVENING-~ CLOSE UP 

BIG HEAD OF UNCLE CHARLIE. He turns from the window- 


& smile of contentment comes into his face - CAMERA: PULLS 


BACK as he stretches his arms and Looks round the room 
with an air of security. 


INT, KITCHEN - EVENING - LONG SHOT 


In the kitchen Mrs, Newton is busy at the stove in the 
foreground, The door opens like a whirlwind; Roger 
puts his head in, 


ROGER 
I think things should be. served 
evenly. Everything should 
be counted, Last time Ann got three 
more slices of cucumber than I did, 


The same whirlwind disappearance. Ann enters, 


a 
ng know how to pass things like a 
maid. You do it from the left, 

- You PERE away from the right, 


MRS, NEWTON 
Now, get out of this kitchen and 
stay out! All of you! 


She gets no reply and as she goes out, Young Cherlie 
comes in by the other door, 


CONTINUED 


and a framed photograph of young Charlie 
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YOUNG CHARLIE 
Mama, tell Roger he's not to eat his 
ice out of his glass, I've got ice in 
all the glasses, and he's not to make 
those disgusting noises. 


Mrs, Newton straightens up; she is hot and nervous 


MRS, NEWTON 
Let's see, now.....is there anything wetve 
forgotten? 


YOUNG CHARLIE 
Mama! You look roasting! 
(she comes down and puts her 
arms around her mother) — 


I'can't believe Uncle Charlie's here...he's 


so.,.well.,.so,.,almost like a foreighner, 
except of course he doesn't look like one, 
I have a feeling things will be different, 


MRS, NEWTON 
(sue turns from the stove and tilts 
Charlie's head, looking into her eee) 


I'm glad you're pleased, Charlie, But 
don't set your heart on miracles. After 
all, just your uncle Charlie's being here 
wontt make so much difference. We're just 


medium people, and I've never minded, 


YOUNG CHARLIE 
But! IT don't. want to be medium-~I'td 
rather be dead, 


Mrs, Newton looks up toward the door. Young Charlie 
turns around quickly with an 'OH'! 


SEMI CLOSE UP ~ UNCLE CHARLIE 


stands framed in the doorway - smiling. 


FADE OUT: 


BS 


ts 
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FADE IN: An . 
8 3 ; , : 
INT. DINING, ROOM - NIGHT - SEMI LONG SHOT 
The dinner table. The family. are seated around the | 
‘table - the remains of the dinner is on a dish in 
front of Mrs, Newton, 
Joe Newton Young Charite 
Mrs, Newton . Unele Charlie 


Roger ; Ann 


CAMERA is behind Mrs, Newton, shooting up the table, 
. Uncle Charlie at the other end has his back to the = 
sitting room. He has been holding forth: ; 


UNCLE. CHARLIE 
It was the biggest yacht in the world, 
but it had a nice little fireplace in the 
library, and the bar was panelled in 
bleached mepeews _You pressed a button 
ANG ss seseee 


He suddenly pauses as he sees the serious faces of the 
family - all heads, except Ann's turned towards him - 
politely listening. He looks deflated - couchs, 


UNCLE CHARLIE 
But, what am I talking about? All 2 
that's over, Let's talk about” you, "5 
‘ Charlie, that's the prettiest dress” Pog r 
TI. ever saw, 


YOUNG CHARLIE 
ee . (smiling now) 
: ° I think so, too. 


MRS. NEWTON 
(leaning forward) 
Charles! don't you remember? 


| —_ UNCLE CHARLIE oe 
Remember? Remember what? > 


: Le nig. YOUNG CHARLIE 
Bee StS a3. See Why, Uncle Charlie, you sent it to me. 


: ea UNCLE: CHARLIE 
? 


YOUNG CHARLIE 
Don't you remember? Of course, I've 
grown. I had to sort of fix it. 


CONTINUED: 


Bee 
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, UNCLE: CHARLIE 
Say! I've been forgetting 
something all THES: ELGG ®t 4 


SEMI CLOSE UP 


Uncle Charlie, in foreground, Ann and Roger. He fumbles 
under his chair and prings ‘out two packages: which he 


places before the children. They tear off the wrapvings. 


Roger's is a water pixtol with belt and holster. He is 
delighted with it. CAMERA MOVES IN to CLOSE UP of Ann - 
Who is opening her present eagerly - her face drops as 
she- sees what it is. A woolly elephant. She gives a 
glance at UNOS Charlie and eee puts it behind her 
back. 


SEMI CLOSE SHOT 


Uncle Charlie, just in the foreground, is nendene a 
small package to Mr. Newton. 


UNCLE CHARLIE 
Didn't know whether you had one, Joe. 


CAMERA MOVES ALONG table as the gift is handed to Mr. Newton. 


. MR . N iy! ON 
(unwrapping his present) 
' You didn't have to think of me, eg 
Charles. Prescénts are all right for 
the children. 
{he reveals a fine wrist 

/. watch): 
Say- ..4 I've never had a wrist-watch,. 
Fellows at the bank will think I'm 
quite a Sports 


MEDIUM SHOT 


Uncle Charlie Bete up and goes around to Mrs. Newton. 


UNCLE CHARLIE 
And two for you, Emmy. One new and one old. 


CAMERA MOVES IN as she unwraps a rather flashy silver 
fox--2 skins. 
(She takes the fur and strokes it softly, her eyes soft.) 


. ° MRS. NEWTON 
Charles! JI wanted one all my life. 
(She gets up from the table and puts the fur 
around young Charlie's.shculder) 


YOUNG CHARLIE 


Mother,.its for you. 

(She takes it off and ioe: 4t around her 

mother's shoulders. It makes Mrs. Newton look 
. prettier and very different. 
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soe 86 SEMI CLOSE UP + YOUNG CHARLIE 


5 a _ - YOUNG CHARLIE 
ana it's exactly right. It's what 
you should have, 


Young Charlie smiles gratefully across at Uncle Charlie. 
87 SEMI CLOSE UP 


Uncle Charlie gives Mrs. Newton the other package - a 
leather case ~. she opens it - her face wreathed in smiles. 
_ She looks at it spellbound. 


INSERT: Two restored daguerreotypes of their 
; mother and father. 


MRS. NEAYTON 
Charles! Did you have these all along? 


UNCLE CHARLIE 
All along. All these years. Safe in a 
deposit box..,stored away safe...no matter 
where I was. 
Mrs. Newton is almost overcornec with emotion. 


a oO 
Ss 68 . SEMI CLOSE UP 


YOUNG CHARLIE gets up ond CAMURA PANS with her as she 
‘goes behind her mcther's chair. CAMERA MOVES IN, She 
a looks in silence - then: © ae 


Y YOUNG CHARLIE 
ee ey co Grandpa and Grandia? 


_ MRS. NEWTON 
Yes, 
Ann-and-Roger squeeze in to take a look, 


ROGER 
. (réading) 
ABBR ft ‘Fifty-tnrvee years ago} 


- 4! YOUNG CHARLIE 
. ‘She was pretty, and he is sweet. 
UNCLE CHARLIE 
‘Everyone was pretty and sweet, then, Charlie,. 
The whole world,..a& wonderful world,...not 
: like the world eee It was great to be 
(2 young thone 


BY 
88 A CLOSE UP - YOUNG CHARLIE 


Turns swiftly to Unclo Charlie. Sho flings hor arms 
around his neck. : 


YOUNG CHARLIE 
Wo "ro happy now, Uncle Charlie. Look 
at us! Fox once wo're all happy at 
tho sano time. 


‘ UNCLS CHARLIE 
And now for ae little prosent, 
oe Charlie. 


. Young Charlie backs toward the kitchen door, CAMERA PANN- 
~ ING with her: 


yours CHARLIE 
‘I don't want anything. Right now, 
I have onough. Before you camo, I 
didn't think I had anything.-.But, . 
now, I don't want anothor aes aT pe ot 


‘Sho goos. into tho kit chon. 


69 «= «MEDIUM SHOT see 2 Se 
Uncle Charlie's eyos watching attor Young Charlios. | 
“She's re bs 
ANH 


She a@oosn't mean it really. I£ you 
ask mo, I think she's putting on. 

Like girls. in books. Tho ones that 

say thoy don't want anything always. 
.get more in. oe end. That's what- ane 8 
hoping. 


CAMERA PULLS BACK to includo Mr. Nowton. 


MR. NEWTON 
. She's not crazy. Smartest girl in hor 
class at school. Won ti debate against 
East Richmond High School Bavaro ces 
Sho's got brains. 


UNCLE CUARTIZ- age, oe 
Sho'11 Like this whon sho seoS ite ret i a 
Ho slips a small box into his pockot and goos pe the 
kitchon, CAMERA WITH him. . , 


90 INT. KITCHEN « NIGHT »~ SEMI CLOSE UE | 


38 | GAMERA FOLLOWS UNCLD CHARLIE into tho kitchon. YOUNG | 
on oe CHARLIE stands with hor back against tho oloctric iceo-~ 
| box. 
‘90 A SEMI. CLOSD UP - UECLE ONLREIB 
| ; Stands watching hor. pm = “4 
-90B - SEMI LONG SHO? ~ FROM HIS BYDLING ~ YOUNG CHARLIE 
looking at him eee 
. YOUNG CHARLIE - 
I meant it...Pleaso don't give mo 
econ F 
90C SEMI CLOSE 1 UE - UNCLE CHARLIZ 
| UNCLE CHARLIE 
. Nothing? 
so Ho starts to walk towards hor, CAMBRA PANIING WITH him 
ac oo Se) ee until we havo the two in SEMI’ CLOSE UP. - | 
KH ‘ 
wees “a YOUNG CHARLID . 
ety can't explain. You camo hero, and’ 
“ Mothor's happy. And I'm glad that 
._ She namod mo after you, and that sho 
thinks wo'ro both aliko. I think wo are, 
too. I know it. It would spoil. eaenee 
if you should give mo anything. 
\ 
UNCLE CHARLIE 
You'ro a strango girl, Charlie. Why 
wold it spoil things? 
- : _ YOUNG CHARLIE 
Bocause, wo're not just an unelo and a 
nioco. ‘Thero's something olso. I know 
-you. I kmov that you don't toll poopia 
a@ lot of things. I don't eithor. I havo F 
8 fooling that inside you sonewhoro, M2 
' thora's ie a ce nobody 
; KNOWS eases . 
91. CLOSE UP - UNCLE CHARLIS : 
re | Looks at her intently. | 


: | UNCIE CHARLIE 
Somothing nobody knows? 
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92 CLOSE UP ~ YOUNG CHARLIE 


Cc) “CAMERA PULLS BACK as she takes a step or two away, and 
INCLUDES Uncle Charlie, 


YOUNG CHARLIE 

Something secret...and Pendens weiter 
(she laughs a little) 

Til find it out, 


UNCLE CHARLIE 
It's not good to find out too much, 
Charlie. a 


YOUNG CHARLIE 
Ce - But wetre kind of like twins, dontt 
you see? We have to know, 
There is a moment of silence; then Uncle Charlie puts 
- out his hand. Young Charlie Jooks at him, then down to 
- his hand, not quite eomprencnd ines Her ,eyes met those 
of Uncle "Charlie. 


UNCLE CHARLIE. 


(quietly) 
. Give me you hand... .charlie, 
vies She slowly. opens her right hand 5 he ‘takes “it and studies 
AS .it with deliberate casualness, He draws it nearer to 
him and for a moment we think he is going to kiss it. With 
'’ @ quick movement he draws the ring from his pocket and 
swiftly Slides it on her finger ~ it is a large , flat 
emerald,’ She drops her hand to her side, almost behind 
her PRCKs and says, with a catch in her breath: 
: | YOUNG CHARLIE | 
| *f Thank you, . 
a | | UNCLE CHARLIE 
| But you haven't looked at it. 
YOUNG CHARLIE 
oa donvé have to look at it, No matter 
What you gave me it'd be the same, 
_ UNCLE CHARLIE | | 
Here, now.,,let me show it to you. It's 
a good emerald jena really good one, 
Good emeralds are the most beautiful things 
in the world, 
rie 93 CLOSE UP = YOUNG CHARLIE 
ee 


She looks at it calmly and suddenly becomes more excited, 


CONTINUED: 


¢ 
93 
CoS : 
Ne 
94. 
Nor, 
94 A 
! 


94 B 


40 


CONTINUED: 


YOouNG CHARLIG 
(Looking at tho ring) 
Why, you've had somothing ongravod 
on iti That's difforont! 


UECLD CHARLIZ'S VoOIch oo 
I havon't. But I will, if you'd liko mo 
to. oe 3 , 
YOUNG CHARLIE 
But you havo, Unelo Charlie. You have % 
It's very faint. It's way davn undor . ¢ 
tho -stono. . oP = is : 


CLOSE Ur ~ THE RING 


One can just read tho words: 


7, Sa FRO! B, HM. 


CAMERA GOES RIGHT Up fo tho initials as wo hoar YOURG 
CHARLIE'S VOICE SAY: 


SS ‘YOUIG CHARLIN'S vorer 
Te Be FROM 3B. 


CLOSE UP + YOUNG OMARLID 


- looks up onquiringly. 


YOULG CHARLIS 


Why ix. thoy must bo somoono's initials. 


‘Her oexprossion slowly changes as sho looks at hin. 


SEMI CLOSE Ur 


Unole Charlie slowly walks towards hor. His faco is’ 


dead and exprossionloss. He comos into BIG CLOSE UP. 
| a UNCLE CHARLIE 
(in a Low, cold voice) 


Tho “Jowelor rookod mo. Tho jowolox 
rookod mo. - 


SEMI = Uy ~ THE P0 


YOUNG CHARLIZE 
-It doosn' % eaieton. cioeliy it doosn't. 


CONTINUED 


L y 95 


95 A 

95 B 

20.8 
O 


41. ; 
CONTINUED: 


His anger growing, Uncle Charlie trembles with rage - 
his fists are clenched. 


UNCLE CHARLIE 

The jeweler rooked me -~ it's 4° 
second-hand -- he rooked me. The whole 
rotten world's crooked, The’ uory 
rotten world. res 


He puts his hand out as though to take the ring back. 


_ YOUNG CHARLIE 
(very: concerned) . 
But I like it this way. Someone elso’ 
‘was probably happy with this ring. 


UNCLE CHARLIE . 
The rotten «as 


SEMI CLOSE UP - YOUNG CHARLIE 


interposes: 


| YOUNG CHARLIE . 
It's not rotten. Not where you and I 
are...-and Mother...and the rest of US 


She looks at him alarmed, and, in order to create a 
diversion, she turns away to the ice~box, taking out 
81x frozen custards. . 


SEME CLOSE UP = UNCLE CHARLIE 
| UNCLE CHARLIE 
(sharply) 


‘Hero-- Give it back to mee [til 
have that taken off. 


SEM[ CLOSE UP - YOUNG CHARLIE 


She brings the desserts from the ice-box. 


YOUNG CHARLIE =~. . ™- 

~ .No...It's perfect the way it is. Now, 
you bring the coffee, and we'll ; 
surprise them with perfect services, 


v7, 


CONTINUED: 


95 6 


| 42, 
CONTINUED: _ 


We see him beyond take the coffee pot. CAMERA DOLLIES 
WITH. Young Charlie into the pantry. She starts to hum the 
Merry Widow Walts. She passes CAMBSRA. Uncle Charlie 
approaches with an expression of reflective thought, 


_Which contains a.slight note of fear. The humming voice 


of Young Charlie is picked up by the faint soprano voices 
in the distance,-while the screen is slowly filled with 
the whirling figures of Edwardian ballroom dancers. 


LAP DISSOLVE: 
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96 


INT. DINING ROOM - NIGHT - SEMI CLOSE UP 


As we DISSOLVE the dancing figures fade and Uncle 
Charlie and Young Charlie are back in the dining room. 
Young Charlie has her hand outstretched, showing her 
ring to the family. CAMER.. PULLS BACK TO MEDIUM SHOT, 


I told you so ------ 


- MRS. NEWTON 
It's beautiful -- 
(to Uncle Charlie) 
You're too good, Charles. 


' UNCLE CHARLIE 
Nothing's too good for my favorite 
niece. 


pe this we hear the Merry Widow Waltz faintly. 
Uncle Charlie takes his place again at the table and 
Young Charlie begins to serve the desserts. 
- | MRS. NEWTON , 
Charles, why can't you stay here for ever? 


UNCLE CUARLIE 
I've been thinking about that, To tell 
_ you the truth, Eumy. td like to open 
-up @ new chapter in my life. New 
surroundines...everything NCWe seve 


ANN 
sie at the table youtll marry a 
crazy PUSuene 


ROGER 
Superstitions have been proved one 
hundred percent wrong. 


UNCLE CHARLIE 
Yes, I've been thinking about 
transferring some of my money out here. 
from the East. Deposit it in your bank, 
say, until I see what's what. I 
suppose you pakke money at your bank, 
eh, Joe? 


“MR. NEWTON 
- (jovially) 
- That's one thing we do all right. 
. Rake in the eenen Can't promise to 
give it back. 
CONTINUED : 


a 


Young Charlie hums s short phrase from the MMerry. Widow Waltz. 


97 4 CLOSE UP - ROGER AND ANN 


er 

96 CONTINUED os a _ 3 | 
eS UNCLE CHARLIE 

“Well, I'l} go down tomorrow morning 

and Open an account. Say thirty-forty | 


- thousand. Just to start things off 
right e : . 


97 CLOSE UP ~ MR. ‘NEWTON | | | : 
: ie . ¢ 
I 


MR. NEWTON sit 
(gasps) ; 
, That's a lot of money. 


uu 


ROGER — 3 A 
He won't have it long. The government 
will get it. .The government gets ee oy 


approximately. ces 
) 


ANN | 
You're not to talk against the ! 
government, Roger. _ 


- : MRS. NEWLON'S VOICE 
Good heavens! The way men do thingst 
And women always trying to savel 


98 MEDIUM SHOT - YOUNG CHARLIE & UNCLE CHARLIE 


in foreground, SHOOTING towards mother's and of table. a 
_ Young Charlie again starts to hum the eleven first 
notes of the "Merry Widow Waltz". 


ae ts aed” - YOUNG CHARLIE 

2. He Oe Fe 2 DT eantt get that tune out of my 
a ee z. head. If somebody will tell me 

. What it is, maybe I'll stop. 


Gis ae MRS. NEWTON 
Lbs a Wwaltz.. 

YOUNG CHARLIE = 
of course, it's a waltz. But what 
waltz? You know, it's the funniest 
thing, but some times I think of a 
tune, and can't get it out of my head, 
and then pretty soon I hear somebody . 
whistling it or humming it, too. re 
I think tunes jump from head to head. 

- What is it, Uncle Sea ae 
(she hums it): é 


ae 


100 : 


99 


200 A 


101 


102 


103 


. relieved. 


CLOSE UP ~ UNCLE CHARLIE 


continues eating his dessert, raises his eyes to Young 


cherie then lowers them to his plate again. 


UNCLE CHARLIE | 
(dead pan) 
r don't know.. 


CLOSE UP - MRS. NEWTON 


atrugeling hard to remember. 


MES. NEWTON . 
‘I know what it is, it's right on 
the tip of my tongue. It'S a waltdeee 
and it's Victor Herbert. 


CLOSE UP = ROGER 


ROGER 
Victor Herbert wasn't a waite. He was 
.€ composer who composed operettas in the 
ed part of the wenbisee century. 
“He scesee 


CLOSE UP - UNCLE CHARIIE 


looks up sharply: 


UNCLE CHARLIE 
Itts the Blue Danube Waltz. 


CLOSE UP - YOUNG CHARLIE 


= YOUNG CHARLIE 
at Of course. That's what it ISsevoe 


There is a short pause, then suddenly she rises to. 
her feet, CAMERA with her. 


' YOUNG CHARLIE .. 
No, it isn't, Uncie Cnarlie. It's 
not the "Blue Danube" -~ it's the 
NMCLTy eeees fis 
CLOSE UP - UNCLE CHARLIE'S HAND 
delibsrately upsets his drinking glass. 


(CS 
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ya 104 MED, SHOT 


nas . There is Senenee confusion ~ UNCLE CHARLIE rises in loud 
apology. 


. UNCLis CHARLIE 
a ‘I'm terribly sorry, Emmy. Hand me a 
napkin, Ann, 


Mrs, Newton comes round to hin,. 


MRS. NEWTON | 
Now, it's nothing to make 4 fuss about, 
Charles, while we do the dishes, why don't you 
go in the living room and stretch out on : 
the sofa, and read the evening paper. You. 
never were much on helping. Ann! Roger! 
“Fold your napkins, | 


GAMERA FOLLOWS them as they go towards the sitting room, 


MRS, NEWTON 
Joe, isn't that Herb outside? 
{calling to Herbie) 
Come in, Herb. Charles, Herb is a friend of 
Joe's, They're literary critics. 


ANN 
(disgusted) 
Mother! Critics! About the things 
- they readt 


104 A INT, SITTING ROOM - NIGHT - SEMI GLOSE UP 


A figure can be seen in the background through the 
sitting room window, Herbie AVenUS tapping gently - 
abashed, cap in hand, 


105 MED. SHOT 


Mrs, Newton beckons to him to come in. She leads 
Uncle Charlie over to the sofa and makes him put his 
feet up. Mr. Newton meanwhile meets Herbie at the 
door, Mrs. Newton turns as they enter, 


106 SEMI CLOSE UP - HERBIE 


eS , cap in hand; stands a step or two behind Mr,: Newton, 
( 


.He carries three copies of detective story books with 


Tan lurid covers, 


CONTINUED: 
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106 


107 


CONTINUED: 


MR, NEWTON 
Had your supper? 


. HERBIE 
Had it an hour ago. 


MR. NEWTON 


Herb, I'd like you to meet my brother-in-law, 


Charles, this is Herb Hawkins. 
€AMERA FOLLOWS them over to Uncle Charlie. 


' ‘UNCLE CHARLIE 
Nice to meet you, Mr. Hawkins, 


Herbie stands awkwardly, then decides as ‘Uncle Charlie 


is seated he should, too. He sits on the edge of a 
chair. . Mrs. Newton sees a pillow she needs. She 
crosses and draws it from under Herbie. Mr. Newton 
takes his evening paper from the small table beside 
his favorite chair, but Mrs. Newton takes it from hin 
and hands it to Uncle Charlie. 


MRS, NEWTON 
There, now! Lead a life of luxury! 


She hurries toward the dining room, During all this 
time Young Charlie has deen clearing the dishes from 
the table. 

SEMI CLOSE UP 


Mr, Newton gives Herbie a jerk of the head and CAMERA 
FOLLOWS them, Mr. Newton extracting his two detective 


--pooks from the table as he passes out into the hall. 


He speaks in a lowered voice: 


MR. ‘NEWTON 
Wife's brother on a ViSiteces 
New York man...good for the children, 
you know what I mean? 


HERBIE 
In pusiness? 
MR, NEWTON 


(ages with a slight tinge of joaousy) 


Takes himself very seriously. 
' How's everything? 


: Caan 
(3 


108 


49, 
EXT. PORCH ~- NIGHT ~ SEMI CLOSE UP - 
Still continuing the SHOT, we FOLLOW them onto the porch. 


Now they talk to each other with supEresssd excitement 
and long gudterous pauses, 


HERBIE 
(indicating book with 
his thumb) 
Seen this one? — 
. MR. NEWTON 
Huh. 
HERBIE 
‘(opsning the book Be: 
carries) 


That little Frenchman beats all. . 
They can talk all they want about 
Sherlock Holmes. ‘The the little. 
Frenchman beats them all... 


- MR. NEWTON 
I read it. Air bubbles don't 
necessarily kill a person. Those 
writers from the other side get too 
fancy. The best way to commit a 
“musderecee 


HERBIE 
(woatiay) 
I know, I know, Hit ‘em in. the head 
with a blunt instrument. 


= They sit ‘on two rocker chairs ’~ CAMERA MOVES IN SLOWLY: ~ 


i ' Mr. NEWTON 

Bee Well, it's true, isn't it? Listen, 
if I wanted to kill you tomorrow, do 
you think I'd waste my time on ee 
eerentaee or on inee? 


| ' HERBIE re 
What's that? Lae a —_ 


MR. NEWTON 


_ Indian arrow poison. . . 


HERBIE 
Oh. 


MR. NEWTON 
Well, I wouldn't. I'd wait until I 
knew you were alone, walk in, hit you 
on the head with a piece of lead Pipe 
or a loaded cane andes eee 


CONTINUED: » 


eo 


Ble:) 
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50. 
CONTINUED: 
| HERBIE 


What'd be the fun of that? Where's 
‘your planning? Where's your clues? 


MR, NEWTON 
I don't.want any clues. I want to 
‘murder you.e What do I want clues for? _ we 
- -HERBIE- 
‘If you haven't any clues, where's your | 
book? . 
MR. NEWTON 


~" I'm ‘not talking about writing a book, 
I'm talking about iene you. 


HERBIE 
Well, if I was going to kill you, 
I wouldn't do a dumb thing like hitting 
“you over the head. In the first place, 
I don't like the fingerprint angie. Of 
course IJ could wear gloves and press your 
hands on the pipe after you were dead, 
and make-it look like suicide. But it 
don't seem likely that youfd beat yourself 
to death with a club. I'd murder you so 
_ it didn't look like murder. Make it look 
‘> more like a lingering illness.... 


MR. NEWTON 
And you don't think Emmy'd have a dootor 
in if I had a lingering iliness? . 
And you think they'a let you hang around 
putting poison in my milk? 


HERBIE 
(the voice of authority) 
I've thought this over, Joe, let me 
tell you, and I'd plan it like this.iese. 


INT. SITTING ROOM - NIGHT - SEMI CLOSE UP-UNCLE CHARLIE 


reading his paper. Suddenly his eyes become riveted on 
one item on page thres. He reads the news item further. 
There is a’'strong reaction - he sits up straight, 


_orushes the paper down against his knees. He glances 


around the room. No fireplace, no hiding place. He 
stops to think. His eyes fall on Ann, | 


‘SEMI CLOSE UP - ANN 


lying on the floor set in her Pook We hear 
Unols Charlie calls: . 


CONTINUED: 


110 


dil 


112 


ns 


she Locks ‘ap’ as Roger dashes in, carrying his pistol 


51 


CONTINUED: a on 
, UNCLE CHARLES VOICE 
Ann ? Ann e ; : : 
ANN 
(without looking up) 
What? 


MED. SHOT ~ UNCLE CHARLIE 


swings his feet off the sofa and comes over towards Ann, 


,in a playful mood. CAMERA FOLLOWS him and MOVES IN to. 


Pe CLOSE UP. of the two. 


L- — - UNCLE CHARLIE 
Come here, Ann ~. did you ever make 
a‘house out of newspapers? See 
‘what I mean? First you stretch tem 
*. all out on the ground. See? 
= (he twists the paper 
deftly into a‘tent shape) 
And then YOUs se LOOK ec aey OU cut out 
8 door. ’ - 


CLOSE UP - THE NEWSPAPER TENT a 
Uncle Charlie's hand comes in and tears a piece out - 


the item that has caused his alarm. This forms an 
opening in the tent. We follow his hand and see it put 


‘. the item into a coat pocket. We hear his voice saying: 


UNCLS CHARLIE'S VOICE 
“See? This is tne ee 


MED. SHOT - UNCLE CHARLIZ 


in the f.eg. Ann looks at hin with a serious pepteeencn 


ANN 
I'm not a ‘baby any more. Besides, 
what's Papa's paper. 


a) 


(hets been filling it with water}. He stands 
pe are aie looking at the mass of paper on the 
OOF « . 


UNCLE CHARLIE 
_ Here you are, Roger! Look what 
we've got. A real esquimaux's 
igloo. 


ROGER- 


fovea” You've got Papa's paper. - 


CONTINUED: 


f Na 
\ 


113 


CONTINUED: 


‘UNCLE CHARLIE 
Say! I guess I should have thought 
of that. Well, we'll fold it up again 
and your father won't know the difference. 


He bs shy ony worried by the conspicuous tear. He 


takes out the whole double page and folds it into 
smaller and smaller squares. Roger and Ann watch hin, 
& little interested now. 


; ANN 
Can you make hats? 


UNCLE CHARLIE 
Hats? Letts see. I don't think I 
can make hats. You show me how, Anne 


As Ann reaches over for a piece of paper, Uncle Chariie 
Slips the folded piece into his pocket. . 


ROGER : 
I can make darts. I used to make 
them. - 


SEMI LONG SHOT - YOUNG CHARLIE 


comes from the dining room. 


' YOUNG CHARLIZ _ : 
What are you all up to?. Why, Annl 
“Roger! That's Papa's papere 


She comes down to them. 


UNCLE CHARLIE 
' Itts my fault. I began ite I was” 
showing them a game and I. never thought 
about the paper. 


YOUNG CHARLIE . 
(going down on hands and 

knees 
Well, it's all right. , Page ihe vous 
‘oneis+ Page twenty-two.. my, this paper 
* Seems to get bigger every day. Here's 
Part Two..eeWhere’s page three and four and 
eleven and twelve? Why, that's the 
funniest thing I ever heard of. Ann, 

did you go out on the porgh with it 


_ somewhere? A as 
POM gs : a ome ba 
oe UNCLE CHARLIE ea 
(looks behind sofa) . : | 
Curious. 


Ces mae oo) CONTINUED: 


(O 
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115 


! . 


a 


BS. 


. ANN , 
We never touched it. Uncle Charlie's ; os 
the only one that touched it. oe 


YOUNG CHARLIE 


Well, Papa may not notice. If we 
- fold it very neatly...see..and 


very evenly. 


CLOSE UP - UNCLE CHARLIE 


a satisfied slight smile on his face. CAMERA PANS DOWN 
and we see his hand pushing the folded pages further 
down into his pocket. 


manene eeeeee en eeweeent: Hien alee ene EN tae ns 


’ SRE wren he tr en rebaiAwctnn osat cabo wre taesneie ss Se 
AVA HON ee 


2115 A INT. HALL - NIGHT - SEMI LONG SHOT 


- 16 


’ Come in. 


Unche Charlie is lying on the bed in his shirt-sleeved. » 
His jacket is hung over the bed-post at the bottom of 
Young Charlie puts the tray on the bedside 


Young Charlie comes to the foot of the stairs, She 
is carrying a tray on which are water pitcher and 


Her mother hurries down the stairs. As she 


Somes into SEMI CLOSE UP, Young Charlie eee 


YOUNG CHARLIE 


- Uncle Charlie said he liked water by his 


bed. He was sort of surprised we hadn't 


thought of it. I guess we're not fussy 


enough. From now on I'm going to try _ 
to be, : , 


MRS. NEWTON 
Yes, dear....Goodnight. 


CAMERA PANS Young Charlie up the stairs to Unole 
‘Charlie's room. 
INT. TOP OF STAIRS & YOUNG. CHARLIE'S ROOM + NIGHT 


SHOT from outside the door. Young Charlie is knocking. 
We-hear Uncle Charlie: 


UNCLE CHARLIE'S VOICE 


She opens the door and enters, CAMERA FOLLOWING here : 


YOUNG. CHARLIE ; 
I've brouse your water. | oo 
7 


| CONTINUED: 


am 
AS. 
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LL? . 


118 


119° 


120 


121 


lez 


As ghe reaches the door she turns. 


. SEMI CLQSE UP - YOUNG CHARLIE 


54. 


CONTINUED: 


UNCLE CHARLIE 
Thank you, my dear -- you're very 


ad, Sweet dreams. a 


She turns and comes back to the door, CAMERA with her. 


On her way she suddenly sees: 


SEMI CLOSE UP + UNCLE CHARLIE'S COAT 


over the bed-post. <A small piece of the BeweDenee is 


. protruding from the pocket. 


sEMy CLOSE UP - YOUNG CHARLIE 


YOUNG CHARLIE 
(conspiratorially, teasing} 
Uncle Charlie,;;,I know something. I 
know a secret that you don't think 
know. ~ 


SEMI CLOSE UP ~ UNCLE CHARLIE 


his head turned in her direction. 


Sg | UNCLE CHARLIE 
What secret? Be Foe 


SEME CLOSE UP - YOUNG CHARLIE 


YOUNG CHARLIE 
Well, remember I said you couldn't 
‘hide anything away from me because 
I'd know? ‘Well, now I know there was 
.. gomething in the eyenine paper about - 
" yous 


SEMI CLOSE UP - UNCLE CHARLIE 


pee UNCLE CHARLIE 
About me? ~-= in the evens paper? 


YOUNG CHARLIE 
About you. Please show it to me. 
I won'~ toll a soul. 


She moves back towards the bed. 


123 


124 


A SEMI CLOSE YP - THE Two 


the torn-out. fragnent. 


CLOSE UP - UNCLE CHARLIE | | , a 


catches his breath. His eyes follow her as she comes | 
towards the bed. | 


a“ 


She has now reached his side again, 


F YOUNG CHARLIE 
,e* \ ° And that's why you played that game with m 
'. Roger and Ann. You didn't want us to 
know, and you wanted to tear the paper. 
- So now that I know, you've. got to tell mel 


Young Charlie smiles at him, teasing and triumphant. 


UNCLE CHARLIE . 3: 
‘Well, you have me! But it wasn't 
about met, It was about some people I 
used to know. 


- Suddenly Young Charlie moves swiftly to the foot of the 


bed; she grabs the paper and runs to the door. CAMERA 
PULLS BACK, She stands with her back to the door; as she 
holds the paper up it unfurls, showing the hole made. by 


~ ut 


YOUNG CHARLIE 
sHexet 


Unele Charlie springs from the bed and goes over to her. 


‘SEMI CLOSE UP 


He seizes her wrist. 


UNCLE CHARLIE 
It's none of your business! 


He keeps a firm hold on her wrist and she looks up at nic 


YOUNG CHARLIE 
Unele Charlie! You'fre hurting met _ Vv 
Your hand} . oo | a i eg 


She lowers her eyes to his hand ~ she gazes fascinated. 
His hand relaxes. 3 4 
‘ 5 
UNCLE CHARLIE 
(trying to treat the matter lightly) 
Charlie! IJ didn't mean to. I must have 
grabbed you herder than I thought. I. +?’ 
_ Was just fooling about it. It was just 
some gossip, not too pretty, about someone 
I met up with ones. Nothing for you to 
read. Forget it! oe 
= CONTINUED: 


(Changes - August 10, 1942.) 
124 CONTINUED: a: 


o6. 


CAMERA MOVES IN as he speaks to Young Charlie, who can- 
not take her eyes off his hand. CAMBRA PANS DOYN to 
his large strong hand - now at his side. Then up again 
swiftly to Young Charlie. She turns swiftly, opens the 
door and almost blindly goes out. 


INT. TOP STAIRS - NIGHT - SEMI CLOSE UP 


Outside the room ~- Uncle Charlie comes to the door behind 


her and says Bouse ley: 


. UNCLE CHARLIE 
Good night. -..Goodnight, Young Charlie! 


' Young Charlie comes into BIG HEAD. Comoosing her face 


126 


126 A 


and for the first time "acting" a friendly manner. 
She Boake. calmly: 


YOUNG CHARLIE: | 
Good night, Uncle Charlie, ‘Pleasant 
dreans. * 


-As the bedroom door closes behind her - 


LAP DISSOLVE 
INT. MRS. NEWTON'S BEDROOM - NIGHT - MED. SHOT 


Mrs. Newton in the forground of picture, ina dressing gown, 
is seated before a dressing table rubbing cold cream into 
her face. Beyond her we see Mr. Newton sitting up in bed 
reading one of his mystery stories. 


CLOSE UP - MRS. NEWTON 


She runs her fingers down the side of her eek then opens 
a top of her nightdress a little. We hear Mr Newton's 
voice; _ 


MR. NEWTON'S VOICE 


Nice having Charles here. Squeamish about 
books like this, though. Tried to talk to 
him about it, but he acted squeamish. 


She leans forward to the mirror again ~- she removes the 
shade from the table light, The added light makes her 
appear almost youthful - she smiles hapnily. 


CONTINUED 
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126 A CONTINUED 


127 


_ MRS. NEWTON 
(softly, almost to herself) 
46 Burnham Street,.,Tne prettiest girl 
in the block.,.,I was the prettiest girl 
in the block, ~~ 


MR. NEWTON 
(looking over the top of his book) 
I know you NERS) Emmy. - 


“MRS, NEWTON 

(thoughtfully) - 
Do you know, if I spent five minutesevery 
night and five minutes every morning on 
my face, ....1 mean there's no sense in 
letting myself go completely when it takes 
just a little time every day, Charles looks 
so ae and I'm not so very much older than 
he is, 


MR. NEWTON 
His coming certainly pepped Charlie up, 


MRS. NEWTON 


She hasn't hod much cxcitement. (she 


leans toward the mirror again) Do you 
know, my hair uscd to have a lot of. red 
in it, I think I'il have a henna rinse, 
I think I'll do some thing for my face, 


MR, NEWTON 


-Youtre face is all right the way it is, 


MRS. NEWTON 
Well, my face is my business, 


INT. "ROGER'S ROOM - NIGHT - SEMI CLOSE UP 


Roger is kneeling on his bed in his pajamas, His pistol 
‘is laying on the table beside him. He is looking around 
at the flowered wallpaper in his room, He is counting 
the flowers, 


ROGER 
(muttering) 
Two hundred and four and a bud, two 
hundred and five, two hundred and 


Six and Q iss Saas spe Gedean ead ote ye acaba esac te 


LAP DISSOLVE: 


(Changes - August 10, 1942.) 


58. 
128 INT. ANN'S ROOM ~ NIGHT - SEMI -CLOSE UP 
s —_a - (Phere are two beds in Ann's little room. Ann is in 
ns , one of them and Young Charlie stands over her in her 
Beene -dress. 
ANN 
(sleepily) 


How long is Uncle Charlie going 
to stay here? 


YOUNG CHARLIE 
woveven: iT hope. You go to ee 


ANN 
Hasntt he on a house of his own? Not 
_that I mind you in here, but I never 
can tell when Itll want "some privacy. 


a YOUNG CHARLIE 
(stoops and kisses her)’ 
You go to sleep, baby. Did you 
say your prayers? 


_ ANN 
I forgot. 


She er out of the covers and aces at the head of 


es _ the bed. 


= | YOUNG CHARLIE 


Don't bless too many people -- it's late. 


Ann snorts impatiently and mumbles to herself. 
CAMERA PANS with Young Charlie as she turns out the 
light and gets into her own bed. In the moonlight we 
see that she is still sitting up. Her eyes are happy. 
. As Ann begins: . 
ANN 
' God bless Mama and Papa and Joe Palooka 
and the President of the United States... 


YOUNG CHARLIE 
+ou can't ado them all ae Ann. 


ANN | 
'. (triumphantly). . 
And Uncle Charlie, Amen. 
“Young Charlie starts to hum the "Merry Widow't Waltz. 


LAP DISSOLVE: 


o : 129 
“C) 

180 
<< 
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59. 


INT. YOUNG CHARLIE'S ROOM - NIGHT « SEMI CLOSE UP 


Uncle Charlie, still im his shirtsleeves, is sitting up 
on the bed. He is smoking a cigar with great satis- 
faction, He inhales, than blows a perfect smoke ring = | 
he sighs with contentment» Over this we hear the soft — 
strains of the "Merry Widow Waltz". Suddenly into it 
comes the distant sound of a shrill train whistle. 


LAP DISSOLVE: 


EXT. RALTLWAY STATION - NIGHT ~- LONG SHOT 


Santa Rosa station platform. A train is pulling out. 


From the far end of the platform two men are coming © 
toward us. They are JACK GRAHAM and SAUNDERS. They 
are carrying suitcases and Saunders has photographic . 
paraphernalia on his back, They advance nearer and near~. 
er to CAMERA until, as they ominously fill the sereen, ~ 
ws ; 


FADE OUT. 


ba . 
er iad 


@ 


Ss 


# 
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(Changes - August 10 ,*'1942) te. 8 60 
FADE IN: | | . 
131 EXT, NEWTON HOME - DAY - LONG sHOT 
The exterior of the Newton house 2 Tne cheerful 
music ~ sun shining ~ quiet and peaceful, | ee 
ee | Lap DISSOLVE 
1382 INT. YOUNG CHARLIE'S ROOM - DAY - SEMI CLOSE UP | 


UNCLE CHARLIE is sitting up in bed, Mrs. Newton has 


just laid his breakfast tray across his knees. The sun 


streams through the window onto Uncle Charlie. Mrs, 
Newton is é¢alking vivaciously. . 


MRS. NEWTON . 
Do you know, I'm never comfortable eating in 
bed. Of course, I had my meals in bed for 
a while after the children came, but I didn't 
‘like it.. ; as . 


UNCLE CHARLIE 
I-can't face the world in the morning. 
I must have coffee before I can speak. 


MRS. NEWTON ; 
Well, I don’t mind, coddling you your first 
morning. ‘Though you're probably the first 
-person in this town to have breakfast at 
ten-thirty. ind while you've been sleeping). 
the whole town's talking about you. o 3 


UNCLE CHARLIE 
About me? 


MRS. NEWTON 
About you. The telephone's never 
stepped. You see, everybody's hoard 
you'd arrived. Mr. Slocum at the 
station must have told them. and the 
newspaper wants an interview, and the. 
Women's Glub I belong to want you to 
’ give a little talk..ee- 


' Mrs. Newton notices that the sun is shining directly 
on Uncle Charlie. CAM@RA PULLS BACK as she goes to 
the Window and adjusts the blinds. 


UNCLE CHARLIZ 
{leughs) 
A Women's Club! Where's Charlie? 


CONTINUED: 


é 


(Correction - August 10, 1942.) a 


- 182 © CONTINUED: 
ion , | MRS. MEWTON 


Shets puazing around the house as 
though shetd iost her mind. Says 

it needs fixing. But what I was going 
to say was that youtre not the only 

celebrity in town. The whole Newton 
family's going to be in the limelight. 


' UNCLE CHARLIE 
What are you ou up to? 


MRS. NEWTON 
well, a young man came here this 
. morning. Said his name was Graham. 
And he wants to interview yer yvody. 
in the house. 


Mrs. Newton starts to tidy the room up a bit. Picking 

-up his shirt, straightening shoes, etc. Uncle Charlie 
follows her about the room with his eyes as the scene 

continues. 


UNCLE CHARLIE 
Interview everybody? 


Valeo) MRS. NEWTON 

-o ' hatts what I said. He's been sent 
around the country by a committee or 
institute or something, and he's to 
pick out representative American 
families und ask them questions. It's 
a kind of a poll. It's called the... 
National Public Survey. 


| UNCLE CHARLIE : 
How did he happen to pick this eee 


MRS. NEWTON 

He nanuea a typical American family. 
I told him we weren't a typical © 
family, at all. In the first place, 
the children are all above average, 
and they're not half as typical as a 
lot of families in this town I could 
name. Between you and me, I think. 
hets wasting his time. 


UNCLE CHARLIE | 
I wonder how he happened to come here? 


<>) _ MRS. NEVTON 
Pc ae what I asked him. 


UNCLE CHARLIE 
What did he say? 
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_ CONTINUED: » 


MRS. NEWTON 


Well, he nie he'd looked around 


and 


asked saround..,and he decided we were 


the ones he wanted. 


* UNCLE CHARLIE 
Well, if he's going to ask a lot of 


questions, he can leave me out of it. 


‘MRS. NEWTON 


Why, you'd have more to teil him 
than any of us. He's going to take 


‘our pictures, too. . 


“CLOSE UP ~ UNCLE CHARLIE - BYES oN HER . 


Pictures? 
We heax her reply: 


UNCLE CHARLIE 


MRS. NEWTON'S VOICE 
‘Yes, You see, there were really 
two young men -- one takes. the 


, Piotures. 


UNCLE a alae 


(quietly) 


| 50 there were two of them? . 


SEMI: CLOSE UP = MRS. NEWTON 


comes back to the side of the bed. 


‘MRS, NEWTON 


.. Mr. Graham was the nicest. 


*, want us to dress up or anything. 
' Wants us to just act the way we aa ca 


dO. 


‘UNCLE CHARLIE 
(pushing his tray aside; 

: ‘making it impressive) 
Emny, women are fools. They fall 
.. for anything. Why do you let two 
strangers come in your house and turn 
‘the place upside down? Why expose 
your family to a couple of snoopers? 
LI thought you had more sense, 


MRS .« NEWTON 


But, Charles «--— 


Wea hear: Seung ‘Charliets er Z 


- CONTINUED: 


He 


He doesntt 


134 CONTINUED: 
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YOUNG CHARLIE'S VOICE 


- Good morning, ‘Uncle Charlie. 


~ INCLUDING YOUNG CHARLIE 


standing at the door. She comes across to the bed. 


UNCLE CHARLIE 
Good morning, Charlie. Your mother's 
just been telling me about the Newtons 
being picked for All American Suckers. ~ 
What do you know about it? .. 


MRS. NEWTON . 


' Charlie wasn't here when they came. 


But the way Mr. Graham put it, it 


. Wasn't like snooping at all. It was | 


our duty as citizens. ce something 


" the government wants, 


The government? 


UNCLE CHARLIE - 


MRS. NEWTON 
Well, maybe, not exactly. But itts 
for the public good. And when I. 


.' told him about you and all the 
places youtd been, he was really 
interested. 


UNCLE CHARLIE © 


“Look here, Emmy, I won't have anything 


to do with it. I'm just a visitor, 
And my advice to you is to slam the 


es door in his face. 


MRS. NEWTON 


“f. IT souldn't do that, but you don't 


* have to meet him if you dontt want toe. 


YOUNG CHARLIE | 
I think it's kind of exciting. And 
he'd take a photograph of you, and then. 
we could have it. It would be free. 


, UNCLE CHARLIE 
No, thank you. I've never been 
photographed in my life, and I don't 


want to be. 


MRS. NEW TON 


Charles, what makes you talk that way? 
. ZT had a picture of you -- I eave it 
+ to Charlie. 


- CONTINUED: 
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:; UNCLE CHARLIE 
or . en ‘ Wastonened) 
wey - < 3 = tell you, there are none! 


no MRS. NEWTON 
I guess you've forgotten all about 
it....-Get it, Charlie. 


Young Charlis goes out of picture. 


t 


. ‘186 SEMI CLOSE UP ~ YOUNG CHARLIE 


photographs she takes one small frame from the back 

of the bureau. AS she returns, CAMERA WITH HER, to the 
bed, she smiles - a teasing twinkle in her eyes. She 
hands it to Uncle Charlie, leaning over his shoulder, 


‘187 CLOSE UP ~ PHOTOGRAPH 


— ae ‘The photograph is of a boy of niné. High forehead 
- .  §ingularly idealistic expression. Over it wo hear 
Ae ie ei i i murmur é a) © 


oF : UNCLE CHARLIE 
(on a ; eo eueanen Street saves 
RO ae a 


138 SEMEL CLOSE UP - THE THREE 
Young Charlie gazes at it almost in awe. 


as MRS. NEWTON 
' . You had it taken the Christmas you. 
-* got your bicycle. Just before your 
- accident. Gk A eee 


ae YOUNG CHARLIE — 
-. Unele Charlie, you're beautiful! 


MRS. NEWTON 
(proudly) 
Wasn't he though. And-.such a quiet 
boy! Always reading. I always said 
Papa should never have bought you that 
. | bicycle. You didn't know how to handle 
es _ it! Why, Charlie, he took it right out 
_ ‘ on the icy road and skidded into a street 
car. We thought he was going to die, 


tC) PH Sede Gr YOUNG CHARLIE 
: , t'm glad he didn't. . 


- . 4 oe 4) CONTINUED: 


She crosses to the bureau; from amongst a collection of 


138 


139 


CONTINUED: 
.MRS, NEWTON 


- Well, he almost did, let me tell you. 
He had a fractured skull and he was 
_ laid up so long, and when he got well, 

' “there was no holding him. It was as 
though all that rest he got. was too much 
for him and he had to get into all sorts 
of mischief to blow off steam. 

(she laughs) 
He didn't read much after that, aoe me 

; tell youl - 


- UNCLE CHARLIE 
Hisoks at the picture and 
says under his breath): 
The whoie worid's rotten. The whole 
world's changed. Everything's different... 


CLOSE UP - THE PHOTOGRAFH 


Over it we hear Mrs. Newton continue: 


. ‘MRS. NEWTON 

I can remember the day this was taken, 
You looked ike an“angel with your 
curls all combec back. They wouldn't 
stay back, and you got mad about that. 
You hadn't wanted to go, anyway, and 
-Mama begged so. She said she wanted 

A picture of you the way you, were that 

ay 


CAMERA PANS UP swiftly to Uncle Charlie. 


UNCLE CHARLIE 
Not 


CAMERA PULLS BACK to include the three again. Young 


Charlie is watching her mother's face nate alnost 


ieee A 


; MRS, NEWTON 
And then, that very afternoon, you had 
your accident. And when the picture 
came a few days later, how Mama cried! 
She wondered if you'd ever look the 
. Same. She wondered if you'd ever be 
the same, 


UNCLE CHARLIE a. 
What's the use of locking backward? What's 
the use of looking ahead? Today's the 
a thing. That's my ace aE Today, 
‘touay, poseys 


+ 


eee _ CONTINUED: 
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66 
139 CONTINUED : 
MRS. NEWTON 


Well, Charles, if today's the thing, 


youtd better get your clothes on and 
get to the bank, Joe'll be waiting. 


As. they come fron ths bed, Young Charlie puts an arm 
round her Oey shoulder, 


a MRS, NEWTON 
And, Charlie, don't be late back, 
The. questionnaire mants coming at 
four ofclock, 


. AS they go out of picture Uncle Charlie makes a nove 
from the bed, . LAP DISSOLVE 


139 A EXT, TOWN - Day - LONG SHOT 
A general view of the town. 


139 B 


LAP DISSOLVE 


Young Charlie and Uncle Charlie stand weiting for the 
traffic cop's whistle to blow... Two young girls are also . 
held up. They are about Charlie! S age. 


-YOUTG CHARLIE 
Hello, Medge....Follo Catherine... 
(The girls call hvcllo, look at Uncle 
Charlie adniringlv. Charlie sqeezes his arm) — 


YOUNG CHARLIE 
Did you 3320 the way they looked at 
‘you? I'jl beet- they've never secén anyone 
~ look helf as nice es you do. It's 
wonderful walking with you, Unole Charlie. 
“I want everyone to see you, 
; ; LAP DISSOLVE 


440° «EXT, PANK - DAY - SEMI LoNG SHOT 


Young Charlie and Uncle Charlie going along the 
Square towards the bank, CAMERA PANNING with then, 
They enter, 


~ 142 “INT. BANK - DAY - SEMI LONG SHOT 


SHOOTING from the doorway, they come into foreground. 
Young Charlie indicates the further end of the bank, 


YOUNG CHARLIE 
. There's Papa over at that window, 
CAMERA FOLLOWS them up to the window, 


UNCLE CHARLIE 
; (in « loud voice) 
Hello, Jos. Can you stop emblezzling 
@ minute and give mo your attention? 


Mr. Newton looks horrificd around to right and left, 


(Changes - August 10, 1942) 
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CY 142 SEMI LONG SHOT | 
| SHOOTING DOWN ONE SIDE, all heads turn curiously, 


143 SEMI LONG SHOT 


~The other side ~ heads also turn. 
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SEMI CLOSE UP 


Mr. Newton leans further forward. and says ina sETeRUeE® 
oa eatas 


oe MR. NEWTON 
Charles...uh. ..we don't joke about 
such things in here, 


UNCLE CHARLIE 
Geees still) 
. What if there is a little shortage in 
the books at the end of the month? 
' Any smart bank clerk can cover up a 
littke shortage. 
(he laughs loudly) 2 
Isn't that so, Charlie? 


Mr. Newton laughs feebly. 


. YOUNG CHARLIE ~ a, 
Uncle Charlie! You're awful! Everybody 
can hear you! 


UNCLE CHARLIE 
(turns deliberately) 
Good thing they can. We all know 
. What banks are! Look all right to : 
the outsider, but no one knows what 
happens when the doors are locked! 
Can’ t fool me, though. 


He makes a gesture of rubbing his thumb against his 


peated and winks. 


SEMI LONG SHOT 


The panic Glerks* needa all turn back to their Works * 


SEMI CLOSE UP 


UNCLE CHARLIE - x 
‘Well, Joe, let's see your President. 


“MR. NEWTON 
; (anxiously) 
Still want to open that ‘account, 


Charles? 


UNCLE CHARLIE 
That's why I'm here. 


- CONTINUED: 
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CONTINUED: 


MR. NEWTON: 
Then you wait right here and T'll 
ses if Mr. Greene's busy. And, 
Charles, he doesn't care much for 
‘Jokes about banks. 


UNCLE CHARLIE 
Well, forty thousand dollars is no 
joke.’ Not to him, I'll bet. It's 
@ joke to me. The whole worldts a 
joke to me. 


- MR. NEWTON 
ttl be back in a minute. 


He disappears from the window. 
MED. SHOT. 
We see him passing behind the backs of the other 


clerks, who half turn curiously, and make his way. 
towards the presidentts office at the other end. 


ony ehoee ee ~ YOUNG CHARLIE AND UNCLE CHARLIE 


YOUNG CHARLIE 
. You shouldn't tease Papa like that. 


UNCLE CHARLIE 
I wasn't teasing him. I hate this 
. stuffy atmosphere. What are bankers 
'so Fighteous about? They're strong- 
boxes and money-lenders, and that's 
all I want from them, 


YOUNG CHARLIE 
Look, he's waving for us to come in. 
MED. SHOT ~ MR. NEWTON 


At the door of the president's office he turns in, 
CAMERA with him. Mr, Greene, the prosidént, is 


seated at his desk ~ a very solemn man. Mr. Newton 
‘talks to him almost in a whisper. 


s MR. GREENE | 
Did you say thirty thousand dollars, 
| J08F 
MR r NEWTON 


- mie -- maybe, forty, Mr. Greens. 
eave — CONTINUED: 
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69 
149 | CONTINUED: 
ey te He os MR. GREENE 
ae ek Ask him right in. And Joe -- 


MR. NEWTON - 
Yes, Mr. Greene? 


MR. GREENE 
(intimate, low-voiced) 
We won't forget this oso you understand? 


150 SEMI LONG SHOT - UNCLE CHARLIE & YOUNG CHARLIE 


Enter the president's office. At the far end, we see. 
the clerks and tellers crane their necks and whisper 
among themselves. 


151 ur. PRESIDENT'S OFFICE ~- DAY - MED. SHOT 


' Uncle Charlie is seated in a comfortable chair facing 

_ Mr. Greene. Young Charlie in a smaller chair beside 
-him, whilst Mr. Newton stands meekly beside Mr. Greene. 
Unele Charlie has just lighted up a cigar and is hand= 
ing the lighter back to Mr. Greene. 


Ne ; : UNCLE CHARLIE 

eo a {the big city man) 

Well, Mr. Greene, I thought ‘~¢ 
might settle down here for a while. 
It's a great country. Great country. 


MR. GREENE 
3 (smugly) 

We think so. What have you been 
doing, Mr. Oakley? 


2 UNCLE CHARLIE .. 
. Well, I suppose you'd call me a promoter. 
I've done a little bit of everything. 
- ‘Real estate...shipping...South America, 
-It'ts not hard to make‘money, Mr. Greenee 
The only trouble I find is that once 
I make it I'm not interested in it, 


MR. GREENE 
(stung 
Not interested in money? 


pos . oF 2° UNCLE CHARLIE 

{NU a Well, you know as well as I do that 

ps as there's plenty of money lying around 
. Waiting for someone to pick it up.. 

Sie a Making money's a eEas Pus NOES 
. Wellesee : “ee 


7 PG 7 “ - 
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153 A MED. SHOT 


(rs 


As 
Vay 


Uncle Charlie is unaware that two women have entered. 


_Mrs. Greene, the banker's wife and a Mrs. Potter, 


who is the widow of the "DOLLAR STORE" owner, come in. 
Mrs. Potter is a woman past fifty, over-dressed, too 
fat, Slightly gushing, lonely and lost. She is not 
at all sure of herself. ' 


MRS. GE TENG 
On, dear! = didn't know you were busy. 
We can come back. 


The two women have a guiity look. 


MR. GREENE 
(A. trifle coldly as it doesn't 
add to his dignity to have two 
women barge in*his offic ] 
Come in,” Now, shat -youtre here.’ Come in. 


YOUNG CHARLIG 
Oh, Mrs. Greens! I want you to meet my. 
Unele Charlie. He's here opening an 
account. Uncle Charlie, this is “Mrs Greene 
and Mrs. Potter. 


153 B SEMI CLOSE uP 


CAMERA PANS as Uncle Charlie rises swiftly. Uncle 

Charlie turns and takes in Mrs. Potter quickly. He 
sees her rings, the way she is dressed. He knows - 

what she is like. 


UNCLE CHARLIE | 
Mrs. Greene. Miss Potter. 


MRS. POTTER 
(Laughing) 
Mrs.- Potter. 


UNCLE CHARLIE 
(gallantly) 
I'm sorry. There was something 
about you that made me think... 


MRS. POTTER 
(a Little archiy) 
yes? , 


Uncle Charlie smiles down at her. 


YOUNG CHARLIE 
Mr. Potter was a lovely man. We all 
felt terribly when... 


CONTINUED : 
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. MR. GREENE 
What did you want, Elja? 
(or whatever hey nume is) 


MRS. GREENE 
Well, we were going shopping and I 
only have five doliars and I thought... 


Mr. Greene hands her sone money. .- 


MRS, POTTER 
(coyly) | 
There is something to being a widow, 
isn't there? Oe doesn't have to 
ask a man for money, anyway. 


They all smile a little awkwardly. Then the two 
women leave, and Mrs. Potter smiles in what she thinks 
- is a dashing manner at Uncle Charlie. During the time 
he has been talking to her he has changed visibly. 
From the phoney business man he has become a dashing 


young chap. His air is boyish. He watches the women 
out of sight. 


at Ee ea lS 
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“154 SEMI CLOSE UP - MR. GREENE IN FOREGROUND , UNCLE CHARLIE & 
YOUNG CHARLIE FACING HIM. ; 


i - Uncle Charlie turns mack to the desk and starts to ite 
CW) out the blank. 


, MR. GREENE 
Women! Well, Mr. Oakley, I must say, 
in all my experience as a banker, no 
one has ever come to be with forty . 
thousand dollars in cash in his pocket. 
Sometines , ‘farmers back in the hills 
pring in cash - a few poaeiae - but 
forty thousand dollars. 


- YOUNG CHARLIE 
(who has been watching Uncle 
Charlie fill out the deposit 
Slip) 
Why do'you do things different from other 
_ people, Uncle Charlie? 


UNCLE CHARLIE 
(raising his, head; sharply) 
Because JI wouldn't be’ where I am if 
I had done things like other people. 
I would have stayed in that side street 
in St. Paul. But I pulled myself out 
of it. I had to. 


bo - Young Charlie,‘a little taken aback and disturbed by 
— his sharp tone, puts her arm lightly around his shoulder. 
| YOUNG CHARLIE. | 
I wasn't criticizing you. I was 
only joking. 


UNCLE CHARLIE 
(sti22 frowning) 
There you are, Mr. Greene. Now, 
Charlie, let's see the town and then 
‘' wetil get some lunch. Good morning, 
Mr. Greene. ; 


t 


155. | MED . SHOE - MR. GREENE 
— stands: and shakes hands. _ ie S 


MR. GREENE - 
Good morning, Mr. Oakley. Gall on 
us for advice any time. 
(to Mr. Newton) . 
doe, you may see Mr. Oakley to the door. 


As they come toward the door, Young Charlie passes out 
of picture. When Uncle Charlie and Mr. Newton are in 
SEMI CLOSE UP Charlie speaks: 

CONTINUED: 
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CONTINUED: 
UNCLE CHARLIE 
(he seems very amused by 
something - he says ina 
- low voice confidentially) 
Keep your eyes open, too, Joe. Watch 
everything. You'll have his job in 
two years, 


He goes out of picture, leaving Mr, Newton open-mouthed, 


As they come to the ‘door of the bunk: Uncle Charlie turns 
to young Charlie, 


UNCLE CHARLIE 


Attractive woman, that Mrs. Potter, 
A wifldow did you say? 


FADE OUT. 
FADE IN: . 


EXT, NEWTON HOME - DAY - LONG SHOT 


Though this is a long shot of the house, in the fore- 
ground of the picture a two-seAter car is standing. In. 
it, in SEMI CLOSE UP sit Jack Graham and Saunders. They 
have a map Spread out on the wheel and have been "faking" 
looking at it. Actually they are keeping a sharp look- 
out. A local bus pulls up ahead of them. Graham nudges 
Saunders as they see 


SEMI LONG SHOT - YOUNG CHARLIE & UNCLE CHARLIE 


‘getting off. the bus. They are laden with percels, 


LONG SHOT - as before 


‘The two men exchange looks and commence to get out of 


the car, Saunders with his camera equipment. They 
carefully avoid looking in the direction of the bus, 


- however, and walk up the pathway towards the house, 


159 


SEMI CLOSE UP 
Young Charlie sees them, She turns to her uncle, 
YOUNG CHARLIE 


Why, those must be the questionnaire 
men, They're a whole hour early. 
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She glances at her wrist watch, and does not catch Uncle | 

Charlie's expression. as he replies: 7 es 
UNCLE CHAPILIE 

I won't see then, 


CAMERA DOLLIES with them towards the. house. 


CONTINUED: 


159 
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CONTINUED: | 


ue YOUNG CHARLIE 
Don't you worry. You don't have to } 
see them if you don't want to. I'll 
see that you don't. 


UNCLE CHARLIE 
The way they got around your mother, 
I shoushe she'd have better sense, 


SEMI LONG SHOT - 


“As they go up ‘the garden path Young Charlie runs along . 


ahead and up the steps - the two men are still waiting 
on the porch. 


SEMI CLOSE UP 


Jack and Saunders turn: as though surprised as Young 


Charlie approaches them. 


- YOUNG CHARLIE 
Good afternoon. J suppose you'fre 
the men who want to interview us? 
Z'11 call my mother. She seems to 
‘have made the arrangements. 


As she is opening the door, Jack speaks: 
SACK 
My name's Graham, Miss Newton. This 
is Fred Saunders. : 


~ YOUNG CHARLIE 
Come in, won't you? 


They are about to enter when Uncle Charlie comes up the 


_ steps. They stand aside and wait for him to pass. He. 


goes between them, and with a slight nod, enters. 


INT. SITTING ROOM & HALL - DAY - SEME LONG SHOT 


.Wa see Uncle Charlie come in and go straight up the 


stairse Jack ang Saunders stance in the hall. 
“YOUNG CHAPLI® 
Mother! Mother! Hers ere "the men 
from the government. 
INT. TOP OF STAIRS - DAY - SEMI CLOSE UP 
Unole Chazxlie nearly at. the top of the stairs gives 


'@ slight turn se the head, then passes into his roon, 
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eo: ‘164 SITTING ROOM - DAY - MED. SHOT 


‘Cy Young Charlie invites the men into the sitting room as her 

eee mother enters from the kitchen. CAMERA MOVES IN as they 
greet one another. Mrs. Newton is not expecting them so 
early and. she is flustercd. 


MRS. NEVTON 
You said four o'clock! Nothing's 
ready now. -The children are out, © 
my husband's at work, and the house.... 


: JACK 
That's all we want now, Mrs. Newton. 
Some pictures of the house. Saunders 
can get busy, and I'd like to ask you 
a few questions, if you dontt mind. 


MRS. NEWTON 
I wish youtd waited until I had the 
house at its best. Fresh flowers, - 
and I was going to press the curtains 
in the kitchen, There are so many 
things I dontt want you to vhotograph.... 


_ 164 A CLOSE UP - | 
Ceo . SAUNDERS 


Mrs. Newton, I've taken pictures of the 
house of one of the richest women in 
' New York, and I give you my word her beds 
weren't made in the middle of the afternoon. 


164 B SEMI CLOSE UP ~ 


Charlie looks at him sharply and he turns away. Jack 
takes out a notebook and turns the pages. There is 
meee that does not ring true about him. | 


JACK 
Now, the average American family usually 
owns an electric refrigerator,... 


MRS. NEWTON 
Don't even talk to me about a refrigerator. 
That one of ours. 


CHARLIE 
The top tray sticks. 
°C) 164 B CLOSE UP - 
Ce SAUNDERS 
ies . [= If you'd wipe the bottom of the tray 


off before you put it back in, it 
wouldntt stick. ; 


i 


(O 
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164. C SEMI CLOSE UP - 


Charlie again looks ut him scornfully. 


JACK 
I believe you told ine you owned the house. 


MRS. NEWTON 
Own itt It owns us. It just seems to me 
that as soon:as we get one thing fixed, 
another thing gets broken, or needs vaint, or... 


(Saunders has been getting his camera ready 
and is holding it up, ready to take a shot 
of a corner of the living-room. ) 

(Mrs. Newton turns on him sharnvly.) 


MRS. NEWTON 
Mr. Saunders! You simply can't take a 
picture with that chair in it! ‘It needs 
anew Slip-cover. Just move it, if you 
have to have that part of the room. It 
may look bare, but I'd rather have it 
look bare than..or (she turns to Charlie) 
Charlie might sit in it, so the worn place 
in the middle wouldn't show. 


(Saunders moves the chair. Jack takes 
out a pencil. and turns the pages of his 
notebook again.) 


JACK 
And there are six in the family? 
. - CHARLIE 
Five. 
| JACK 
Five? But eve 
CHARLIE 


. My uncle. He's just visiting, 


MRS. NE'NTON 
I told you about him. He's from the . 
East. Ona little visit, 


. CHARLIE . 
Just write down five. Because my uncle 


doesn't want to be bothered 


CONTINUED: 
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75 
with a lot of questions. 


JACK | 
(putting hic notebook back 
in his poct.*%) 

‘ON BVO SV ss bea s 


Sy oe ees 


265 SEMI CLOSEUP- CHARLIE AND JACK 
Charlie takes a firm stand - 


CHARLIE 
He's not interested in a survey. I 
promised him he wouldn't be bothered, 


JACK 
‘(looking at Charlie appraisingly) 
Youtve been so kind, We'd like it’ if 
we could get all of you. You know, your 
opinions, What you, do or what you want to do.. 


CHARLIE 
My uncle's opinions are not average, 
and I'm afraid: they wouldn't help you & 
bit. Besides, when someoné asks Yor 
privacy, he should have it, 


a JACK | 
But the whole idea of this thing..... 


(Saunders's flashlight goes off) 
_ (The women are startled) 


: CHARL TR 
Mr. Graham, perhaps you'd better choose 
some other family. 


(Jack looks. at her and his manner changes. 
He becomes friendlier not too convincingly) 


JACK 
7 ' Wetll do anything you say, of course, 
- But this family seemed right and... 


MRS, NEWTON. i. 
It is a nice family, Charlie, Why don't 
you let the young men go shead as long as 
they're here? 


Ho CPARLIE 
Well icececes : 


JACK 
O.K, Saunders, you go ahead with another 
shot of the room. And Mrs, Newton, perhaps 
you can tell me what clubs, organizations, 
Mr. Newton 


Ca 
lp 
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; 76 
and you belong to. 


{Saunders moves the chair back 
.into the corner again) 


INT. TOP OF STAIRS - DAY - SEMI CLOSEUP 


Uncie Charlie stands inside the open door of his roon, 


listening. 
and start 


He turns and we see him go inside his room 
pacing up and down. 


INT. KITCHEN - DAY - MED. SHO? 


In the kitchen Mrs. Newton is slipping an‘apron over her 


dress. Saunders is setting his flashlight, ready to take a 
picture of her making a cake. 


Begs, butter, flour, etc., 


are on the table. Jack is standing inside the pantry. 
Charlie hands down a mixing bowl to her mother. 


MRS. NEWTON 
(looking at .the bowl} 
I forgot this had that crack in it. 
Wouldn't it look better if I used the 
fruit bowl? It has flowers and birds... 


SAUNDERS 
I can take the crack out. 


MRS. NENT ON 
You can? Isn't that wonderful, Charlie? 
Mr. Saunders says he can take the crack 
out. I suppose that's why pictures of 


things always look so wonderful. 


JACK 
Now, if you'll just start breaking an egg.... 


MRS. NEWTON 


You don't start a cake by breaking an egg. 
Itll have to put the butter and sugar in 
first. After all, survey or no survey, 
I'm not going to start breaking eggs. 


(She measutes out a cup of” 

_ sugar.) (Saunders flashlight 
goes off. Mrs. Newton jumps 
nervously. ) < 


MRS. NEWTON 


I thought I'd make a maple cake. My 
brother Charles loves maple cake. 


CONTINUED: 


. 
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(she goes emu preparing the cake) 


" JACK 
What does your brother do, Mrs, Newton? 


MRS. NEWTON 
I guess he just about does everything. 
Oh, you mean what does he do, Just in 
business, . You know how men are. Now, 
my husband works in a bank, but I think 
Charles is: just in business, (She turns 
' to Mr. Saunders) Mr. Saunders, if you 
really went to take a picture of me breaking CLES, 
you'til have to wait until I cream the butter and 
Sugar. | 


. SAUNDERS 
Itil wait, 


~ SACK 
I wonder if we could take 8 look at 
- the upstairs, (to Charlie) Could you 
show us, and your mother can call us 
when ‘she! 8 ready? 
(Saunders Dogan to collect his equipment) 


toy 


MRS, NEWTON 
If you'd rather wait, Mr, Saunders, Folding _ 
in the eggs has to be done just right, I 
cent beat them and let them. Stand. 


SAUNDERS , 
When I hear you call, Itil be right 
down, Mrs. Newton, 


Charlie moves over to the door leading & the hall, 
gack and Saunders follow her. 


168 «INT, HALL AND STAIRS ~ DAY - SEMI CLOSEUP_ 


CAMERA PANS Jack and Charlie across and up the stairs, 
When they are about half-way up, she turns to him: — 


CHARLIE 
Really, I don't see why you want to see 
anything up here, : 
They have reached the top step. The door to Uncle 
fee . Charlie's room is now shut. Charlie is about to turn 
cc) - . ie the opposite direction. Jack indicates the closed 
- oor . : 


CONTINUED: 


¢ 
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| JACK 
What room is that? 
ss GHARLIE 


It's my room. Uncle Charlie's using it now, 
though. ; 


INT. TOP OF STAIRS. SEMI CLOSE UP 
Jack pager ay the door. 


~ JACK 
I'd like to get an idea of whit your room 
looks like. Typical girl. Typical room. 


CHARLIE 
_ fypical of you to ask. And I can't disturb 
my uncle. He's probably resting. 


JACK 
Ts there a back stairs? 


CHARLIE 
‘At the end of the hall. They go down into the 
kitchen. 


JACK 
(takes a coin from his pocket) 


Ttll bet you fifty. cents, Miss Newton, that 
your uncle isn't there. 


CHARLIE 

(she smiles) 
pettiness silly. You just want to DROHCEN SDE 
my room, doesn't he Mr. Saunders? 


SAUNDERS 
That's it. oe 
| CHARLIE 
Besides, I'm sure my uncle's there. 
| JACK | 
All right. [I still bet he isn't. Let me knock 


, and see. 
Jack raises his hand to knock. Charlie is a little troubled, 
but Jack smiles at her and he is attractive as he smiles. 
Saunders whistles almost noiselessly to himself. CAMERA. 
MOVES in to TIGHT TWO as she steps forward. 
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CHARLIE 


Better let me knock, 

(she knocks lightly) 
Uncle Charlie!. 

(she knocks again) -. 
Uncle Charlie! May we come in? 


There is no answer - they smile at each other. Jack 
suddenly opens the door. We see beyond them that the room 
is empty. 


JACK 
See? 


CHARLIE 
Whyt You were right. 


SAUNDERS. 
Nice room. Do you mind if I. take a picture 
or two as long as your uncle isn't around? 
I sure don't want to disturb your uncle. 


CHARLIE 
(embarassed) 
Well..I suppose so..but I can't imagine 
anyone being interested in my room. TI 
mean, it isn't really the way I'd like 
to have it. I'd like to have it all 
. yellow. Yellow and white. 


(Saunders passes between them and goes 
' into the room. Jack. pulls the door to 

after him and stands with his back 

leaning carelessly against it.) - 


JACK 
Might as well let him work in peace, 
Besides, I like to talk to you. , 
{he smiles at her) . 


170 CLOSE UP ‘THE TWO 
Charlie looks at him steadily a moment, then: 


eS CHARLIE 
' ° It's funny you happened to choose our 
re i Why did you? 


JACK 
ch, we looked around, asked some questions. 
Thought you were about what we wanted. And 
. ‘why not choose your family? You haven't 
got any skeletons in your closets, have you? 


CHARLIE (laughing) 
of course, we havenft. I wish we did have 34 
few. We're pretty prosaic. You know, your 
picking us out as an average family gave me 
kind of a funny feeling. 


8 


© 


t 
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see . | _— 
What kind of a a funny feeling?’ 


/  OHARLIE - | 
Oh, I don't know. I guest XI don't like to be 
an averege girl in an avernze family. 


JACK 
Averaite families are the eae: Look at me,. 
I'm £¥om an average family. 


> CHARLIE 
AS average as ours? 


JACK 
Sure. Besides, I don't think you. are average. 


CHARLIE 
That's because your seeing me now. You should 
have seen me e few days ago. I was in the 


_ @uaps, And then Uncle Charlie came, and he's so 


wonderful, he's waked us all up. He makes ne 


“feel wonderful, too, 


at hin earnestly ~ he lowers his eyes a moment. 


JaCK 
But he only get here last night. <Ana@ you. 
haven't sven him in a long time. ; 


Maybe, you just think,eo. 


CHARLIE 
I don't think, I know, It's funny, when I try 
to think how I feel, I always cone back to 
Uncle Charlie, (she looks at him sharply) 
are you trying to tell me not to think he's 
so wonderful? 


Suddeniy we see a shadcow acress her face--she raises her 
hand and touches her wrist reflectively. Her eyes turn 


bedroom door-~she remembers Uncle Charlie's 


| grip on her wrists. Suddenly she comes to. 


Jack has been watching hor aac a relaxes as she 


MRS. NEVWION'S VOICE FROM DOWNSTAIRS 
Mr. Saunders I'm ready with the eggs! 


She looks 
iC 
“172 CLOSE UP YOUNG CHARLIE 
@ver Jack's shoulder 
4 
toward the 
172 SEMI CLOSEUP ‘THE TWO 
speaks agains 
(CO 


CHARLID . 
Mr. Seunders is taking ages with those pictures, 
I nope. he isn't moving enything around, My 
unclets very neat and very fussy. 


mae 


o 
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CONTINUED: | 


JACK 
Saunders is neat and fussy, too. 


While gack is speaking, we sec his eyes dart quickly 


-along the passage, 


EXT. BACK STAIRS-DAY-SEMI LONG SHOT 


On the side wall of the house is the shadow of Uncle 


Chariie, mounting the back stairs, 


INT. TOP OF STAIRS DAY CLOSE UP 


Jack thinks quickly. CAMERA PANS DOWN SWIFTLY as he 
taps on the door behind him, CAMERA PANS BACK swiftly as 
he speaks, raising his voice above normal, 


JACK 
Is this your uncle you were telling 
me about, 


MED, SHO'T: YOUNG CHARLIE” 


turns, as Uncle Charlie’ comes along the corridor towards 
them, As he approaches, Charlie speaks: 


CHARLIE 
' They're taking pictures of my room, 
Mr, Saunders is, He'll be through in 
a minute, 


Before he has tine to reply, the door opens and Saunders 


appears, holding his camera shoulder high. The flash- 
light goes off, A picture has been taken. The camera 


. 4s not pointed directly at Uncle Charlie. It must not 


be obvious to Charlie that it is intentional, Uncle 
Charlie comes forward a step or two, 


UNCLE CHARLTE 
(smiling genially) 

My sister told me to remind you something 
out eggs and a cake, And I don't like to 
be photographed, I think I'l] have to ask 

you to-let me have that reel, 


CHARLIE 
But, Uncle Charlie s.s ssa 


SEMI CLOSE UP UNCLE GHARLIE AND JACK 
UNCLE CHARLIE 


(lightly) 
Give it to 85 please, 
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CONTINUED: Loe, ats 
; JACK © 
. Give it to me, Fred. 


Med. Shot 


Young Charlie looks from one to the other as Saunders 
turns away toward the wall, resting his knee up on the 
wall to balance himself, He starts to take out the reel, 
| | SAUNDERS i 
Too bad. Mrs, Newt on! 


S$ on this reel, too, 


CONTINUED: 
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Uncle Charlie takes a step to the door. Saunders hands 
Jack a roll of exposed film. Jack hands it to Uncle 
Charlie. Without a word he turns into the room and 
closes the door behind hin. 


. SEMI CLOSEUP THE THREE | 
Young Charlie is troubled. She looks from one to the other. 


CHARLIE 
h, dear... 
(Mrs. Newton's voice BreduS in from 
the bottom of the stairs: ) 


MRS. NEWTON'S VOICE 
Mr. Saunders! I'm ready to fold in the 
eggs. I can’t let them wait another 
minute. 


INT. SITTING ROG AND HALL MED. SHOL. MRS. NEWTON IN 
FOREGROUND 


Young Charlie and the two men come down the stairs. As 
she nears her mother she speaks. 


. CHARLIE 
Mr. Saunders took Uncle Charlie by: 
mistake. And you were on the reel, 
so you'll have to pose all over again, 


MRS. NEWT CN 
Pose all over again? 


CHARLIE 
well, Uncle Charlie's got the reel. I 
guess he wasn't joking when he said he © 
didn't want to be photographed. 
(she is half-amused by the 
incident and half-puzzled) 


- JACK 
We didn't want to start a family feud. 


SAUNDERS 
~E'1 pak you making the cake again tomorrow. 


MRS. NEWTON 
I won't be making a cake again tomorrow, 
Mr. Saunders. We want to help you in an 
ampOr vant work but..... 


JACK z 
peneueeeras her) 
You have helped. And now, I'd like to ask 
another favor. Could I borrow your daughter. 
I'd like to poke around the town a little. 


CONTINUED: 
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(amused and knowing) 
Ann or Charlie? 


JACK © 
Why, Charlie! 


B2A 
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MRS. NEWTON 

(still amused) 
Ann would be better. She knows everything 
about everybody, 


JACK 
(firmly) 
Charlie, 


° MRS, NEWTON - 
Well, if Charlie doesn't mind,.... 


CHARLIE 
I dontt mind, 


‘They move to the front door, 


. 
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EXT. PORCH ~- MED. SHOT - DAY 
They all come out on the porch.. 


JACK 
Thank you -- and, goodbye, Mrs. Newton. 


He turns to Young Charlie: 


. — JACK 
Half-past six? 


— YOUNG CHARLIE 
Half-past six. ; 


Jack and Saunders raise their hats and go off. 
CAMERA MOVES IN on Young Charlie and her mother. 


MRS. NEWTON 
He seems like a nice young man. [ 
wonder if he is? 


YOUNG CHARLIE 
(looking after him) . 
Of course, he is, Mother. I think 
he's a little different, because... 
because he's serious about the work 
hets doing. 


MRS. NEON 
I thought you. were going to the movies 
with Catherine. 


*CAMERA MOVES IN to BIG HEAD of ree Charlie. 


. YQUNG CHARLIE 
- (her mind on Jack) . 
Yes -- Oh, I'll tell her I don't feel 
well or something. 


‘EXT. CAR - SEMI CLOSE UP ~ DAY. 


Jack and Saunders are driving along in their car. 


SAUNDERS 
So youtre taking Miss Newton out, are you? 
. JACK 
Why not? 
SAUNDERS 


She's a pretty girl. But there's a 
relative of hers that isn't so pretty. 


Jack does not answer, 
CONTINUED: 
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CONTINUED: 


SAUNDERS (cont'd) 
I suppose you think she msene know some- 
thing? 

‘JACK 
She might. 


SAUNDERS . 
- And the best time to find out what a iad 
ak oe about dinner time? 


JACK 
jiaten: I'm going to take her out. 
nve got my reasons. ‘That's that. 


SAUNDERS 
Well, cents mind me, ZI only work here. 


FADE OUT: 


FADE IN: 
EXT. RESTAURANT — NIGHT - MED. SHOT 


We see Jack and Young eiais seated at a table 
inside the window - Jack is leaving a tip - Young 
Charlie makes a gesture on his extravagance ~- he 
laughs and gestures back with a shrug of his 
shoulders. They rise and come out laughing and 
happy. : 


LAP DISSOLVE 
EXT, MOVIE HOUSE - NIGHT - MED, SHOT 


ing and happy. Catherine and Madge approach the 
pay box, when Catherine sees Charlie. 


YOUNG CHARLIE 
(embarrassed) 
Oh, hello, Catherine - hello, Madge - this 
is Jack Graham heat 
(an awkward pause). 
eseshets in town. 


JACK 
How do you ado? 


Catherine eyes Jack - then to Charlie: 
How's your throat, Charlie? 


CONTINUED: 


CAMERA PANS them past the movie house ~ still lavat- 


(Ss 


so, 


a 
Male 
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CONTINUED: 


YOUNG CHARLIE 
(smiles nervously) 
Oh, it's much better, thank you. 


CATHERINE 
(cattily) 
Bill Forrest was asking about you += 
as YOUNG CHARLIE 
tate laughs it off awkwardly) 
Oh -- Bill Forrest? 
There is an awkward pause, then: 


YOUNG CHARLIE 
Well, ZOOdDVe ce eoee 


CATHERINE & MADGE | 
Goodbye -- goodbye. 


Jack has been amused during all this. As they 
move ore) 


LAP DISSOLVE: 


FADE IN ; 
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181 EXT. FOUNTAINS IN SCUARE - NIGHT - LONG SHOT 
' Young Charlie and Jack walking across the square. 


85 


182 MED SHOT - YOUNG CHARLIE & JACK 


Walking toward the fountain--they sit on the rim. CAMERA 
MOVES IN to a SEMI-CLOSE UP. Young Charlie is animated | 
. and happy. 


(. : “YOUNG CHARLIE 
: I can't get-.over your breaking your arm when 
you were ten und my breaking my arm when I was 
ten in exactly the same place. 


JACK 2 | 7 
Right at the elbow, And my wanting to run away 
from home, and your're wanting to run away from 
home. 


YOUNG CHARLIE 
“I didn't want to really- -~it was just a gesture. 


JACK “2 | 
I didn't want to either. ‘yhattd your mother do? 


‘YOUNG CHARLIE 
sShe packed my suitcase. “What'd yours do? °°. 


i JACK: 
She packed my suitcase, How far did you get? 


YOUNG CHARLIE 
_To the zaOub door. 


JACK 
I Bee. three blocks, spent the quarter I had and 
went back home. I told them I had forgotten 
something. 


YOUNG CHARLIE 
What did your mother do then? 


JACK 
‘stay was very decent about it. She begged me to 
| Svay. : 


" (They both laugh.) 
JACK. 
i guess I was just showing off. 


YOUNG CHARLIE 
Well you don't have to show orf with me 
(She sighs contentedcly) 
This is a peaceful sort of town...se. 
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- Jack begins to whis stle the Merry Widow Waltz softly. 
young Charlie is not conscious of the tune he is 
1 ‘ 


86 


whis ane , 


YOUNG CHARLIE | 
IT. think you have an awfully intexcst ine 
job, going into people's houses taking 
pictures, asking a lot of questions, just 
like an international spy. 


CLOSE UP ~ Jack 


turns his head in such arn he gives beset t away. 


CLOSE UP - YOUNG CHARLIE 


“stares at him and says in a low voice: 


- YOUNG CHARLIE 
I know whet you are, really. You're 
a detective. (she stands and backs 
away from hin) There's something the 
satter, and you're a detectives . 


SEMI CLOSE UP 


Jack takes a step towards her: 


TACK 
. Charlie! Listen! 


yee CHARLIE 


I dontt want to listen! Youtre a detective! 
(she turns on him furiously) Why, you're. 
not making a Survey at all, You just 
-‘Lied to us. You-Lie@-to mother, You. 
, Wanted to get in our house, Well, let 
me tell you, you're not going to "pet into 
our house any rfiore. You keep away from 
our house, or we'll] gc to the police, 
{As she says the word police, her face 
becomes terrified) - — : 


CHARLIE 
Police, That's what it is. What do 
_ you want with us? What are you doing 
around here lying to us? 


(she turns and takes a step or two away, 
turning her head to call over her shoulder: ) 


: . CHARLIE 
‘oy . Keep away from ust) 


(Changes - August 10, 1942). 
: 86 A 
ce 186 SEMI CLOSE UP 
c& 7 


AC) 


CAMERA FOLLOVS JACK as he starts after her and 
catches up with her, He takes her arm: » 


JACK 
Charlic! 
(She shakes his arm off) 


Dt} CHARLIE 
Keep away! 


6 


ee 
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| TACK 
' Look, Charlie. Yecu've Ee ee Listen 
" to me. 
CHARLIE 


dust wait until I #¢11 them, Just 
wait until I tell my mother you lied 
to her. Just wait until she hears 
you're a Ree 


~ JACK 
(sharply) 
Charlie! ‘You can't tell her, 


CHARLIE 
I'11 tell her. You'll see. Til 
tell everycne. We're not afraid of 
you. 


gACK 
Iknow youtre not afraid of me, Charlie, 
listen, will you listen? 


: CHARLIE 
t'm not afraid. 


JACK 
Not afraid of me. X don't want you to 
he afraid of me, You've got to listen, 
You'fve got to trust me. 


187 CLOSE UP 
(Charlic stops and looks at him furiously, 


CHARLIE 
Trust.you! When you'ys done nothing but 
lie. When you probably didn't want to 
- take me out at all tonight, the way I ~ 
thought you did. When you probably only 
took me out te ask « lot of questions. 


i188 CLOSE UP 
JACK 


Have I asked you a 1st of questions? 
Have I? All right, I'm a detective. 


A lousy onc. Won't you even listen to me? 


189 SEMICLOSE UP- THE Two 


CHARLIE 
Why should XY when you lied to me? 


JACK 
I had to, You've just got to believe 


— CONTINUED: 
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-I. had to, When I came here to this town 
to find a man, I hadn't counted on you. 
Y hadn't counted on your mother or your 
family. 


CHARLIE. 
Find a man! What man? 


ee JACK 
There's a man loose in this country. 
We're after ‘him. We don’t know much 
about him.- We don’t even know what 
he looks like, Charlie, think! How 


_ much do you know about your uncle? 


CHARLIE 
Why, hets my uncle! He's my mother's 
brother. What has he done? 


of 
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88.. 
a JACK ‘ 
. iC IT cantt tell you what he's done. 


id ' Charlie! This man we want may be 
-*4 your uncle, 


190 CLOSE UP-. 
| Charlie looks at him - frightened for a moment then.... 


-. CHARLIE | | 
I-don't believe you. Get away from 
me and leave mo alone. 


vs 191 SEMI CLOSEUP- THE TWO 


. JACK 
Wetre after one man, Your uncle may 

"be the man, We've followed him, We 

ie think he is. But in the East, there's 
‘another man who's being hunted, too, 
Hunted through Massachusetts and into Maine. 
He may be the man, 


CHARLIE 

os (hysterically) 
CS Uncie Charlic hasn't done anything. He 

knows it would kill my mother if netd 
done anything. Why, he's her little 
little brother. Just like Roger iS mine. 
Why dontt they arrest the man in Maine. 
Why don't you go away and leave us alone? 


JACK 
-‘Charlic, when we were eating tonight 
aus 3a : and talking about our folks and what | 
we'd done and how we felt, we were like 
two ordinary people, weren't we? I 
mean, We've been. breught up about the 
Same, You, likedme.. I know you did, And 
I liked you, 


CHARLIE 
It doesn't matter now, 


JACK a 
What dco you mean it doesn’t mattor? 
It's the only thinz that does matter! 

If it wéren't for you, you don't think © 
Ifd caré when or how I caught up with your 
a Uncle Charlie, do you? Because, if he's 
Tac, : . the guy, I an going to catch up with hin, 
t a Charlie, Remember that! And yeutve got 

to keep your mouth shut. You've got to 
keep your mouth shut, because your a nice 
girl. Because youtre such a nice girl 
that you know you'd help me if you knew 


(Changes - August 10, 1942) | 
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TACK (Cont). 


(fF our uncle was the inan we wanted, | 
AY) ee 2 
CPARLIE 


I wouldn't help you. 


JACK 
And I krow you wreuld, And I'm 
trying to make it easier for yous If 
your Uncle’ Cnarlie's the man we want, 
we'll get him out of town--quietly-- 
we won't arrest him here, 


"792 CLOSE UP - THE TWO 
CHARLIE at 
. Arrest him here..., in this town,. 
with mother, 


; JACK 
Ifm trying tc tell you we won't, 
Charlie, I like you. I ...Charlic! ; 
He puts his hand on her arm and she stands looking down, 


| : ‘JACK ; 
Please, Charlie. 


Gow, : | 


oo 
ie Ge 
: oe) 


cca 


£O 
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194. 
is, 


‘As the car begins to move, 


, 89 
CHARLIE 
(very quietly) 
All right. I won't say anything, 
‘Now, take me home,: 


SEMI LONG SHOT - 


They walk back in silence to his car. 


193 A SEMI CLOSEUP 


They get in. Charlie is completely crushed, Jack 
doesn't start the car for a minute. 


nis ee i JACK 
A - . Charlie, he mey not be the one, 


-It may be the other guy, The one 
in the East. 


‘She looks at him, Her face a little brighter. But * 
‘her volce is very tight. 


CHARLIE 
Of course, It's probably all a mistake, 


JACK 


I hope I'm wrong. I never wanted to be wrong 
So much in my life, 


LAP DISSOLVE 


EXT, NEWTON HOME NIGHT MED. SHOT 


The house is in darkness except for a bright lirht 
Shining in the sitting-room. Jack's car pulls ik in 


a foreground, As they get cut, Jack’ takes Charlie's 
and, 


JACK 
Goodnight, Charlie. 
, . (She smiles at him, 
She is pathetic) 


CHARLIE - 
‘It's going to be funny when you find 
out youtre wrong, Goodnight. — 
‘He stands watching her. His face is serious os she 
turns to go up to the house, 


CONTINUED: 
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196 


197 


198 


199 


SEMI LONG SHOT - YOUNG CHARLIE 


hurries up to the path to the house. We hear Jack's 
car drive away, 


MED, SHOT 


She stands when she reaches the top of the stevs, She 
can see into the brightly lit sitting room, 


INT, SITTING ROOM «- NIGHT - SEMI LONG SHOT 


through the window - UNCLE CHARLIE'S back is to her, 
Mrs, Newton is seated facing him. She is leaning 
forward in her chair listening to hin with admiring 


affection, 


EXT, NEWTON HOME - NIGHT - SEMI. CLOSE UP - YOUNG CHARLIE. 


is moved - she turns her head sharply as she hears 
voices, CAMERA PULLS BSCK as Mr. Newton and Herbie © 
come into view fron the sideporch, talking as usual 


| with long thoughtful pauses, 


ys HERB | 
Did you taste anything funny about 
the coffee you had ot my house 
ere 


CONTINUED: 
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199 CONTINUED: 
Nope. Tasted” Eh Ne 


HERB . 
That's what I mean. “It wasn't all right, 


MR. NEWTON . 
(mildly interested) 
Put something in it? . 


_. HERB | 
Fut a Aittle soda. About the same amount 
Ifd of used if I'd wanted to put in cyanide. 


MR. NEWTON. 
You dontt say? I never tasted a thing. 
Of course, I might not notice the soda, 


HERB 
Notice the soda nore than you woulda the 
cyanide. For all you knew, you night 
Just’ as well be dead now. 


MR, NE EW TON 
(seeing Charlie) 
mat you, Charlie? . 


199-A SEMI CLOSE UP 
~oung Charlie comes up to hin. 
. YOUNG CHARLIE 
Yes, Papa. It was so nice out; I was 
just getting a breath of air before I 
' went to bed. | 


| | MR. NEWTON | 
Well, better run in now. Your Uncle 
Charlie's been asking about you. 


. YOUNG CHARLIE 
“Itll just stay out a minute more. 
Then I'll go up the back way to bed. 
I don't feel like talking. I'm tired. 


MR. NEWTON 
' Suit yourself. 


YOUNG CHARLIE 
(kissing him and clinging to hin 
@ moment). 
Goodnight, Papa. Take good care of yourself. 


ConrINUED 
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- CONTINUED 


a MR. NEWTON 
Goodnight. Looks as though Herb were 
trying to take care of me. 


Me. Newton and Herb move on. Before they disappear, 


we hear the last murmurs of their conversation: 


: MR. NEWTON'S VOICE 
You see, Herb, I don't claim you couldn't 
have killed me. But you would have 
. gotten caught. Cyanide smells. They'd 
have you behind bars before you could 
make A MOVEcses 


Young Charlie glances at the sitting room window again 


then parents goes round towards the back. 


“ExT, NEWTON HOME - BACK STAIRS - NIGHT ~ SEMI LONG SHOT 


“Young Charlie hurries up the dark back stairs. 


INT. TOP OF STAIRS NIGHT 


She comes along the passage from the backstairs - as 


she nears the top of stairs, she comes into SEMI CLOSE 


UP. She stops and listens - oS sound of Uncle Charlie's 


voice floats up: 


UNCLE CHARLIE'S VOICE 
You and t never knew what the world 
was really like, did we Emma? Children 
_ should be brought up to know what the 
world is really. like. They should be 
' prepared...slike an armyese. 


' Young Charlie is about to turn away to her room, when 


her eye falls on the closed door of Uncle Charlie's room. 


“With a sudden decision she pens it and goes in. 


INT. oe CHARLIE'S ROOM ~ NIGHT ~ SEM LONG SHOT 


; She comes into the darkened room. She looks around not: 


knowing what to do first. She puts on the light. She 
goes over to the bureau, opens a drawer or two. Then 
to the bedside table, opens the drawer. Her eye catches 


‘the waste-paper basket. CAMERA MOVES IN as she picks the 


double sheet of newspaper from it. It has been torn 
into many pieces and crumpled together. Sie gathers 
1% up and hurries from the room. . 


203 (INT. ANN'S ROOM - NIGHT - MED. SHOT ~ YOUNG CHARUIS 
ce comes in and quictly closes the door. Ann is Sloepirys 
iC) 5. & in one of the beds. She lights a candle - stands it 


on the.floor so as not to disturb Ann. Sho starts to 
oF Be piece the torn paper together on the floor CAMB RA 
MOVo3 Til 7O CLOSE Ur - as the pieces go together the 
; torn out fragmont omorgos. 


ANN 
What are you doing on the floor? 
What are you making 4 noise with that 
paper for? 


£04 SEMI oLose ‘uP - YOUNG CHARLIB : 


r > 


Looks up over to her ~ Ann sits up in bed, patarns 
her oyos. 

ie eae YOUNG CHARLIE. : 

a v Go- “back to ‘sloop. I'm looking for 

aS Re - # a & recipo that I thought I saw in the. 
po . papor. It's beon torn out. Too bade- 


r ; a2 : 7 ; ANN 


pat gE a. o - ®hey have papors in the library. The 
ek CSA oS . _“’ new oneS and the old ones. Miss 
ee : “> Corcoran will got thom ovt for you. 


She won't ovon notice if you cut oul 
@ little bitty rocipe. 


B05 CLOSE UP ~ YOUNG CHARLIE 


-reacting. 


a, ge : YOUNG CHARLIE 
ae we Bek Oh, it's not that important. 


* She quickly glances up at the clock on tho hedside 
table ~ Lt ave eight forty-five. 


YOUNG CHARLIE 
What timo does the Library close? 


205 A SEMI CLOSE UP 
Young Charlie gathers the pieces together as Ann says: 
eras | Sy ANN 
oer oan If you read as much as you should, 
-% . you ¢ know it closes: at nino. 


-. She gots up ~ stands for a momont looking down at Ann. 


- CONPINUED: — 
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Glong the stresot. 


a 94 
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YOUNG CHARLIE 2 
Well, 4£ I think of it, I may g0 tomorrow. 
You go to sleep. 


ANN 
(closing hor eyes) 
Recipes don't interest moe 
As Young Charlic heen 40 move quietly toward. the door 


LAP DISSOLVE: 


EXT. BACK STAIRS - NIGHT ~ SEMI CLOSE UP - YOUNG CHARLIE 


Ag sho hurries down the backstairs, she is whisporing 


to herself. 


: YOUNG CHARLIE” 

It peat be anything roally ewiul sss 

it's nothing at alleeesIT'11 just - 
ares it's ees nothing at all. 


mS | TAR DISSOLVE: 


“y 


. BRT. SEREDLT ~ NIGHT - SEMI CLOSE UP ~. youn CHARLIE 


CAMERA MOVING WITH YOUNG CHARLIE as sho starts geueeene 


= young OHAREID. 
cites prove that it's nothing at all. 


LAP DISSOLVE: 


_ bat. ANOREER: STREBT~NIGHT~SE IMI CLOSE UP-YOUNG CHARLIE 


CAMERA MOVING with her, sho approachos the shopping 
district - lights flash across her facee She looks 
up at a clock: . a . ae 
CLOSE Up ~ CLOCK 


It is four minutos to nine. 


| SEMI CLOSE UP - YOUNG CHARLIE | 


pe runs faster and faster + her hair flying bohind 
OLe . : j 
LAP DISSOLVE: 
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R12 


ple A 


95 


_ EXT, STREET NEAR SQUARE - NIGHT ~ SEMI CLOSE Ur 


CAMERA MOVING with her as she almost races along ~ 
suddenly she is pulled up sharply by 4 voice: 


* MR. MORTON 
Just & momont, Chariio. What do 
you think I'm hero for? . 


At a street crossing she was about to dash across 
against tho policeman’s Signal. She stcps back © 


onto the Sidewalk, ‘breathlessly. 


YOUNG CHARLIE 
itm sorry, Mr. Morton. 


Re MORTOI 
(blows his whistle) 
It's all right now. 


Sha hurries across, CAMERA WITR HDR, and begins to 
gather momentum again. be 


IAP DISSOLVE: 


EXT. ANOTHER STREET ~- NIGHT - SEMI CLOSE Ur 


Sho almost races again along the streot noar the 


library - her eyos ahead ~ her lips moving but with 


no sound we can almost feol her saying to herself 
"Tt can't bo =~ it can't boos.” 


LAP DISSOLVE 


EXT, LIBRARY - NIGHT - SEMI CLOSE UE 


She arrives at the foot of the library steps - 


breathing heavily. 


SEMI CLOSE UP 


Through the library door wo see a light inside go out. 
Young Charlie dashos up to the door and tries it. It 
is locked. There is a faint light somewhore inside. 
She knocks. Then faintly boats on the door. An 


‘elderly spinster librarian appears behind the glass 


She Shakes her head reprovingly, saying somothing, 
thon indicates some wall clock inside. Young Chariie 
makes an urgent gesture. ; 


CLOSE UP ~ PROM INSIDE 


Young Charlie's lips move in urgent request. 


213 


p14 


- §he withdraws into an office. 


96 


| INT. LIBRARY ~ NIGHT: - SEMI CLOSE UP 


At last the librarian opens the door and Young Charli. 
mma steps in. 


LIBRARIAN 
Really, Charlie, You know as well 
- as I do that this. library closes at 
nine. If I make one exception, I'll 
have to make a thousand, 


YOUNG CHARLIE 
/Itm terribly sorry, Miss Corcoranse se 
(she brushes by her) 
«eebut there's something ina HOME pEpeE 
that I've just got to SeBeece 


LIBRARIAN 
Charlie, I'm surprised at you! 
No consideration! 


YOUNG CHARLIE 
i won't be a minute. I promise I won't. 


She hurries past the librarian and out of picture. 


SEMI LONG SHOT 


She hurries across in the darkened room towards the 
-further corner where the newspapers are. Miss Corcoran, 


. muttering, turns on a light over then, still grumbling 


and muttering to herself. 


LIBRARTAN 
You've had all day, Charlie, to 
come here. I dontt see why you have 
to rush in at night like a mad-woman. 
You may have just three minutes. 


SEMI CLOSE UP ~ YOUNG CHARLIE 


Young Charlie stands before the racks where the day's 
newspapers are hanging. She looks at them and rejects 
them. On the shelves nearby she finds the recent issues 
arranged in piles. CAMERA MOVES IN TO CLOSE UP as she 
finds the paper she is looking for. She finally finds 
the pagee CAMERA GOES IN tc the paper ~ her finger 
traces down the page until it reaches the place where 
the fragment was torn. CAMBRA GOZS in to the item: 


CONTINUED;- 
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215 CONTINUED: 
: eee. | POLICE CLOSE IN ON 
Gee hy y “HUNTED CRIMINAL 
oe <= {- . 
ane Pe ee ee eae "Boston, Mass., Teb. 8. In their search 
a - . 9  *° for the so-called "Merry Widow" murderer, 


the police have throvn a cordon around the . 
Northeastern States and the announcement 
Maes . of his arrest is expected daily. ae 
pias ges a (the "Merry Widow Waltz" is heard 
, ne ne “faintly from the sound~track) © 
ae A peculiarity of the case lies in the 
fact that no photograph of the suspected 
man has. ever been obtained: and all names 
he has used are thought to be aliases. 
_ When found he will be charged with the . 
_ murder of three, and perhaps four, wealthy 
women. His victims have uniformly been 
widows of large means living in resort 


re . 2? _ hotels andthis fact has led to his being - 


known as the "Merry Widow murderer. His. 
latest victim, whose body was found on 
-. January twelfth at Gloucester, Mass., was 
Mrs. Bruce Matthewson, the former musical 
comedy star, known to audiences at the 
-  . beginning of this Gentary as "Teresa 
a Sonenteys ; 


216 CLOSE UP - BIG HEAD OF YOUNG CHARLIE 


she is quite still - her eyes fixed on the paragraph. 
Slowly her eyes lower from the newspaper to her hand: 


217° CLOSE UP 


‘the CAMERA SWEEPS From the paper to her hand ~- it MOVES 
in CLOSER AND CLOSER until the ring itself fills the 
screen and the initials "T.S. from. B.M." stand out. The 
“Merry Widow Waltztt slowly swells to a fortissimo. 
At the same time, the CAMERA PULLS UP AND UP to the 
roof of the library until YOUNG CHARLIE is a tiny 

. Ligure, As she slowly begins to drag herself across 

- the room, the dancing Rdwardian figures DISSOLVZ IN 

- until SREY completely obliterate her. 


FADE OUT s 


aC 


eae 


via 
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220. 


221 


comes into his face. 


FADE IN: 
EXT, NEWION HOME ~ DAY - - LONG SHOT 


“the outside of the Newton house. The waltz tune can 


Still ve faintly yeas ond as the paceune fully appears 
it dies a0ON? 


LAP DISSOLVE: 


SEMI LONG SHOT ~ UNCLE CHARLIE- 
is strolling round the garden at the back of the house. 


SEMI CLOSE UP © 
Mrs. Newton appears at the kitchen window, near. the 
FORE EE ONE Uncle Chariic calls over to her: 


: UNCLE CHARLIE 
Bana, wherets Charlie? 


MRS. NEWTON 
"(indicating upstairs with 
her eyes) | 
' Ssh - shets asleep and t don't 
want to wake her. 


He turns toward CAMERA - vee BPientose look of concern 


LAP DISSOLVE: 


INT. YOUNG CHARLIE'S ROOM ~ DAY ~ SEMI CLOSE UP — 


Uncle Charlie is fussing with a paix of shoes ~ he 
flioks a tiny speck of dust from the toe. Through the 
Open door beyond him we see Mrs. Newton go to eel 


_ room band knock on the door. 


“ 


MRS. NEWTON 
Charlie, are you awake? Your 
Unele's been asking for you all 
day. 


There is a pause ~ Unele Charlie listens sharply. Mrs. 
Newton gets no reply - she turns away. Uncle Charlie 


“becomes slightly worried. 


LAP DISSOLVE: 


. INT. SITTING ROOM - EVENING = SENT CLOSE UP-UNCLE 


CHARLIE 


‘stands in the opening to the hall, a long cold drink in 


his hands, looking up the stairs. ‘Mrs. Newton comes into 
picturo. 
CONTINUED: 
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CONTINUED: 


; MRS. NEWTON 

I suppose J shouldn't let her 

sleep so long, but I'm glad she's 
“had a good rest. She's not looking 
like herself - but shetll be down for 
dinner. 


‘Unele Charliets expression is one of concern for Young 


Charlie, but behind it we see something deeper is 
a hae him. a 


LAP DISSOLVE: 


INT, OUTSIDE ANN'S ROOM - NIGHT - SEMI CLOSE UP 


The door opens and Young Charlie emerges from the room. 


’ Her face shows anxiety and watchfulness. CAMERA PANS 


WITH HER as she comes towards the stairs. Uncle 
Charlie's VOICE floats up. 


UNCLE CHARLIE'S VOICE 
Funny thing. To look at her you would 
have thought she didn't have any sense 
at all, but she was a darned fine 
bridge "player. I never saw her lose 
but once. I opened with two spadeSeoes 


' Her expression changes to repulsion. She turns and 


hurriss to the back stairs. 


- INT, KITCHEN - NIGHT - SEMI CLOSE UP - MRS. NEWTON 


is busy mashing potatoes. She is so occupied that she 
does not hear or see Young Charlie enter by the back 
door. She pauses for a second by the door, then. assumes 


an air of cheerful but firm generalship as she says: 


- YOUNG CHARLIE. 
Mother, let me finish mashing those. 
I'll fix the rest of the dinner and get 
it on the table. You go in and talk to 
Uncle Charlieecsce . . 


She crosses to her mother. 


eae BRS, NEWTON ne 
Well, Charlie! How do you feel? © . 

7 YOUNG CHARLIE 

Who, me? Oh,.% feel fine. IT must 


have been tired or something. I-slept 
- like 8 loge 


CONTINUED: 


| mo : 100 
‘La - ede reg 
“ . MRS. NEWTON 
“Well, Uncle Charlie's been asking 
- for you again. He's awfully fond of 


you. And that nice young man came 
. twice and asked after you. 


Young Charlie Looks’ up. 


7. ee, eee ee YRS, NEWTON (cont'd) 
OS ce told him you were sleeping and.I | 
agidn't want to disturb you. 


YOUNG CHARLIE . 
Well, now I'm rested and ready for 
anything. I'm going to serve the 
' whole dinner. 

(she takes the potato - 
masher. from her mother's 
hand) 

Is the gravy made? 


Mrs, Newton takes off her apron and fluffs nae her 
hair. She starts to hum a bar of. the "Merry Widow Waltz" 


is 
224 CLOSE. UP - YOUNG CHARLIE | 
eos around ea - then with an effort speaks calmly: 


YOUNG CHARLIE 
Now, you're humming that waltz + 
whatever you do, please don't hun 
that tune anymore. I've almost got it 
out of my head and I don't want to get 
. it& started again. Please remember: 
* dontt hum that tune, and - 
(she searches for some — 
5 23 diversion) 
‘=~ donft you get up from the tadle 
every few minutes. You just sit 
there and be a lady without a single 
“Care on ous mind. 


ee ee ee Be ee MRS. NEWTON | 
If you say so - but at least I oan 
carry in the SOUP. 


: ae We see her, beyond Young Charlie, go to thse door into 
ace : Vs, the ee room, open it and call ‘through: 


BRS. NEWTON 
Roger, wash your hands. Dinner's 
‘ready. Charlest goé! Dinner! > 


ih Ss | | CONTINUED! 
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looks down at Ann, wondering. 


oe ee a 
ae 227 


201 
CONTINUED: _ 
Ann enters the kitchen. She has a fresh rose behind 
her ear again and carries a rose in her hand. Althougn 
she is a pretty untidy child, she has an air of elegsunce 
and effectation. At the moment she seems worried and 
serious. 


As the door is open we hear Uncle Charlie's voice: 


UNCLE CHARLTE'S VOICE 
Waeseie our little Charlie? Itve 
missed. her all day. 


MRS. NEWTON 
She tll be in in a minute. 


Ann has er poets toward her mother, trying to whisper 
something. So. Newton lets the kitchen door fall shut. 
‘Young erie. crosses with the BOuP to her mother. 


ANN 
Mama. ee 


MRS. NEWTON - 
Your face is a sight, Ann. 


ANN ; 
Moma, I vant to ask you sonething. 


CLOSE UP ~ ANN 


i Mra. Newton leans down to her. | 


. MRS. NEWTON . 
_ What is it, Ann? Stop pulling at me. 
Don't whisper » When you whisper, 


“~~ is "4° anyone could hear you a block away. 


May I sit by you at the table? 
. MRS. NEWTON 


Sit by me? I should think you'd 
rather sit by your Uncle Charlie. 


CLOSE UP ~ YOUNG CHARLIE 


SEMI CLOSE UP 
Ae "ANN 
X want to sit by you. - 
| CONTINUED: - 


Peek ed: Jot 


227 


<a 


228 


CONTINUED: 


= YOUNG CHARLIE 
'-Let her change. with Roger, if she 
- wants to, 


MRS. NEWTON 
Certainly not. Uncle Charles might 
ehink, «cor teinty note 


YOUNG CHARLIE 
Oh, mother ~- let her change if she 
- Wants bO-6 


MRS, NEWTON 
All right; but Ann has too many 
foolish ideas. 


YOUNG CHARLIE 
Go on in. Go on in. 


' She practically pushes them through the door. Then 


she stands listening at it - concentrated. 


INT. DINING ROOM - NIGHT 


Mrs. Newton places-the tureen on the table and commence © 
es to serve it. Ann has quickly taken Roger's place 
and Roger takes hers, next to Unole Charlie. Mr. Newton 
is taking a glimpse of the front page of his paper. 


Unole Chalie ype Conee aware of the change in places.e © 


UNCLE CHARLIE 
“| Well, whatts all this? Have I lost 
. my little girl? 


MRS. NEWTON 
‘Rober wanted to sit next to you for 
@ While. I thought it would ne 
nice if they took turns, a 


. . ROGER : 
ae never ses — 


UNCLE CHARLIE | 
{his eyes on Ann) 
You never what, Roger? 


ROGER 
(catenins his mother's eye) 
MOunInes 


UNCLE CHARLIE 
(facetiously) 
You never nothing! Well, Roger, wait 
till you see the present I'm going to 
Bive you. I sent for it yesterday. 


Roger smiles; pleased and smug. | 


_ CONTINUED: 


228 


229 


250 


AUO © 


CONTINUED: 


.MRS. NEWTON 
Charlies! You're nov to give the children 
another thing! Not another thing!’ 


‘Mr. Newton has been surreptiously looking at a 


newspaper which he holds in his. Lape It drops to — 
the floor and he picks it upe 


| MRS. NEWTON 
Joe} 


a7 ‘MR. NEWTON 
ee it in by mistake. Had it in 
my hand, I Guess. Nothing special in 
ite , ; , 
(hands it to Unele Charlie) 
Want a look at phe deaotaneet 


INT. KITCHEN ~ NIGHT = SEMt CLOSE UP ~ . YOUNG CHARLIE 


is preparing herself to enter the Aine: roome She has. 
her hand on the door =~ she takes a deep breath. 


' Suddenly she turns to a mirror on the wall ~ goes 


across to where her: handbag is lying and takes out a 
lipstick. Gomes back to the mirror and applies some 


dipstick with a concentrated look on her faces 


“INT, DINING ROOM - NIGHT - MED. SHOT 


- SHOOTING from Mrs. Newton's end of the table. Uncle 
- Charlie is looking through the inside of the papor, 
with increasing satisfaction. yt 


UNCLE CHARLIE . 
(without looking at him) 
 -Youtre right, Joe, nothing special 
tonight. Nothing special. 


But he continues to glance through to the back 


pages Young Charlie appears ~ there is a general 


. ovation = she 1s welcomed as though she had been away. 


ev UNCLE CHARLIE 
Well, here she is! Here's my girlt 


ROGER 
I wonder how many hours you slept. If 
! . you could tell me the exact minute you 
-. Went to sleep, and the exact minute you 
woke up, and then tell if you woke up in 
between and how long you stayed awake each 
time you woke up, I could tell you oxactly 
' how HORE oes : 


. CONTINUED: 


2351 


om 


“3 “. 


230 ‘CONTINUED: : 


MR. NEWTON 
You won't be abla to sleep tonight, 
Gharlie, Nobody who sleeps all 
day can sleep all night, $006 


During this Young Charlie has been gathoring up the 
-- goup plates. She indicate to Ann to help hor. 


YOUNG CHARLIE 
Le t all right. And I kept dreaming. 
penises nightmares. About you, Uncle ~ 
og es : 


: , UNCLE CHARLIE 
Nightmares? About me? 


YOUNG CHARLIZ 
(swoet and determined) 
About you. I'11 toll them to you 
We, MEP ge if you like. You were on a train, and 
; co. _ I had a fooling you were running away 
from something. And when I saw you-on 
the train, I felt terribly happy, aNd vese 


(230 A ° SEMI CLOSE UP 
ee % Mrse Hoven Looks shocked. 


MRS. NEWZOM 
- Charlie! 


Hor could you be happy saying 
-Unele Charlie on a train. Goodness 


knows, I don't want to see him on & 
train. I hope he stays here forever. 


YOUNG CHARLIE 
“(smiling brightly at Unole 
Charlis ) 


Well, I ‘suppose he will go sometime. 
I mean, 


. we all realize he has to go. 
< some time . We have % face facts. 


- SENT CLOSE Up ~ UNCLE CHARLIS : \ 


UNCLE OHARDIE 
i oe _ (over his newspaper he has 


been watching Charlie rusingly) 
_ iL Like people who face facts. 


MRS. NEWTON 
Well, 


we're not going to face any 
puch facts as those. 


' Ann is standing beside Uncle Charlie about to take his 
soup plate away from under his paper. 


CONTINUED: 


23% 


" 282 


235 


105 


CONTINUED: 


“ UNCLE CHARLIE 
tent: %O soe the funnies, Ann? 


Ann removes his plate and lowers her eyes. 


ANN 
I'm too o1d for funnies. I read 
two books a week. I took a 
sacred oath I would. Besides, in 
this family no one's allowed to read 


| a at ane table. It isn't polite. 


; MRS. NEWTON 
Ann! - “Don't correct you eiderde 


UNCLE CHARLIE 
She's right, Emny. I'm forgetting 
‘all my manners. I'm going to blame 
this paper on Joe. Now, Roger, you 
go to the icebox and bring me a big 
red bottle gee et find theres 


' SEMI CLOSE UP - YOUNG CHARLIE | 
an to go back into the kitchen, turns at the Q00x%. 


YOUNG CHARLIE 
You can throw the paper away. Papa's 
read it, and you've read it, and I'm 
sure we don't need it to play games. 
with tonight. 


She goes quickly into the kitchen. 


CLOSE UP ~ UNCLE CHARLIE 


* now begins to feel Uneasy We hear Mrs. Newton speak~- 


aa 
URS. NEWTON'S VOICH 


vee you help Charlie bring in 
‘the "vegetables. Don't fall. 


He thinks hard for a moment, then witha mowing smile 
_ turns to Mrs. Newton. 


es a . : “UNCLE CHARLIE 
ee xe I guess Charlie slept a little too 
- Jong. She's not awake yot. TI 
~ suppose that yommg journalist--or 
whatever you call him--kept her out 
half the night. 


GAMERA PULLS BACK 20 INCLUDE ITs « Newton. 
CONTINUED: 
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(Changes ugu :O: ) age 


233 CONTINUED: | ue oe a 


MRS,. NEWTON 
No, she got vack quite early. I 
was surprised, TI theught they 
might go dancing somewhere, but 
when I tonk a look at Ann about ten, 
Charlie was sound asleep, 


UNCLE CHARLIE 
Well, Charlie's a pretty girl. I 
suppose he's been hanging around today? 


MRS, NEWTON 
He called twice. But sne didn't 
see hin, 2 2 


UNCLE CHARLIE . 
What do you think of him, Emny? 


, MRS, NEWTON 
I haven't really thought. He seems 
all right....l. jo 7 e , 
Uncle Charlie raises his eyes and clutches his napkin 
with his fist, Roger returns with a bottle of Burgundy, 
He places it beside Uncle Charlie, 


MRS, NEWTON 
(smiling) 
I saw that bottle when I was getting 
dinner, Is it..,wine? . 


UNCLE CHARLIE 
Wine it is! You know what St, Paul said: 
"Take a little wine for thy stomach's sake," 


: MRS, NEWTON 
Wine for dinner sounds s» gay, remenber 
_ the time they had the champagne when the 
- Oldest Jonesgirl got married, Charles? 
(Uncle Charlie. and Mrs. Newton 
look at one another intimately 
over the memory and laugh) 
(Mr, Newton feels out of it) 


UNCLE CHARLIE 
This is sparkling burgundy. 


MRS, NEWTON 
One sip and I'll probablv be calling 
it sparkling burguldy, Maybe I'd’ better 
not take any. 2 


234 MED SHOT a: 
Showing all the table, Mr, Newton leans forward knowingly. 


. MR, NEWTON 
_. Imported, 


wet 


conversation bake S place: 


(Changes - August 10, 1942) e 3 107 


VEWT ON 
CONTINUED Remember smp Sa BE tn and his tweeds? 


UNCLE CHARLIE — 
And his loaded cane? 


MRS. NEWTON 
His loaded everything. 
(they laugh again at this obscure family joke) 
(and Mr. Newton is again out of it.) 


a oa UNCLE CHARLIE 
Roger! : 
Uncle Charlie whispers a direction to him. Roger runs 


to the kitchen again just as Young Charlie comes in with 


the roast, followed »o i h b 
places thd roast eat eee aie De rar Rt octet cre Rot 


-to him quictly with lowered eyes. While Mr. Newton 


carves and the plates are passed round the eo PEON 


: MRS. NE’'TON 
“Charles s, you're going to kill me 
when you hear what I've done. 


UNCLE CHARLIE 

Emmy , I'd never kill you no matter 
what you've done, | 
. MRS. NEWTON a 
Well, I've simply promised Mrs. Grwene, 
. the president of our clud, that youtd 
speak to the ludies. Aud she wants to 

. know what youtre going to tulk about. She 
‘wants to announce it in the néwspaper. 


. UNCLE CHARLIE 
So speeches have to have titles, do they?. 
Well, let's sce. First, what am I going 
to talk about. Don't lecturers usually 
give ‘em travel or current events? 


MRS. NEWTON 
Oh, not current events, Charles! We 
get current events! We all take notes 
on them, and then the next day everything's 
changed, and we don't know where we aree.aue 


MR. NEWTON 
(serving) 
Rotary and Kiwanis are fighting over you, too, 
Charles. Mr. Greene's Rotary, and he wants 
you for them. And I'm Kiwanis, and looks like 
I've got to produce you for them, Puts me on 
the spot. 


CONTINUED: 


[enti tS eet 


234 


235 


236 


Oe: * / 


CONTINUED: 


MRS. NEWTON 
Have you made many speeches, Charles? 


VHCI£ CHARLIE 
It's one of the things you can't 
get out of, Emny, when you're in my 
.. position. "Bagier to make the speeches 
than to refuse to make them. 


CAMERA STARTS vo MOVE Ii] TOWARD Young Charlie. 


MRS. NEWTON 
Well, I'm going to have to introduce 
you. I'll certeinly feel foolish 
having to say a lot of nice things 
about my own brother. Not that it 
Wi1L1l be hard to say nice things about 
you, Charles. It's jwt that I get. 
Belf-conscious. 


UNCLE . CHARLIE 
Emmy, whon you have to face any sort 
of test, you! vo got to keep calm. 


MRS. IGWTON 
Yes,.I suppose you do. 


Young Charlie has slowly turned fer head towards her 


wnole, THE CAMERA HAS HER IW CLOSEUP; She stares 
fascinated at him. He has started to unwind the 
Wire from the neck of the bottle, 


CLOSE UP 


&s seen by Young Charlio. Unele Charlie's large 
han& unwinding the wire with meticulous care. Over 


At we hear him speaking: 


UNOIE CHARLIE'S VOICE 
You've got to make a plan. Think of 
every detail of what you're going to 
say or do. Nothing in the world is 
aifficult if you pian ahead. Pian © 
every Little detail. 


nage hand is now rubbing the neck of the bottle with 
& rotary ep see and pulling at the cork. 
CLOSE 3 Up ~- YOUNG CHARLIE 
watohing his hands. Her horror mounting. 
CONTINUED: 
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CONTINUED: 


UNCLE CHARLIE'S VOICE 
Then when you've planned everything to 
the last detail, forget it until the 
moment arrives. Use the moment when it 
comes. Don't keep turning it over in your 
mind beforehand...or after..eSoon, it's 
a11 over, and you'll wb thinking ot 
other things. Therel Like that! 


CLOSE UE 2 >. - oe 4 
His hand pulls the cork out firmly. . 


CLOSE UP ~ YOUNG CHARLIE 


38 almost going to scream. She shuts her eyes. We 


hear: ae 
MRS. MBWLON'S VOICE 
Well, that Was easy. You always did. 
make thin gs look easy, Carles. 


With a tremendous effort Young Charlie pulls herself 


together. She forces herself to look towards Uncle 
Charlie once more. 
MED. SHOT 


from her eyeline. Unele Charlie 18 nov pouring out 


UNCLE CHAREIE 
What kind of audience will it be? 


MRS. IB WI2ON 
, Oh, women like myself. Fretty busy. 
with our homes, met of us. 


MR, ~ NEWTON 
' Women's clubs} 


. ROGER 
For a while it was astrology. 
; ANN | 
When I get up my next club, I'm going 
to have it a reading club. I'm poing ee 


. to be the treasurer and buy all the 
. beoks. 


Uncle Charlie passes the glasses around 


He coos this meticulously, talking casually: 


ID 


240 


241, 


242 


CLOSE UP 


. receives 


110 \ xs 


- YOUNG CHARLIE SS \ 


her glass of wine. She abruptly drains hal. 


of it. Har eyes return to Unola Charilic. 


MED. SHOT 


Over Young Charlie's shoulder. Unele Chariile seems to 
be in a brooding mood for a moment; then says from 
some Goon, inner resentmont;: 


Vs. 
Set ce ake | 


Suddenly 


' Women keep busy in towns like this, 


‘Wives...their silly wives. Am what 
@o the wives do? These useless women? 


UNCLE CHARLIE 


In the cities it's different. The 
cities are full of women...middle- 
aged...widows...their husbands are 
dead...ethe husbands who have spont 
their lives making thousands... working 
os working... Wworking...and then thay 
Gie and leave their money to their 


You see them in .... hotels, the test 
hotels, by tho thousands.. eating the 
money, drinking the money, losing the 
money at bridge. «playing ali. afternoon 
and all night...smolling of MONGY «+6 
proud of their jowelry...proud of nothing 
else...horribie, faded, fat and greedy 
WOMEN essence ee ere 


Young Charlie's toice outs in from the 2. g. 


YOUNG CHARLIB'S VOICE -°. 
(a:ory wrung from her) 


. But they're alive: They're human’ 


He looks 


beings! 
up across at her, as though awakened, 


UNCLE CHARLIE 


a ree they? Are they, Charlie? Are 


they human or are. they fat wheezing. 


animals? Ani what happens to 


animals when they get too fat and ae a 

too old? é 
(he suddenly calms down) fom 
(laughing ) 

I seem to be making my speech here. 


SEMI CLOSE UP ~ YOUNG CHARLIE 


hastily picks up mr fork. Her eyes lowered. We 


hear Mrs. Newton say: 


CONTINUED: 
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242 


243 


R44 


CONTINUED: a | | 


MRS. NEWTON 
Well, for heaven's sake, Charles, : 
dontt talk about women like that in 
front of my club. You'll be tarred 
and feathered! The idea! (teasing him) 
And that nice Mrs. Potter is going to be 
there, too. - - - She was asking me about you. 


She sees Herbie appear at the window. 


- MRS. NEWTON 
. (cont'd) 
Joe, it's Herb. He always comes rere 
we're eating! | 


MED. SHOT 


showing the door. Herbie appears, as before, his cap 
in hand. He mumbles "Good yeneaaes M's Newton...Good 
evening, Mr. Oakley.' 


MRS. NEWTON a , 
Had dinner? : ; 


HERBIE 
Had it an hour ago. You folks are getting 
Stylish. Having eee later every night. 


He sits stiffly on the size of a chair near the door. 
CLOSE UP ~ HERBIE 


exposes one of his lurid magazines. He tries to catch 


Mr. Newton's eye by clearing his throat. 


HERBIE 
Picked some mushrooms before dinner, Joe? 


245 MED. SHOT 


Herbie in f.g. Beyond we see Mr. Newton rise nonchalantly. 


MR. NEWTON 
' That so? 


“HERBIE 
Mushrooms | mean anything to you, Joe? 


MR. NEWTON 
Eat. 'em on steak sometimes when I'm 
out and the meat isn't good enough 
to eat by itself, 


od 


CONTINUED : 
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245 CONTINUED: 


HERBIE 
ee “(Looks at him significantly) 
we If I was to bring you some mushrooms , 


cee ae . would - you eat ‘em? 


MR. NEWTON 
Suppose I would. Why? 


He comes to him in SEMI CLOSE UP. 


HERBIE 
Then I've got it, you see? 
Worst I'd be accused of would be 
manslaughter, Doubt if I'd get 
that. Accidental death, it would be. 
Pure and simple. A basket of good 
mushrooms and two-three poisonous ones. 


' MR. NEWTON 
An innocent party might get the 
poisonous ones. I thought of 
something better when I was shaving. 
A bath tub. Pull your: legs out from 
under you and hold you down. Beon 
done, but it's not bad. 


Loe °45 4 | SEMI CLOSE UP - YOUNG CHARLIE 
. half rising, with a touch of hysteria. 


YOUNG CHARLIE 
You're just two ghouls, that's what 
you aree Why do you have to keep 
talking about killing people? 


246 CLOSE UP - UNCLE CHARLIE 
noneene her etoselys 


i — SHOT ~ GROUP 


MR. NEWTON 
We're not talking about killing 
people. Herb's talking about killing 
me, and I'm talking about killing him. 


MRS. NEWTON 
Charlies, it's Papa's way of relaxing. 


YOUNG CHARLIE 
Well, can't he relax son other way? 
Can't he play golf, ox come ying § 


eS 
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SEMI CLOSE Uk ~ HERBIE | 
Most embarrassed end helpless, backs slowly to the dooz, 3 


Phere is. silence for a second. NMre Newton returns to 


his seat at the table. 


MR. NEWTOI 
- (scornful ) E 
Golf! Nothing exciting about golf. 
Nothing like a nice murder to keep 
your. mind. off your troubles. 


. . YOUNG CHARLIE 
can't we have a little peace and 
quiet without dragging in poisons all 
the time? 


MRS. NEWLON 
Charlie, you're just tired. Why your 
fathor’s been doing this for years. 
You ought to get away for a few days. 


YOUNG CHARLIE 
(mastering herself and 
trying to smile) 
I guess I amtired. Excuse me, everybody. 
(she. leans over and kisses . 
her father) 


SEMI CLOSE UE - HERBIE 


Sidles back into the room again and sits on his seat 
by the oor. 


MED. SHOT ~ TOWARDS UNCLE CHARLIE 


UNCLE CHARLIE 
.f guess you're worn out from showing 
‘that busy-body youns man through the 
house and through the tow these days. 


MR. HSVTON | 
That reminds me, he stopped in at the 
bank and asked mo 4 few questions todaye 


UNCLD CHARLIE 
(hits the table with his fist). 
Well, that's what I call nerve! | 
Emmy, I don't see why you allow it. He's 
been all over the house, and nov he turns 
vp at Joe's office. What business has ha 
got with Joo? ; 


CONTINUED: 


251 “CONDINOED: es ie Sa ene Be: 


QO es” 4 URS, NEWTON 
rs / Why, I think his work is are 
a ; ‘ ae int ovestings..6 a 


’ UNCIE CHARLIE 

. Do you really knor what he's hrra 
for? To find out whether you have 
an eleotria ico~box and a furnace? 
How do you know he's what he pretends 
to be? He's making fools of you all. 


MRS. MS WTON 
You mean he may be from the insurance 
company? 


YOUNG CHARLIE 
Of courss, he isn't, Mother. He's 
conducting a poll. 


at . UNCIZ CHARLIE 
(relaxing ) 
Well, I suppose you ought to know. 
You've spent a lot of time with hin. 


YOUNG CHARLIE 


lo | (dveamily) : 
sg a It was wonderful up on Prospect. “Point. 
ce TE PLL Phe lights below and everything. 


And I Like to hoar him talk. 


; UNCLE CHARLIE - 
Ana aie “dda you talk about in the 
moonlight? 


* 


pbe CLOSE UP = YOUNC CHARLIE 


YOUNG CHARLIE 
(calmly, lowered oyes) 
-Oh, about people, and electric 
things, ANGe ws 
she raisos her eyes and 
looks at Unels Charlie ) 
ooo eyVOUe : 


263 ‘CLOSE UP ~ UNCIE CHARLIE 


smiling ~ but watching Yeung Charlie closely. 


URCLE CHARLIE 
You don't know mush abou$s me. 


ee? 


CA 
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CONTINUED: , ; 


: YRS, NEWTON'S VOICE 
Charlie, you haven't touched your food. 


| YOUNG CHARLIE'S VOICE 
No. I don't know much. But Jack, 
Mr. Graham, was interested in the way 
-you acted about having your picture 
taken...a mere photograph. 


| a MR. NEWTON'S VOICE 
What pioture?. 


SEMI CLOSE UP ~ YOUNG CHARLIE AND MRS. NEWTON 


YOUNG CHARLIE 
Jack thought you must be a difficult 
person to live with. But I told himeece. 


Mre. Newton looks at her bewildered. 


MRS. NEWTON 
Charlie, what are you talking about? 


As young Charlie rises, CAMERA FOLLOWS HER as she 
goes toward her uncle, 


UNCLE CHARLIE 

I told him how wonderful you were to 

‘ all of us. About the presents youtd 
given us. And how your visit :had 
made us all feel exciting and 
aifferent. And I told him that Tf 
wanted to remember you as you were 
that first night, when you gave mother 
the pictures of Grandma and Grandpa. 


Unele Charlie rises as she approachss « CAMERA MOVES 


IN until we have them standing facing each other = 
TQ BIG HEADS. 


UNCLE CHARLIZ 
Charlie. eevee 


YOUNG CHARLIE 

And I told him wetd miss you if 
you went away. 

{she looks him straight 

in the eyes) 
Don't go. Don't go. Wetre the 
only relatives you have in the 
world. Think of us sometimes. 


SEMI CLOSE UP - HERBIER 


Feeling uncomfortable again, gets ee and begins to 
make another exit. — 
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CLOSE UP - SAME AS 254 
There is a ailence. ‘Young Charlie and Uncle Charlie> 


stand facing each other. CAMERA PULLS BACK swiftly 


as Young Charlie turns to her mother. 


YOUNG CHARLIE 
(almost lightly) 
Mama, I'm going to take a walk. I'll 
be back soon. . 


She goes quickly from the room - there is a dead | 
pause - then Mrs. Newton. breaks it: 


MRS. NEWTON 
(half calling to her) 
‘Charlie! Why she doesn't make 
sense, talking like that. I'm 
worried about her. Roger, run after 
her and tell her to come back. 


UNCLE CHARLIE 
No, I'll go. Where do you SUPPOSGeee? 


MRS. NEWTON 
Nothing to get excited over. She 
often goes for walks. Maybe she's 
got a date with that young man. 


UNCLE CHARLIE 
Now, sit down and finish your dinner. 
I'll catch up with her. 


He hurries from the room, 


SEMI CLOSE UP ~ MRS. NEWTON 


turns back and resumes her dinner - after a mouthful 
she thinks for a moment, then turns to her husband, 


MRS. NEWTON 

voe, LI feel uncomfortable. It's as 
though something strange were going: 
On..+.eYOu and Herb are so clever 
s0lving things, can't you find out 
what's the matter now? 


CLOSE UP ~ MR. NEWTON 


looks at her r helplessly, as we 


LAP DISSOLVE: 


117 
, B59 EXT. STREET ~ NIGHT “ SEMI CLOSE UP 


CAMERA WITH YOUNG CHARLIE as she hurries along. She 
, , takes firm, quick steps - her syes looking straight 
&) ahead. From behind her we hear Uncle Charliets voice: 
| UNCLE CHARLIE'S VOICE 
Charlie} | at 


She hears ~ her expression does not change - - / Bhe 
quickens her pace, 


_% LAP DISSOLVE 
260 EXT, STREET - NIGHT - SEMI CLOSE UP - UNCLE CHARLIE 
hurrying along the same street. He realizes she 
has heard him but doesn't wish to stop. He calls 
again in a more insistent tone of voice: 
| UNCLE CHARLIE 
Charlie! 
261 — EXT. ANOTHER STREET --NIGHT - SEMI LONG SHOT 


The strest nearing the shopping district. SHOOTING 
‘OVER Uncle Charlie's shoulders we see Young Charlie 


'e —_ ahead'~ he is ‘slowly advanoing on her. She almost 
eae . breaks into a run. 
LAP DISSOLVE. 
202 EXT. STREET NEAR SQUARE - NIGHT + SEMI CLOSE UP 


Again Young Charlie runs into the policeman, Mr.Morton. 
But this time he has just stepped aside and is allow- 
ee pedestrians to cross. Young Chariie almost bumps 
Anto hin. . 


- . °  ¥OUNG CHARLIS 
Oh, Mr. Morton! I didn't see you! 


MR. MORTON 

X never saw a girl who ran around 
through the streets at night as much | 
aS you do. Where were you going in 

such a hurry last night? \ 


YOUNG. CHARLIE 
(laughs breathlessly) 
Just doing an errand. 
a : : Uncle Charlie catches up with then. 
| CONTINUED: 
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CONTINUED: 


UNCLE CHARLIE 
Better let me walk along with you, 
Charlie. 


MR. MORTON 
Is this gentleman your uncle I've 
heard about? 


: YOUNG CHARLIE 
Yes, he is. Uncle Charlie, this 
is Mr. Morton. 


MRe MORTON 
Glad to meet you.. What's the nee 


; UNCLE CHARLIE 
Oakley. Charles Oakley. Nice seating 
you, | 


MR. MORTON 
Well, keep an eye on that niece of 
yours, Mr. Oakley. J'11 have to 
give her a ticket for speeding one 
of these nights. City ordinance 
against running on the sidewalks. 


UNCLE .CHARLIE 
Hear that, Charlie. Don't want to 
break the law. I'll take care of 
her, Mr. Morton. Goodnight. 


With a charming smile Uncle Charlie grasps Young 
Charlie's arm. Mr. Morton, still laughing at his own 
humor, waits till they have crossed the street then 
blows his whistle to allow the traffic to start again. 


EXT. STREET + NIGHT - SEMI CLOSE UP 
CAMERA FOLLOWING the two along a fairly busy street. 


UNCLE CHARLIE 
(low and insistent) 
What's the matter, Charlie. What's 
the matter? 


She doesn't. answer and suddenly pulls away from his 
eraspe She swiftly crosses the street and we see her 
in the distance being stopped by Mrs. Greene and’ 
engaged in conversation. Unole Charlie crosses and 
we see him in LONG SHOT greet Mrs. Greene. Young 
Charlie makes some excuse to hurry on, Uncle Charlie 
beside here 


f 


264 


265 


266. 


Lily 


“EXT. STREET - NIGHT. - SEMI CLOSE UP 


CAMERA FOLLOWS THEM a few yards until, as she is 
passing the HAVE-ONE BAR, he again stops her. He 
grins her arm even more firmly. 


UNCLE CHARLIE 
We're going in here. I've got to talk 
to you. 4 


YUUNG CHARLIE 
You' re hurting my ATMs + AGalne yes 


— UNCLE CHARLIE 
Then come in with me. 


: as YOUNG CHARLIZE 
I can't. Itve never been ina 
. place like this. 


UNCLE CHARLIE 
Come in. 


He opens the door and practically pushes her ins 


INT. HAVE-ONE BAR - NIGHT - LONG SHOT | 


' SHOOTING from the enerance. Uncle Charlie and Young 


Charlie enter. <A long bar runs along one side and 
booths along the other wall. Neon lights run along 
behind the bar. A juke box plays so loudly that 


‘ yoices have to be raised to hear above it. It is 


smoky and hot. Uncle Charlie Leads her to one of the 
booths. 


SEMI CLOSE UP 


' As they seat themselves Young Charlie looks around the 


place in disgust. 


YOUNG CHARLIS 
why do you make me como in here? 
It's an awful place. 


UNCLE CHARLIE 
_ What does it matter where you are? - 


Louise, the waitress, comes to their table. She is a 


weakeminded type; vacant, me Panenedy 


LOUT SE 
Hello, Charlie. 
(to Uncle Charlie) 
Hello. 


YOUNG CHARLIE 
Hello, Louise. Uncle Gharlie, this 4s 
Louise Finch; she was in my class at 
school, This is my uncle, Louise. 


CONTINUED: 
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120 
CONTINUED: : 
. : _ LOUISE 
. Glad to mset you. 
"  .. {to Charlie who keeps 
her head down) 
XZ sure was surprised when you 
came in, I never. thought I'd see 
you in here. I. been here two weeks. 
Lest my job at Kernts ~ been in half 
the- restaurants in town. What'l1l you 
aS Charlie? 


YOUNG CHARLIE 
be 1122 have a chocolate milk shake. 


LOULSE 
(faintly amused) 
Ch, we don't have anything like that. 


a UNCLE CHARLIE 
Bring her a ginger-ale. I'll have 
@ double brandy. What brands have : 
“yous 
LOUISE . 
Brandy? We may have some. Never 
heard anyone wanting brandy. [J'il 
BEB - : 
(she wanders off) ONG 


SEMI CLOSE UF 
“Uncle Charlie's face hardens ~ he whee: 


_ * UNCLE CHARLIE 
Well, Charlie. 


a YOUNG CHARLIE 
pe ON - (raising her eyes) 
Well? . 


UNCLE CHARLIE 
You think you know something. 
That young fellow told you something, 


YOUNG CHARLIE . 
Jack? Why should he know ees 
about you? 


Suddenly the juke box stops, There is almost a 
Silence - a faint mumble of voices. Uncle Charlie 
clears his throat, pulis himsel? together and 
changes his manner} MSY 


N 


. CONTINUED: 
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. 
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CONTINUED: 


_ Look, Charlie. 


UNCLE CHARLIE 
Somethingts come 


between us, and I don't want that to 


-happen. 


than old friends. 


Why, wetre old friends. 
Like twins. You 


‘gaid so yourself. 


Mo re 


He puts out a hand to touch her elbow soneiaentiely: 
She draws away - BheEINS at him.. 


YOUNG CHARLIE 


Don't touch me y Uncle Charlies 


Subsides =. the wind knocked out of him. 


CLOSE UP - UNCLE CHARLIE . 


As he speaks 


he begins to take one paper napkin after another - 
twists them and throws them on the floor. 


(tensely) 
What did he tell you? 


UNCLE CHARLIE 
What did 


, that boy tell you? - ee 


YOUNG CHARLIE 


He has nothing to do with it. I 
hope he never knows anything about. 


_ yout 


CLOSE UP - YOUNG CHARLIZE 


She looks down and sees his hands - eee the nap- 


kins. 


‘Now, look here! 


; As he begins to talk she stares down at them 
with a fixed stare. 


UNCLE CRARLIE'S VOLCB 
(reasonably, as though he were 
explaining something to a child 


You're a pretty 


understanding girl -~---= 


CLOSE UP ~- UNCLE CHARLIE'S HANDS 


“Glenching and unclenching; a8 he continues speaking . 
the CAMERA PANS up to ate face. 


CLOSE UP - UNOLE CHARLIE 


speaking earnestly: 


c 


CONTINUED: - 
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270 A CONTINUED: | 7 

UNCLE CHARLIE. 

saan if you've heard some little 
things about me, why I guess you're 
enough of a woman of the world to 
overlook then. You'tre the head of 
your family, really. Anybody can see 
that. And Itm not so old, Charlie. And 
I've been chasing around the globe since. 
I was sixteen. I guess I've done some 
pretty foolish things. Made some foolish 
mistakes. Nothing serious. Just 


foolish. ; 


e71 . CLOSE UP ~ YOUNG CHARLIE 
Staring transfixed at his hands. 


B72 SEMI CLOSE UP - THE TWO 


.He becomes aware that she is gazing at his hands. 
He slowly withdraws them from the table and hides them. 


UNCLE CHARLIE 
(shaken) 
Now don't imagine things, Charlie 


Her gaze is still fixed on the table where his hands 
‘WETS o 


’ YOUNG CHARLIE 
How... could...you...do things like 
. that? Youtre my uncle. Youtze | 
my mother's brother. We thought 
you were the most wonderful man in’ 
the world. The most wonderful and 
the best. © : 


UNCLE CHARLIE 
{a touch of genuine anguish) 
See what do you know? 


She fumbles in her handbag. 


273 CLOSE UP - YOUNG CHARLIE'S HAND 


Draws the ring from her handbag and places it on the 
table. between them. CAMBRA-PANS UP to her face ~ 
for the first time she looks at him steadily. His 
‘eyes flicker down to the ring, and he looks baok at 
her. Suddenly we hear Louise's voice} 


274 
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123 
SEMI CLOSE UP ~ LOUISE 
Comes to the table carrying a tray. 


LOUISE conte 
I'm sorry I was so long. Thad. .. 
to explain to the fella about the 
brandy. 


Uncle Charlies takes the glass and drinks the double 
brandy down. 


UNCLE CHARLIE 
Ifts too quiet in here. Maybe we 
ought to have a little music. 


‘He fishes in his pocket for a nickel and puts 


it in the coin box at the side of the table. A tune 
reminiscent of the “Merry Widow Waltz" starts to play. 
For a moment we think it is. 


CLOSE UP - THE TwO0 


Young Charlie and Uncle Charlie stare at each other as 


though they were hypnotized. The tune switches to 
another waltz - simultaneously thelr eyes go down to 


the ring. 


CLOSE UP - LOUISE. 


" Louise's eyes widen as she too looks down at the ring. 


LOUISE 
Why, whatts that? Aintt 
that beautiful. 
{she picks it up) 
I'd die for a ring like that. 
(she turns it around and 
around) 
Yes, Sirs For a ring like that I'd 
‘GQie, I'm funny that way. I just 
dove real jewelry. 
(for the first time her. 
face is animated and she 
sways a little with the 
music) 
Did you notice how I didn't even 
have to ask if it was real? You can 
tell. I oan. 


SEMI CLOSE UP - THE THREE 
Louise puts the ring reluctantly back on the table. 
CONTINUED: 
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CONTINUED 


UNCLE CHARLIE 
Bring me another double brandy. 


Louise turns away in a dream, murmuring: 


LOUISE 
I'd die for a ring like that. 


_ She moves out of picture. 


. WALL what? 


fo ~ 
WV ; 


: s 


She sits.down and stares at the ring. C MERA MOVES IN. 


Someone will. 


YOUNG CHARLIZ 
UNCLE CHARLIE 


YOUNG CHARLIE 
Die. 
{she paus es) 


‘Someone did. 


(she rises, about to 
leave in sheer revulsion) 


, UNCLE CHARLIE 
eee 
Sit down. Sit down. 


UNCLE CHARLIE 

You think you know something, dontt 
‘you? You think you're the clever 
little girl who knows something. 
. Bub’ there's so much you don't know. 
So much. 

(he takes the ring and 

puts it in his pocket) . 
What do you really know? You're 
just an ordinary little girl living in 
an ordinary little town. You get up 
every day of your life, and you know 
there's not going to be a thing in the 


“world to trouble you. -You go through 


. your ordinary ‘little day, and at night 
you Sleep your untroubled ordinary 
Little Sleep filled with pleasant, 

stupid dreams. JZ brought you the night- 
mares? Or did I? Or-was-it: a, Silly 
-unexpert little lie? You live ina 
dream. You're a-sleepwalker...blind. 
What do you know about the world? Do 
you know that it's a foul sty? Do you 
know that if you rip away the fronts 


is a hell. What does it matter what 

happens in it? ao re afraid to wake 

Ue 
CONTINUED: 


of houses you'll find swine? The world | . 


125 

276  . CONTINUED: 
| . UNCLE CHARLIE (cont'd) \ | 
ee . . — ‘Afraid to learn. Are you silly enough i 
Pee | . to imagine that what I've done is | 
C). , important to anyone? Wake up, aes hee 
your wits. . Learn something. F 

Sick to her stomach, Young Charlie rises and goes 
ba from picture, 


277 SEMI LONG SHO'T 


Lovise is just brineine the other brandy from the bar, 
’ She calls out to Young Charlie, who OCR He: see or 
hear her. 


| ; LOUISE 
- Are you going, Charlie? 


Uncle Charlie is standing as she reaches the table. 
He drinks the brandy down, gives Louise two. dollars 
and RUEE TSS after Young Charlie. 


; 278 SEMI CLOSE. UP 
a is | By the door a noisy party of newcomers are entering and 
Sea . delay Young Charlie's exit. The juke box starts up 
wee ; again playing some raucous tune. She passes out into 


me street as Uncle Charlie reaches her. 


278 A cr, HAVESOHE BAR < NIGHT -- SEMI CLOSE UP 


Young Charlie hurries out, followed immediately by 
Ynole Charlie. Ho lays a restraining hand on her arm. 


a INCLE CHARLIE 
4 i So you think you've found me out? 
b. &. 2S . . You and your young friend, Graham? 


i _ YOUNG CHARLIE 
. < don't know. hs 
| ie (looking up at him) 
I'm not going to tell him what Af 
know. He may find out, but I 
won't tell him. 


‘Uncle Charlie thinks a minute, then says Wey a 
“opesnpuueue: dismissal: 


nie * UNSLE CHARLIE 
Uf i ; - He wontt fing out, 

| | “ a. -YOUIG. CHARLIE 

: I'm shay asking you one thing. 


Go any and Lau us alone. 


* CONTINUED: 


278 A 
KD 
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CONTINUED: _ 9 \ 


He Looks at her steadily: - | | 


UNCLE CHARLIZ | | . 
(in a low voice) 
eee No. : 


f 


“There is a pens pause. Young Charlie turns and in 


silence begins to walk away. Uncle Charlie's eyes 
never leave her. As he follows CAMERA PANS THEM a 
step to two. 


LAP DISSOLVE: 


EXT, NEWTON HOME - NIGHT - SEMEL LONG SHOT 


CAMERA DOLLIES WITH them as Uncle Charlie and Young 
Charlie come along the side street by the house - they | 
have obviously walked home in silence. As they near 
the corner of the street, Unole Charlie stops. She 
automatically does the same, He is about to put his 
hands on her shoulders to pueeee yee his points, but 


_ Yestrains himself, 


UNCLE CHARLIE © ae 
chariie, will you help me? 


YOUNG CHARLIE . 
Help you! . 


UNC CHARLIE 
Charlie, the same diood flows through 
our veins, - , 
(he: lowers his voice) 
'-A week ago, I was at the end of my 


oe _ rope. I'm so tirsd, Charlie. There's 


an end to the aacunt of running a man 
can do. You'il never know what it is 
_ to be so tired. I-was going to...well... 
_ then I got the idea of coming out here, re 
>> + It was my last chance. Give it to me. 
Bo wae These men, Graham and the other, they 
‘don't know. There's another man in 
the East. They suspect him, too. They're 
< trying to catch him. If they catch 
». bim,..give me this one chance, Charlie? 


_ During his speech she Will. not look at him ~ her eyes 
‘are on the house ~ her emotion gradually puEEeee 


; YOUNG CHARLIE 
(almost crying) 
Take your chance. And go} 


CON ITINUED: 
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CONTINUED: 


UNCLE CHARLIZ 
I'll go, Charlie, if you'll give 
me a few days. Help me, Charlie, 
I'm your uncle. Think of your . 
mother, It would kill your mother, 


CLOSE UP ~- YOUNG CHARLIE 


She draws back and straightens up. 


YOUNG CHARLIE 
Yes, 4% would kill my mother. It 
would kill you, too, wouldn't 
it, Uncle Charlie? Go! Get away 
from here! You can have your few. 
days! 7. 


ee 


CLOSE UP ~ UNCLE CHARLIE 


watching hei carefully - he suenees his mood again, 


UNCLE CHARLIE 
Did you realize what it means...if. 
cass get me? 


CLOSE [UP - YOUNG CHARLIE © 


Is silent. There isa pause then we hear his voice: 


UNCLE CHARLIE'S VOICE 
(softly) 
‘The electric chair, 


— “y 7 
at ook 


She is frightened and horrified. With a tremendous 

effort she looks at him stoadily, then turns and goes 
towards the house. Uncie Charlie takes a step forward- 
uncertain ~ then Pollows her swiftly. 


283 “SEM CLOSE UP 

Walking toward the house. 
| Whe: ak UNCLE CHARLIE 
i -, Z count on you. Don't forget... You 
a said it yourself. Wetre not any 
Ce 5 ‘ordinary uncle and niece. No matter 
eS What i've done. ..ews're twins. 


Young Charlie takes a swilt look at him. She stops, 
frightened. 


CONTINUED: 
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CONTINUED: 

UNCLE CHARLIE 
Go in....eL'll come in- ina 
_ few minutes re 


She walks. across the la wn while he gces up the steps 


to the house, 


INT, SITTING ROOM - NIGHT - SEME LONG SHOT 


‘In the foreground, Mr. Newton is smoking a pipe 


contentedly, while Mrs. Newton is knitting a sweater 


"for Ann. Uncle Charlie enters behind them - he 


puts on a jovial manner. They both look at him 
Simultaneously. ; 


UNCLE CHARLIE 
ie West, Home's best. 


sO MRS. NEWTON 
> (laying aside her knitting) 
Where's Charlie? 


Unele Charlie walks over to the fireplace, speaking 


as ne Boer standing with his back to the Mier errr 


UNCLE CHARLIE 
She's all right. Calmed down. We 


_ hada nice little talk - she'll 


. be in in a minute. 


- MR. NEWTON 

Strange girl, Charlie. Glad I 

' just have to love her. Be hard to 
understand, : a 


aa * UNCLE CHARLIE | 
_Shets like me. High-strung. Got 
brains. Resourceful, 


MRS, NEWTON 
. {not entirely reassured) 
Just the sams, I think she needs a 
' Change. Maybe she'd like to visit 
your sister, Joe. 


MR. NEWTON 
Who? Sarah? Paints, Wears a smock, 
Not fit company: for anybody. 


MRS. NEWTON 


(rising) ; 
Live saved.your dessert for you, Charles. 


" CONTINUED 
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( O 284 CONTINUED: 
na a ; UNCLE CHARLIE | 
Don't want it, thank you, Emmy dear. 


We had a bite downtown. I think I'll 
turn in. Big day tomorrow. 


284 A SEMI CLOSE UP 
_As she goes past him, he taps his sister's shoulder. 


, : UNCLE CHARLIE 
Don't worry about Charlie. She'ts 
a fine girl. 


- MRS. NEWTON 

(smiling) . 
She's like you. Like you when you F 
were little. Charlie's quiet. You've 
changed, Charles, but I love you 
anyway. 


His expression changes. 


UNCLE CHARLIE ° 
Yes, I've changed. Goodnight, Emmy. 


Nes 285 EX?. NE’TON HOME ~- NIGHT - SEMT CLOSE UP 
Young Charlie on the porch is just in time to see her 
mother saying gocdnight to Uncle Charlie. She is 
smiling hannily. He goes up the stairs and out of 
Sight. Ann anpears from the kitchen in her nightgown, 
.@ glass of milk in her nand. She says scmething - her 
- | mother and father laugh hapovily. Mr. Newton goes over 
. -to her and picking her up, carries her upstairs. 
3 286 CLOSE UP 
| Young Charlie turns away from the window. CAMERA 
FOLLOWS HER as she leans against the porch post sobbing. 
| FADE OUT: 
ee . 
(cy 
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C ‘e 286 A FADE IN - INT. HOTEL BEDROOM - DAY - MED. SHOT. 


Saunders is shaving - he stands at the mirrored door of 
the bathroom - talking over his shoulder to Jack in the 


bedroom. : 
SAUNDERS 
Well, what's the word? — 
are n > JésOK 
« No word. I-don't understand it. I 
even went to the telegraph OrStce 
to ask, 
SAUNDERS 


Yell, the picture's in New York. 
of course, three of the witnesses 
-, are in Canada. We'll hear this 
7 ‘afternoon sure, He's the guy all 
right. 7 . 


: JACK : 
Looks that way. Say, Listen, Fred, . < 
I'm in a hell of a spot. : , 


ae wee _ SAUNDERS 
NW You put yourself there. 
ae JACK 


So, all right, I did. Anyway you look 
at it, I'ma heel. If the wire comes 
and we have to get Cakley, I can't 

see myself walking into that house 

and making a pinch. 


SAUNDERS 
ee ke Oakléy doesn't seem to want to get out 
j Py : . of town a 
286 B CLOSE UP 
ta Jack = we see Saunders beyond ae 
oe ; | ne JACK 


o ¢ If we put it up to Charlie now. Talk 
7 ; ue her. Tell her the whole story. 


SAUNDERS 
Hin ocdea) . Youtre getting soft, “hat's the use. of” 
ae, talking to her? 
i Ce , “ JACK 


| - . : Give her one more chance to get her 
uncle out of here. 


(Changes - August 10, 1942) . 4 ets) 


286 C CLOSE UP 


Saunders pauses in his shaving a second. 


SAUNDERS 
And maybe lose him? 


286 D SEMI CLOSEUP 


287 


Cemera follows. Jack over to the bathroom. 


JACK 
How can we lose him? We'll be right on 
top of him all the time. I'll even let 
'. you talk to her.. : 


SAUNDERS 
Thanks, 


JACK : 
They're all et church, ‘Ne could wait - 
until she comus out. Give her another 
shot et getting him to leave. 


. SAUNDERS 
Ovley: . BUG 11 do the talking, And if. 
you ask me, I think you're a sucker, And 
if I ask myself, I think i'm a sucker, . 


; JACK 
Well, let's get it over with. 
SAUNDERS 
You're going to a hell of a iot of trouble 
for a girl you happen to like. 


JACK 
Who said I just happen to like her? 


SAUNDERS 
Come to think of it, nobody did. 


LAF DISSOLVE © 


EXT, CHUKCH - DAY - LONG SHOT 


Its bells are ringing. Into the foreground of the 


picture come Jack and Saunders. They stand waiting. 
The congregation is emerging from the church, Finally 
the Newton family appear, but not Uncle Charlie. 

Young Charlie stands taiking and laughing with her 
friend Catherine. ‘ie see Ann run ahead of the others. 


SAUNDERS 
(his voice kind) 
There's my girl. Hsst! Anni 


fet, earetneeet 0% tesa eGR eet Seta tnaee te eA RN pe eg ARN a eR aeRO A Hn Ay 
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288 SEMI CLOSE UP 


Ann has run out into the middle of the street, She 
wears a hat, and the instant she is outside she takes 

it off and taking a flower which has been pinned to 

her dress, she sticks it in her hair. We hear Jack call! 


JACK'S VOICE 
ADDN chi Vases ae . 


She turns. 


289 SEMI CLOSE UP 
‘She runs to the two men, 


ANN 
Hello! 
; (she Laughs) 
You must be trying to hide or 
something, 


JACK 
We're not hiding. 


ANN 
Well, you said "hast!" People who are 
niding always say "hast," 


SAUNDERS 
We don't like to yvell on Sunday, 


JACK 
‘(bending down to her) 
Look, Ann. Ask your sister if shetli- 
come over here a minute. Don't noise 
it around, Just ask her quietly. We'tll 
‘be just around here.... 
(he gestures with his hand) 


289 A CLOSE UP 


ANN 
Dia my father and your father have 


a feud? 
JACK 
My PACH ET se van 
ANN 


Because if they didn't, there's no sense 
in your meeting Charlie secretly. Mama 
won't care. She thinks girls ought to 
marxy and settle down. In a book I'm 
POAC THe da es bo ety fe 


OORT TATA « 
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; JACK 
(wearily) 
Just ask her, Ann. Don't be literary. 


. Ann 
All right. 


She runs off. CAMERA PANS UP as Jack straightens and 
INCLUDES Saunders, They stroll across the street. 


LONG SHOT 


As the two men str rot) across, Ann runs back to Charlie 
and nudges her. She liooks over to the men, and we see 
her making her excuses to her parents. Her friend, 
Catherine turns away with her and the three of them 
cross the street. 


EXT, STREET -DAY - MaD, SHOT 


Jack and Saunders walking slowly. Young Charlie, Ann, 
and Catherine catch up to them. There is anxiety on 
Young Charlie's face, 


SEMI CLOSE UP 
Catherine ogles Saunders as they meet. 


YOUNG CHARLIE 
(to Jack) © 
Ann says you want to speak to me. 


J ACK 
(smiles, but also looks anxious) 
Saunders wants to.speak to you. It's 
important. Ann, you come over here and 
talk to me, Tell me the plot of 
Dr. Jekyll and Mr. Hyde. 


He leads Ann‘on ahead, Catherine goes with them 
reluctantly. Young Charlie and Saunders walk. 
CAMERA DOLLIES with them. 


YOUNG CHARLIE 
What do you want? 


SAUNDERS 
It's about that photograph we took. 
The ohne of your uncle. 


YOUNG CHARLIE 
You gave it back to him. He'ts 
probably burned it, 


MED 


s 


(Changes ~ August 10, 1942) - ; 134 
292 CONTINUED: 
| SAUNDERS 


Not that one, he hasn't. We gave hin 
'the wrong fiim. We got the picture 

all right. We wired it Hast. They got 
witnesses in the East who can identify | 
the man we want from that picture. 


Young Charlie stops dead, 


YOUNG CHARLIE 
What are you talking about? What do 
you mean identify him?. 


SAUNDERS 

Just what I said. The minute the 

witnesses see that picture, we'll know 

whether or not Oakley's the man. We're - 
( epee for the wire now. 


YOUNC CHARLIE 
And then Uncle Charlie will be... 


P SAUNDERS 
That's right. That's the way it is. 
(he shifts the responsibility) 
Grahan thought if you could get your 


uncle to leave now or within an hour or 
SO.ceeeLt woulLdnry De. eeee 


voung Charlie looks at him erntefully. 


YOUNG CHARLIE 
I've Z0t to, haven't I? Iifve gov to, 
If any Ting’ happened to Uncle’ Charlie 
here, it would kill my mother. What's 
the most time you'll give me? 


Saunders 
(softenihg somewhat ) 
Say, two hours? 


— YOUNG CHARLIE 
I'll make him leave. I'll make hin. 


293 CLOSE UP 
Saunders ee very little expression, not looking at her. 
SAUNDERS 


You seem to be pretty sure hets the man 
we want. HANS 
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CLOSE UP 


Young Charlic comes to another stoo - she looks sharply 
at him, then covering up, answers! 


YOUNG CHARLIE 
Why? There's no raason why. I'm 
just afraid. You're the ones who seem 
sure. JI cantt stand it if anything 
happens here. 


EXT. STREET NEAR HOUSE - SUMI CLOSE UP 
They start to walk again. 


SAUNDERS 
You know What hets done, don't you? 


YOUNG CHARLIE 
No! I don't want to heart! 


SAURDERS 
Well, I want you to get this. We're 
trying to do you a favor. You got a 
bad break. But if you know anything 
about your uncle you haven't told us... 
. And we want to know when he's leaving 
town dnd how. If you hold out on us... 


YOUNG CHARLIE 
I won't. I'll tell you. 
(her cyes ure lowered) 


Jack drops back and joins them. Catherine turns into 
her house - waving gocdbye. Ann runs on ahead, jumping 
over cracks. 


ANN 
(chanting) 
Step on a crack, your ES break your 
mother's back. 


Jack looks at Young Churlie anxiously - she smiles. 


_ SAUNDERS (almost groaning) 
I wish I knew we could trust you, 


YOUNG CHARLIE 

I won't do anything to help him. TI 
promise. But... 

(turning to Jack) 
hets my uncle. You can't ask me to svy on 
him and come running to you. Wetve made a 
bargain now. I'll get him to leave. That's 
all I'll do.. I'll get him to leave, 
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CLOSE UP - JACK AND YOUNG CHARLIE 


by. JACK 
: (desperately) 

Think, Charlie! Think! Hets 

dangerous. If he gets away from us, 

he!) 2 ONs awa eden 


YOUNG. CHARLIZ 
I don't want to hear what he'll. do, 
We made a bargain, I'll keep it. 


EXT. NEWTON HOME - DAY - SEMI CLOSE UP 


Young Charlie turns to Saunders. 


YOUNG CHARLIE 
I'll let you know when he leaves. 


‘Her face is. appealing. Saunders weakens and says 


awkwardly: 


SAUNDERS 
Funny thing if he turned out to be the 
wrong man, Could be, -Annt 


' CAMERA. PULLS BACK TO SHOW ANN ~ WATTING FOR THEM, She 


comes up and puts her hand in Saunders, 


ANN 
I broke my mother's back three times, 


SAUNDERS 
Not bad. Say, Ann, you never finished 
telling me whether Miss Rose married 
ae guy or the one she was in love 
wi 
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CONTINUED CHARLIE: - 
Well’ When did you two get so friendly? 
SAUNDE RS. 
Oh, we BOESs ask questions and 
Ann ye oRa. a1 the anbiers: The only thing 


is, I can't make out what sha kneue and what 
she's making up. 


Charlie looks at him sherply, 


. ANN 
I never make up anything. I ee everything 
from books. They're all true. 


- CHARLIE 
Well, ‘come along, Ann. We'd better get home 
and help with dinner, 


“She takes her hand and they go up the front path - < 


leaving the two men watching them. — 


SEMI LONG SHOT - UNCLE CHARLIE 


stands expansively on the top step - he seems to be at 


peace with the world - as Young Charlie and Ann come 


“along the path he waves. Young Charlie waves back, 


Mr. Newton and Herbie. are in the garden. Mr. Newton 
is still in his church-going clothes. 


MED. SHOT 
As they reach the steps Young Charlie says 


| YOUNG CHARLIE 
Ann, why don’t you pick some flowers 
for the dinner table? 


ANN 
{smugly} 
Simple flowers are the best. 


-_ YOUNG CHARLIE 
I didnt ask for orchids. 


AND . 

(adjusting the scraggy rose 

in her hair) 
I wish I'd been born in the South. © 
Southern women have a lot of charm. 
They pick flowers with gloves on. 
They carry a basket and shears and 
wear big hats. You know, I dontt 
think people here have much charm, 


YOUNG CHARLIE 
Beat it, darling. Simply and purely, 
deat it. 


Ann goes off being 3) tadye This leaves Young Charlie 
strolling and lingering at the foot of the steps. We 
Hear Mr. Newton's and Herbie's voices drifting in: 


SHUNT TANT MT TINMN «. 


f 
Cpa, | 


299  . CONTINUED: _ : | | 
| MR. NEWTON'S VOICE ' 


Anything special on the noon broad- 
casts? 


HERBIE'S VOICE 
Nope. Just international politics. 


UNCLE CHARLIE 
ae Young Charlie)’ 
How was church, Charlie? Did you 
count, the house? Turn anybody away? 


ee YOUNG CHARLIE 
No. Seats enough for everyone. 


UNCLE CHARLIE 
Glad to hear it. Showés had such a 
long run, I thought maybe attendance 
might be falling off. Think they'll 
be eure to keep it on till Summer? 


HERBIE'S VOICE 
A fellow on the radio. SALAsseee 


300 . SEME CLOSE UP - YOUNG CHARLIE. 


in foreground at foot of as te ~ Uncle 
neeaae above. 


oe | YOUNG CHARLIE 
We praved for you, Uncle Charlie. 
“At least, I did. 


Uncle Charlie starts to laugh ~ when 
suddenly they are both conscious of Herbie's voice: 
. -2. HERBIE'S VOICE — 
4 4 _ This fellow said they'd caught that 
- other fellow. The fellow they call 
‘the "Merry Widow" murderer. 


Young Charlie turns slowly ~ Uncle Caarlie Looks in ; 
es the same direction. His laugh dies. . 


300 A ° CLOSE UP « UNCLE CHARLIE 


tense. 


300 B CLOSE UP ~ YOUNG CHARLIE 


tense, 


Cos 
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SEMI CLOSE UP - MR. NEWTON AND HERBIE 


talk in a guarded manner ~ though they are not aware of 


the attention they have received, 


»MR, NEWTON 
They Gid, did they? Where? 


. HERBIE 
State -of Maine, Portland, Didn't 
“catch him exactly. He was running 
_from police at the airport. They were 
about to nab him when he ran plunk 
into the propeller sf an airplane. 
Cut him. tc pieces. Identified him 
by his clotnis. Shirts were all 
initialled.'C. 0 apsstrophe H. Pretty 
fancy having your shirts initiallea, 
‘must have Been an Irish fellow, 'C, 
0 apostrophe iy . 


CLOSE UP - YOUNG CHARLIE 


listens tensely - we hear them continue speaking while 
the full realization comes into her face. 


MR. NEWTON'S VOICE 
(judicially and impersonally ) 
Well, makes a good endings, 
Couldn't have done better myself. 


HERBIE'S VOICE 
I guess that closes that case pretty 
final, 


MR. NEWTON'S VOICE 
Sure does, Never cared much for that 
case, 


Young Charlie turns slowly back and looks up at Uncle. 
Charlie ~ CAMERA PANS UP to him - he is straightening 
himself up, he adjusts his tie, and then smiles down 

at her blandly. In an extromoly normal voice he says: 


oo UNCLE CHARLIE 
Well, think I'll go upstairs and wash 
Up-Llor. dinter,.1 "am hungry, dont t 
know when. E've boon sa oe Sce 
you at the table, Charlie, 
He turns and goes into the house, 


- INT. SITTING ROOM & HALL - DAY - SEMI CLOSE UP 


CAMERA PANS with Uncle eyanats across the hall and 
up,the stairs ~ as he sets neur the top he pauses - 
slowly he turns and looks back down to the bottom of 
the stairs. 
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_ SEMI LONG SHOT. ~ YOUNG CHARLIE 


standing at the foot of the stairs - looking up at 
him - - a tiny accusing figure. 


semi CLOSE UP + UNCLE CHARLIE 


His expression changes =- his eyes waver for a moment 
then turn away: self-consciously and he slowly resumes 
his journey URS ret aee 


FADE OUT: 
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FADE IM: 
INT. YOUNG CHARLIE'S ROOM - DAY - LONG SHOT - UNCLES CHARLIE 


pacing up and down the roon. Bach time he passes the 
window he glances out. Finally he stops st the window. 


EXT. NE'TON HOME - DAY ~ LONG SHOT 


From his eyeline. Young Charlie is standing at the 
bottom of the path - waiting impatiently. Jack's car 
drives up - he is alone: - she runs across. the sidewalk 


te meet him. 
INT. YOUNG CHARLIE'S ROOM - DAY - SEMI CLOSE UP 


Uncle Charlie pushes his window farther open - but 
stands back from view. He strains to listen - we 
hear the voices coming up from outside: 


JACK 'S VOICE 
Well, Charlie, I have great news 
for you! 


A heavy truck passes by and drowns out his explanation 
and her reply -~ when we are uble to hear again we pick 
up: 


; JACK'S VOICE 
vee. SO OCVELYthing's O.K. You don't have to 
worry. Huoy° 


YOUNG CHARLIE'S VOICE 
OF course J am. 


EAT. NEVITON HOME ~ DAY - SEMI CLOSE UP 
As a wulk across the- lawn; CAMERA DOLI.IES with them 


JACK . 
ebaie: Charlie, I wunt. to tulk to you. Alone, 


INT. YCUNG CHARLIE'S ROOM - DAY - CLOSE UP - UNCLE CHARLIE 


attempts to hear more - his expression becomes one of in- 
creased concern “a aE ESEOULON: 


7 (Changes)- August 10, 1942 a 140 
oil IMT, NEVTON HOME - SEMI CLOSE UP- 


~ CAU:ERA DOLLIES with young Charlie and Jack as they 
walk across the lawn. 


d.ACK 
(sighing with relief) 
Well, we got a wire from Maine. They called 
us off the job. I'm just coming up for air. - 


CHARLIE 
Ke,. too. 


TACT. 
And hewve vou were trying to get your uncle out 
of town. Gav, te must have thougnut you were 
eracy. 


YOUNG CHARLTSs | 
Now that it's over, I oan want to talk about 
it anymore. I want to pretend that nothing 
ever happened. 


TACK 
(linking his arm through hers) 
You won't have to pretend much. Mothing did 
happen. I'm glad you never did know what we 
suspected your.uncle of. 


$12 CLOSE UP YOUNG CiAKLI“ Lowers her eyes. She is 
fighting hard to control herself. : 


314 DELETED 


315 Mueb, SHOT, "Sey Walk across in the direction of the r 
- parage. | 
‘ $16 SEMI CLOSE UP, Young Charlie, in an attempt to switch 


the conversation, 


YOUNG CHARLIE 
Mother' s lost her gloves. She always does, 
(she looks toward the garage) 
faybe they're in here. She probably dropped 
them when she got out of the car. 


. She turns in the garage - the door stands open and the 
car is out. — 


(CHANGES - AUGUST 10, 1942) 
317 INT. GARAGE ~ DAY ~ MED. SHOT 


The garage is half work-roon, half store-roon, too, 

Along one side a practical work-bench for carpentering- 
stacks of detective magazines are arranged neatly on 
shelves along another wall, 


- YOUNG CHARLIE 
I think I see them. 
(she sees the gloves lying on 
the floor and ‘picks them up) 


YOUNG CHARLIE. . 
-(dustinz off the gloves) 
They have oil on them, They're her 
best ones, too. 


ae JACK a. % 
Look, Charlic, Saunders and L..sseee 


2 arn YOUNG CHARLIE 
“I know, You have to go away. 


She walks over and sits down on the bench ~ she bends 
her head CAMERA MOVES IN When she raises it, there are 
tears in her eyes, as 


YOUNG CHARLIE 
I ‘knew you! d-nave to £0 away , but | 
-I haven't thought about it. til 
be alone again, 


JACK 
“(smiling a little) 
Alone? In that beehive you live in? 
Besides, I'm coming back. 


- YOUNG CHARLIE 
- When? When are you coming back? 


JACK 
As soon as I can make it, 


YOUNG CHARLIE 
I‘don't want you to zo, J feel... 
® (she half turns and looks toward 
tho door) 


: aE JACK 
mer How do you feel? You're not frightened 
now, are you, Charlie? 


518 CLOSE UP YOUNG CHARLIE OVER JACK'S SHOULDER 
Charlie looks at him, ready to cry. She is about to. tell 


him everything. She looks down at the gloves in her lap 
So that he won't see the tears starting in her eyes. 


(Changes - August 10, 1942) 
14. A 


~ YOUNG CHARLIE 
Mother and her. gloves! She's always 
losing something. She usually loses 
one glove and then she has to go around wearing 
ene and carrying another that doesn't . 
match, Like Meg and Jo in Little Women, 
Remember when Jo split her gloves and,,... 


JACK 
I never read it, I'11 get Ann. to 
tell me the plot. . 
(Charlie sits smoothing the 
gloves. Without looking at 
him, she says:) 


YOUNG CHARLIE 
(smiling a little) 
I love Ann, 


fe , c- 
: @ 
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CLOSE UP 


Oh. 


THE TWO 
Oo eee 
T. love you. 
YOUNG CHARLIG 
Do you? — 


. SACK 
That's why rin coming back, 


YOUNG CHARLIE 


JILXK 
I thy ght if we got engagec now, 
Today, I mean, wy then we could get 
marri¢d when tr 52 back, 


¥CUAG CHARLIE 
I suppose: it is tatser to’ be enraged 
for @ while, even if it is only for a 
Little shile, 
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( & UBUS ’ ee eee 
319 CONTINUED: | /_— eee 
=e ‘He kisses her--then-- cous 
; . ogAC one - . : 
Wetli get morrigd. That's ali 

there is to it. Wetll set. married, 

(He looks ss thouzh he would like to. crow) 


YOUNG CHARLIE 
* (more solemnly) 
yes, We'll get married. Do you 
know I've never been engaged before? 


JACK 
Neither have I, 


YOUNG CHARLIE 
Well, aimost a few times. But not 
really. I suppose you have’, too, slmost, 


JACK © 
Not me, ° : 


YOUNG CHARLIE 
Well, mine were really nothing, You 
pat know, for a moment. you think you like 
Owe; . someone, and it turns out to be really 
a . nothing. 
Po JACK \ 
. (looking around) 

I'm going to put a bronze plaque here, 
_This is a swell place. 


320 MED, SHOT 


. The open leaf cf the door swings a halfway to and then. 
swings open again, squeaking shrilly on its hinges, 


321 SEMI CLOSE UP - YOUNG CHARLIE 
Jack. pulls Charlie closer to hin. 


. awe SACK : . peas 
Charlie, I love you. I cantt say ne 
anything else... I just love you. . 
Listen,.Cherlie, when I'm away, will 
. you drive to that square in the ~ 
“middle of town and take 3 good look 
at-it? Because thot's the place where 


iC : I knew I loved you, That's the place where 

ee we had the fight, and I didn't know what 

C. to do, “We came close to something pretty . 
“ugly thet night. I like my Job, but Xr 


a didn't like it thet nicht. i 
CONTINUED: 
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on 321 CONTINUED: 


= | ’ : YOUNG CHARLIE 
: T hated it that night. 


JACK 
You don" t hate it now, do you? 


YOUNG CHARLIE 
No. I don't hate it now. We'll have to 
make up something to tell Mother, though, 
About what you really do. We can think 
of something, And you be careful. 


JACK 
oh, T be careful. Charlie, you don't 
‘- think you'll] mind marrying a man like me? 


YOUNG CHARLIE 
(puts her arms around him) 
Mind! I don't mind anything. 


Suddenly the garage door swings to again with a violent 
noise - they are thrown into half-darkness. 


322 CLOSE UP ~- THE TWO — 
Young Charlie‘has turned startled toward the door. 


JACK 
Goodby, darling Charlie. 
(He kisses her again) 


YOUNG CHARLIE 
Goodbye, darling. . | : 


323 SEMI LONG SHOT 


They go over to the door. Jack attempts to open it, 
but it sticks. At last with another effort he manages 
to get it open. Be ts 


$24 EXT. NEWPON HOME - DAY - SEMI CLOSE UP 


The door of the garage bursts oven and Young Charlie 

and Jack come out. The sudden burst of sunlight almost 
blinds them; they blink their eyes - laugh at each . 
other. CAMERA PANS with them toward the house. Sud- 
agenly Young Charlie pulls up sharply - CAMERA PULLS BACK - 
Uncle Charlie is strolling along toward them. 


= | | 
(OO | CONTINUED : 


B24 CONTINUED 


UNCIa@ CHARLIE 
Well? What have you two been locking 
yoursolves in tho garage.for? When I 
- Was young, we sat in the parlour. 


JACK 
Hello, Mr. Oakley...I was saying pecelye 
to Charlio... 


UNCIE CHARLIE | 
In tho Barnes? 


JACK 
In the garages. And the door es stuck. 
Well, now.- Dil have to say goodbye 
- to you. 


UNCLS CHARLIE 
Well, say goodbye here on the lawn. 
No use taking a chance on the garage 
again. 


They shake hands. 


UNCLE CHARLIE — 
Finished here? 
JACK 


All finished. But I'll be back. 
You'll be seeing mo around. 


326 CLOSE UP ~ YOUNG CHARLIE 
. During the last speech she is watching hor uncle 
eeoee ry 
$26 CLOSE UP - UNCLE CHARLIZ 
: UNCLE CHARLIE 
Oh? | 


Wa hear Jack's voice: 


| JACK'S VOICE 
Not on business, though. 


There is tho slightest change of expression - he 
looks at Young Charlie... 


326 A SEMZ CLOSE UP - oun PERSE 


UNCI: CHARLIE 
Woll, scmtimes I'm pretty obtuse, but I 
“think I understand about your coming back. 
Charlie's a fino wirl. She's 


CONTITUED: 
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326 A CONTINUED: 


LQ | 

OO  % : UNCLE CHARLIE (cont'd) 

the thing’ I love most in the world, and 
I mean it, Have a good trip, Mr,. 
Graham - and don't take any more 
pictures without permission, Rights 
of man, oR Know, Freedom, 


, JACK 
Wet have a talk about freedom 
Some Cave Mr, Oakley. 


He says the last half over his shoulder as he turns 
toward the house. 


JACK 
(to Charlie) 
Ifli run in and say goodbye to your. 
mother, Let me sive her the gloves, 


YOUNG CH ARLIE 
~ (quickly) 
I'l] come: along, too, ; 


Mee . With another nod to Uncle Charlie, they move out of 
Gee picture toward house, leaving Uncle Charlie. His 
iS . - Smile dies as his eyes follow them, 


| LAP DISSOLVE 
$87 INT, SITTING ROOM - DAY - SEMI CLOSE UP - MRS, NEWTON 


Mrs. Newton, Young Charlie and Jack - Mrs, Newton 
holds the. Sunday gloves in her hand and is ee 


RS, NEWTON 
We'll be glad to see you when you 
‘come back, Mr. Graham, Charlie, 
pack up some of those cookies so 
that Mr, Grahem and Mr. Saunders will 
have something to munch on the train, 
We used to pack sea but now the 
childrén won't let us They want to 
eat in the dining car, They say : 
‘eating out of a lunch box looks funny. 
They say foreigners ent out of lunch 
boxes. Porfectly silly, of course, 
as everyone knows the lunch boxes aré 
an American custom, © 


€ ) : Young Charlie goes out to the kitchen 
) | CONTINUED: 


(D 
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327 | CONTINUED . 


327 A CLOSE UP 


MRS. NEWTON (cont'd) 
Ana it's a shame you had the little 
disagreement with my brother. Charles 
is a very fine man, but sometimes 
he wants his own way and... 


JACK . : . 
Oh, I can see that he's 4 very.... 


= THE TWO - 


MRS. WEVITON- 
To tell you the trutn, f think he. . 
was just trying to he funny, He loves 
practical jokes even when they get 
him into screpes. Whvy,.once,.and I've never even 
told the children ...he acted just 
like a bad boy. Fe played & dreadful 
joke on a whole town full a people, 
Just like a bad boy. 


* SACK 
(pleasantly but absentmindedly 
looking toward the door waiting 
for Charlie to come back) 
Is that So? 


327 B MED, SHOT | 


Young Charlie enters with a box. 


YOUNG CHARLIE 
There, You may not eat them, and 
there'll be a diner on the train, but.... 
well...., Mama always thinks people 
will starve to death. 


JACK.. 
i oe eat them in bed, Thanks, Mrs, 
Newton, and goodbye. Say goodbye to 
the rest of the family for me, 


CONTINUED: 


aad 
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227 B CONTINUED: 


. 328 


MRS. NEWTON 
Goodbye, and come back soon. 
(she laughs) 
As though I knew you wouldn't. 
Goodness! The things mothers 
aren't supposed to know! 


Young Charlie and Jack ‘laugh. 


EXT. NEWTON HOME - DAY: ~ SEMI LONG SHOT 


They hurry from the house. Uncle Charlié is leaning 
against the farther end of the porch. Jack turns and 
waves cheerily to him - he is joined by Mrs. Newton 


“who waves, too. 


328 A SEMI CLCSE UP 


529 


330 _ 


331 


Catherine passes, library books under her arm. 


CATHERINE 

(eyeing Jack} 
Hello! Charlie- - I'm just going to the 
library. Anything I can do for you? 


YOUKG CHARLIE 
Thanks a lot Catherine-- — 
I owe six cents on my last book already. 
I think I'd better take it back myself, 


| CATHERINE | | 
All right. Goodbye--Goodbye, Mr. Graham. 


She passes on, as Jack goes to the car, 


SEMI CLOSE UP - JACK ; 

gets in the car ~ he takes one of Young Charlie's hands 

and squeezes it - they exchange an understanding look. 

Jack looks toward the house - a slight shadow passes over 
his face - then he breaks into a smile. In the background 
we can still see Uncle Charlie and Mrs. Newton on the porch. 


| JACK 
é Take good care of her! 
SEMI CLOSE UP - UNCLE CHARLIE 


calls back - with a wave of the hand. 


, UNCLE CHARLIE 
“Iowilit I certainly will! 


SEMI CLOSE UP - JACK 
is about to move off - Young Charlie has backed a few 
steps onto the lawn ~ suddenly she takes a step forward 
with hand raised as though to call him back. 

. CONTINUED; | 


) 
Xe 
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CONTINUED 


YOUEG CHARLIE 
' Jack! 
But the acceleration of the car has deadened her call - 


Jack does not hear her. The car drives off, 


fom 


352 


° $35 — 


334 


' 335 


SEMI LONG SHOT - YOUITG CHARLIE 


slowly drops her hana to rr side. She turns and 
walks toward the bouss. As she nears the steps — 
sho looks up to Unele Charlie ~ hesitatos - thon 
quickly walks round to the back of the house. Unele 


Charlie watchcs her. 


FADE OUT; 


FADE IN: 
INT. TOP OF STAIRS - DAY - SEMI CLOSE UP 


SHOOTING UE the stairs, we seo Young Charlie leaning 
over the rail, calling covaaver ye She reads from.a 
shopping" list in her hand. 


YOUNG CHARLIE 
Anything else? I've got butter... 
fruit...green thread...return library 
POOKe ess 


' MRS. NEWTON'S VOICE 
And whatever vegetable looks the 
freshest. JI think that's all. If 
I've forgotten something I'll send 
Ann later. Sren't you coming this 
way? 


: YOUNG CHARLIE 
I'm in a hurry. I'm cutting through 
the back lots. I'll be home about 
five e ; 


She hurries along the passage tovard the back stairs. 


BAT. BACK SLAIRS ~ SEMI LONG SHOT - DAY 
' SHOOTING DOW from the top. Young. Charlie hurries 


gown; when she is about half way suddenly she loses 
her foothold ané Slips - all we can see. is her hand 


elutching at the air and just MANA ING +o got a hola 


on the bannister, and HEAR a loul scream. 


MED. SHOT — PROM THD BOPTOM 


.- Mrs. Newton comes rushing from the kitchen. 


: MRS. NEWTON 
Charlie! Darling! Are you hurt? 


Young Charlies is struggling to a sitting position ~ 
she breathes peawelys 


CONTINUED: 
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335 


336 


337 


CONTINUED: 


- - YOUNG CHARLIE ~ 
I almost...I tripped.... 


Mrs. Newton goes up the stairs to her. 


. SEMI CLOSE UP - MRS. NEWTON . 


looks at her .leg with concern. 


MRS. NEYTON 
I worry every time I hear one of 
you children starting down these. 
stairs. They're so steep and 
rickety... Are you hurt? Your ankle? 


YOUNG CHARLIE 
I'm all right, I think. I grabbed 
the bannister. "6 


CAMERA MOVES IN to CLOSE UP of Young Charlie. 

She looks at the bannister and sees that it has 
been torn loose, At the point where it joins 
the wall, it has been ripped away. She turns her 


head, looking up toward Uncle Charlie's room. 


She turns back again to the bannister. During 
this we HEAR: 


MRS. NEWTON'S VOICE 
Caarlie, you might have broken your 
neck. 


YOUNG CHARLIZ 
Yes, I might have broken my neck. 


A shadow of fear crosses her face as she Looks up 
again toward the top of the stairs. 
INT. YOUNG CHARLIE'S ROOM - CLOSE UP - DAY 


Uncle Charlie is lying on his bed smoking a cigar. 
He looks up at the ceiling with nhalf-closed eyes. 


LAP DISSOLVE: 


DELETED 


INT. SITTING ROOM - BVENING ~- SEME CLOSS UP = 


YOUNG CHARLIE 


coming down the stairs. She pauses half-way 
down. : 


340 


S41 


es ae aaa ae i Nia ais; eS 
SEMI LONG SHOT - UNCLE CHARLIE: 


is playing slap-jack with Roger in the sitting room. 
Roger has the air of humoring his uncle. The sequence 
is punctuated by the slow bangs of their game. Mrs. 
Newton is sewing. Ann is reading. Ann has the usual 
flower in her hair but now wears what she thinks is a 
mantilla. Mr. Newton and Herble can be seen talking 


-4n whispers at the dining room table. 


ROGER - 
(very bored) 
Slap-jack. 


: UNCLE CHARLIE 
. (phoney enthusiasm, the way 
people act with children) 
Good! Good for yout Say youtre a 
world beater! 


Tee ROGER 
Oh, I used to be good. Dontt play 
much any more. 


" MRS. NEWTON 
Roger likes chess, 


ROGER 
(wearily) 
Your turn, Uncle Charlie. . 
MED. SHOT - YOUNG CHARLIE 


comes down the stairs - when she is at the foot she 


takes three letters from her pocket and calls: 


YOUNG CHARLIE 
‘Who wants to walk to the post-office 
with me? Ann? Mother? 


Mrs. Newton looks at her anxiously. | 


RS, NEWTON 
Sure you don't still feel shaky? 


UNCLE CHARLIE 
(boyishly): . 
Slap-jack. 

(he laughs immoderately) 


. ROGER 

I didn't get it myself only because 
.Mama and Charlie were talking. 

Women always talk during card games. 


CONTINUED: 
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CONTINUED: 


MRS. NEWTON 
(to Charlie) 
tT don't understand it. I knew the 
stairs were shaxy, but I can't get 
over the way that bannister pulled out. 
‘Roger, have you been PeeOENE with vhe 


. SCTEWS? 
P ROGER 
That's the fifth time you've asked 
me that. 
MRS. NEON 


Well, we'd better put a chair in front 
of the stairs or fix them. One or 

the other. Joe! Mr.« Hawkins! Why 
don't you boys go up and fix those ~~. 
Stairs right now? Somebody will forget 
All about them andeceee 


SEMI CLOSE UP ~ MR. NEWTON & HERBIE | 


Without looking up ‘Mr. Newton speaks: 


MR. NEWTON 
gust a minute, Emma. 


He goes on talking to Herbie. 


SEMI CLOSE UP - MRS. NEWTON 


MRS. NSWTON (continues) 
7 Oh, well, I suppose the house is 
\ getting old. We've Lived in it 
- sixteen years ourselves and. .J0Grss 
how long did the Stevensons have 
this house before we bought it% 


SEMI CLOSE UP ~- MR. NEWTON & HERBIE 
Mr. Newton still does not look up. 
| YR. NEWTON 


Long time. Their children grew 
up here. 


‘Heads together again. 


MED. SHOT - YOUNG CHARLIE & MRS. NEWTON 
in the f. Gs Unele Charlie and Roger beyond, 
CONTINUED: 


’ 845 CONTINUED: 


a a . MRS. NEWTON 
ae) - Charlie, why don't you let Roger 
Pa . take your letters for you? I don't 
think you ought to go out, feeling 
“so wobbly. 


, YOUNG CHARLIE 
I want to walk, Mother. 


UNCLE CHARLIE 
Emma , this house. is falling apart. 
I think it's up to me to see that 
you: get a@ new one. 


MRS. NEWTON 
(laughing) 
Charles, you do Like a joke , don! t you? 


UNCLE CHARLIE 
(ruffles the cards, his smile 
fixed, his manner too hearty) 
No joke, Emmy, dear. I'd like nothing 
better. And why not? I can afford. it, 
and you're my sister, Charlie, don't 
let your mother disown me!. . 


nGe, 
A 346: CLOSE UP ~ YOUNG. CHARLIE 
Looking at Uncle Charlie directly. | 
| YOUNG CHARLIE 
I like this house. It's where we live. 
846A SEMI CLOSE UP - UNCLE CHARLIE 
| As he deals the cards his eyes are on Young Charlie. 
2 ; 7 total ROGER'S VOICE 
ra like a house with an electric 
eye. You don't have to push the 
doors open. 
. ANN'S VOICE 
I'd like a house with big white 
pillars and a big wide porch...f 
mean..,verandah. 
CO - B49 MED. SHOT 
ee Mrs. Newton speaks flatly: 


CONTINUED: 


fr 


347 


B48 


B49 


B49 A 


CONTINUED: 


MRS. NEWTON 
We don't need another house, 
‘(she turns to Joe) 
goe, you tell-Charles not to talk - 
any nonsense about a new house. 


Mr. Newton strolls to the partition that separates 
the living room and dining room. 


SEMI CLOSE UP - UNCLE CHARLIE 


his eyes on Young Charlie, 


UNCLE CHARLIE 
But I'm going to give you a house. 
And it's going to be perfect in every 
detail, The kitchen. Why, the kitchen 
is going to have everything to make 
work easier that money can buy. Youtre 
too young and pretty, Emmy, to spend 
your time wrestling with a lot of 
out~of-date things. 


During the speech CAMMRA PANS over to Young Charlie ~ 


‘She looks at him steadily. 


MED. SHOT ~- FROM HER EYELINE 


Mrs. Newton, happily reproving, again turns to Mer. 
Newton. 


MRS. NEWTON 
Joe! Make him stop this foolish 
talk! 


UNCLE CHARLIE» 
What do you think, Charlic? 
Don't you think a brother should 
. QO everything he can for his sister? 


CLOSE UP.~ YOUNG CHARLIE — | , = 
Still looking at him steadily. | 
. YOUNG CHARLIZE. 


I like this house the way it is. 
Maybe Mother does, too. 


349 B 
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350 A 


~ 155 
SEME CLOSE UP - UNCL& CHARLIZ 
| UNCLE CHARLIE 


She just thinks she does. No, Sir! 
I've been doing a lot of thinking, 


‘and I've come to a lot of conclusions. 


- There's another thing I'd like to do, 
and you can help me with this, Emmy. 
(he lowers his voice; his 
manner is almost Christ-like) 
I'd like to do something for the 
town...something for the children's 
‘hospital, maybe...something, Emmy, in 
memory of our father and motherees 
something good. 


CLOSE UP - YOUNG CHARLIE 


cannot believe she has heard Uncle Charlie correctly. 
She looks at her mother's flushed, excited face. 
_ becomes angry - we hear Roger shouting: 


Slap Jack! Now youtve only got. 
‘four cards, Uncle Charlie. [ 
certainly am beating the life out 
of you. You'll wish you were dead, 
at the end of the game. 


Young Charlie turns on Roger sharply: 


YOUNG CHARLIE 
Roger! Don't gloat when you win, 
Mother, tell him it isntt nice to 
gloat ‘ 


. MED. SHOT 


MRS. NEWTON 
er Charlie's right. When you win, 
you've got to pretend you wish you 
hadntt e 


ROGER 
Why? 


ee AR 
Roger, don't you want to have people 
think you're sporting? Don't you 
want vo be modest when you're on top? 


ROGER 
XZ Like to be on top. Besides, 
according to the law of averages, I 
can't ulways wine The ohances are 
something Like..... — 


CONTINUED: 


Neo 


(O 
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f oa 156 
CONTINUED: | 
UNCLE CHARLIE 


(rising) ; 
I give up, Roger. You wins 


As Uncle Charlie comes to them, Young Charlie turns 


away. 


YOUNG CHARLIE — 


Roger, Ann. Run and get the hammer and 
nails. They're in the tool box in the 


garage. We'll fix the backstairs right 
now. They're the only things in the _ 
house that aree rae A _ 


Roger and Ann go oute 
MRS. NEWTON 
No, Charlie. Let your father and 
Mr. Hawkins fix them. Get along, 
JOG. . 


Mr. Newton and Herbie go into the kitchen. 


CLOSE UP - MRS. NEWTON 


. turns to Uncle Charlie. She puts her hands on the 


lapels of his coat. 


MRS. NEWTON 

Don't think I'm not grateful, Charles. 
I think you're the only person that 
has ever even thought that...well, 
maybe the kitchen wasn't too pleasant 
to work in. But Just to know you 
thought about ity is enough for’ MO « 

(she kisses him) 
If you want to do something for the | 
town...Why, that's different. 
They loved children and they loved 
you. And I know how you feel about 
children who've. been hurt, because 
you were so terribly hurt yourself 
once. It's a miracle you're all right 
‘naw. ‘You might have been crippled for 


life. 

(she pats him) 
X know. - I know how you feel about 
children. 


Much moved, ghe goes into the kitchen. Young Charlie 


is about fo follow her. 


UNCLE CHARLIS 
Charlie} I want to see you for a 
moment. . 


4 


se 
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352 A 


352 B 


looking at him steadily. - 


CLOSE UP - UNCLE CHARLIE 


- going. Net yet {I want to settle 


We hear Young Charlie's voice, coldly: 


SEMI CLOSE UP i 


Young Charlie stands eaeive still - Uncle Charlie comes 
into picture. me 


UNCLE CHARLIE - 
- Haven't had a chance to Say a word 
to you all day. And that other 
_business...it's over. I want to 
forget it. 


YOUNG CHARLIE . 
‘(she. turns-her face Like stone) 
When .are you leaving, Uncle Charlie? 


UNCLE CHARLIE 
Oh, come now, Charlie. Therets no need 


- to hurry now. We're all happy here. 


You heard what your mother just said. 


CLOSE UP ~ YOUNG CHARLIE 


YOUNG CHARLIE . for 
When are you leaving, Uncle Charlie? 4 Xx. 
(her voice is insistent aa 
and soft) 


. UNCLE CHARLIE .. 
Look here { “I wasn't joking about 
that house + I'll build one. 
Give it to you. 


: fe 
YOUNG CHARLIE 7 : 
When are you leaving? hee ‘ 


UNCLE CHARLIE 
(as petulant as a woman) ae 
I'm not going. You see? Itm not 
down. I want 60 live where people 
know me. Have money in the bank, 
have some sort of business. Be a 
part of this family. ues 


en Stee ees eae ene 
vane See 


Te atte eae Meat ee ame te 


sé 


YOUNG CHARLIE'S VOICE 


I see. 


CONTINUED: ~ 


352 B= CONTINUED: © 


, UNCLE CHARLIE 
And the most sensible thing for you 
to do is to ve friends with me. 
I can do a lot for you, Charlie. A 
lot for you all. Make life easier 


‘for your mother. Make you all happy. 


352 0 SEMI CLOSE UP - THE TWO 


She stares at him a mo 
room. - 


You have it. 


YOUNG CHARLIE 


No} Not youl We dontt want anything 


from:you. JI wish I'd told mother 
about you. I wish I had. 


UNCLE CHARLIE 
I. know what you've been thinking. 
And how do you think your mother would 
have felt? What do you think it would 
do to her now? | ér. 


YOUNG CHARLIE 


I know! TI know! Don't be afraid. I 


can't tell her. 


UNCLE CHARLIE 
But I'm not afraid, Charlie. And what 
have you to tell? Whotd believe you? 
& waltz runs through your head. You 


don't like the initials in a ring. You 


connect it all up with a newspaper 
clipping. And now you haven't the ring, 


Z.don't know what became of it. | 


YOUNG CHARLIE 


UNCLE CHARLIE 


--Have I? Oh, no, my-dear. I gave it 


to you. 


YOUNG CHARLIE 
I don't want you here, Uncle Charlie. 
I dontt want you to touch my mother. 
I don't want to live with a lle. Sodee. 
gO away. I'm warning you. Go away? 
Or tit kill you mytelf. ‘You see, 
that's the way I feel about you. 


~~ ee ee 


belated yeaction of rage. 


LAP DISSOLVE: 
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ee ie oe 


ment, then plunges out of the 
Uncle Charlie smiles coolly, then has his. 
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| 159 
EXT. NEYTON HOME - NIGHT - LONG SHOT 


The house 4s fairly well-lit - lights a most of the 
windows. 


LAP DISSOLVE: 


EXT. NEWTON HOME - NIGHT - SEMT LONG SHOT = UNCLE, 
CHARLIE 


in dinner coat, red carnation in button-hole, emerges 
from the garage doors, smoking a cigarette. He gives 

a quick glance round, satisfied. He has a handkerchier 
in his hand - he replaces it in his coat pocket ~ and 
strolls towards the back of the house. 


INT. SITTING ROOM - NIGHT ~ SEMI CLOSE UP - YOUNG / 
CHARLIE | | 


in her best evening dress, sits by the telephone, 


_ "+ YOUNG CHARLIE 
Hello, Mrs. MacCurdy. This is Charlie 
Newton. .My mother's been trying to 
reach you for two days...Oh, she was? 
Well, Itm terribly glad she's better. 
Well, Mrs. Blodgett told mother that 
you and Dr. MacCurdy are going to 
my uncle's leature tonight...and we. 
wondered if you wouldn't like to come 
over here afterwards and meet hin. 
Just the Greenes and the Phillipses. 
That's fine, and we'll look forward 
to seeing you. And will you tell Dr. 
MacCurdy that we all thought his sermon 
was wonderful last Sunday? In the 
High School auditorium...wetll Prevaney. 
see you there. Goodbye. 


INT. TOP OF STAIRS ~- NIGHT - SEMI CLOSE UP-UNCLE CHARLIE 


stands at the top of the grated. obviously having 
heard the end of the conversation. He smiles to 
himself and adjusts his tie casually. Mr. and Mrs. 
Newton come out from their bedroom. Mr. Newton is in 
his dinner suit. Mrs. Newton is in evening dress. 
She is ee excited. 


MRS. NEWTON 
You both look very handsome, I must 
Say. I'm pretty proud of the men din 
my family. 


UNCLE CHARLIE 
Emmy, you're a dream. 
CONTINUED: 
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CONTINUED: 


Mrs. Newton is pretty and flushed. She looks gay and 
young. As they start downstairs, CAMERA CRANES with 


them. Uncle Charlis is behind then. 


MRS. NE“TON 
. It's a shame the children have to 
‘sit on our laps. 


MR, NEWTON 
Tight squeeze for everybody. Wontt 
do my pants any good. 


MRS, NEWTON 
goe, youtre a real back number. 
Can't even drive a car! 


MR. NEWTON 
We'll do it this WA Ye; Charles can 
sit. eee . 


They have now reached the bottom of the stairs where. 
Young Chaflie is standing. Uncle Charlie is still 
half-way up the stairs. oo 


a YOUNG CHARLIE 
Mother, Uncle Charlie can sit in back 
with Papa and Roger and Ann will fit 
in perfectly well beside them... 


UNCLE CHARLIE 

Nonsenset I'm getting a cab. You all 
go in the cab and Charlie and I will 
gO on in the car alone. 


Theré is a Swit look of distaste from Young Charlie 
up to Uncle Charlie. 


YOUNG CHARLIE. 
No. You go in the taxi, Uncle Charlie. 


Roge? and Ann run in. 


ROGER 
I want to go in the taxi. In some. 
‘ cities taxis charga twenty cents for 
the first quarter mile, five cents 
Tor EVeEryeses 


: UNCLE; CHARLIE 
Of course you do. So that's settled. 
And Charliesr..e. ; 


YOUNG CHARLIE 
| Yes? 


CONTINUED: » 


a 


356 


357 


S57 A 


CONTINUED: 


UNCLE CHARLIE. 
You run out and get the car from 
the garage. 


YOUNG CHARLIE 
I'd much rather drive the family. 


UNCLE CHARLIE 
“No. You've got to hear my speech. 
My severest critic..-isn't that so, 
Charlie? 


- MRS. NEWTON 
Ann, you telephone Mr. Abercrombie 
for a taxi. 
SEMI CLOSE UP - YOUNG CHARLIE 
to her mother; 
YOUNG CHARLIE 


Mother, please ride with me. Papa 
can take the children. Please} 


She goes out through the front door. 


MED. SHOT 


AS Mrs. Newton fusses, Uncle Charlie ttirns and with an 


i inaudible excuse goes "up the stairs again. | 


MR. NEWTON 
Emmait Where are my. good handkerchiefs? 


‘MRS. NEWTON 
‘They're...never mind...Roger, you 
find them for your father. There in 
the back of the bottom bureau drawer 
in a box marked ‘ribbons’. 


Roger rushes upstairs as Ann comes to Mrs, Newton. - 
.in the foreground, 


ANN 
IL think you ought to try to change 
your voice when you speak, Mother. | 
You have an awfully American 
accent. People who speak in public 
don't have American accents. 


CONTINUED: 
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362 


CONTINUED: 
“TRS e NEI \ 72 ON 
Dia I leave a Gamp napkin o7 those 
sandwiches. Yes, I did. Where's 
Charlie? On, she's getting in the car. 


Roger rushes downstairs again, Braue sie a clean — 
handkerchief. 


MRS. NEWTON: 
Now, Joo. Stand still. ‘ oe 


She tucks the handkerchies into his pocket. 
MR. NEWTON 


Perfumes. 

MRS. NEWTON 
Just the nics clean fresh smeds of 
davendar. 


EXT, NEWTON HOME - NIGHT - SEMI LONG SHOT - YOUNG 
CHARLIE 

goes across the lawn to the garage. She turns the 
lights on from outside. 


SEMI CLOSE Up - YOUNG CHARLIE 


She tries to open the door - it sticks. With some 
aifficulty she finally pulls it open and goes in. 


INT. GARAGE - NIGHT - SEMY LONG SHOT 


She finds the car engine is running fast. The garage 


is full of fumos. Sho rus cuickly over to the 


driver's seate 


SEMI CLOSE UL - YOUNG CHARIIE 


The fumes begin to make her choke ana foel faint. She 


gropes for the key of the engine. She puts a hand 


over her mouth in an attempt to keep away the fumes. 


YOUNG CHARLIE 
(muttering) 
Where's the key?~- 
CLOSE UE ~ THE DASHBOARD OF THE GAR 
The key is missing from the engine. 
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367 


SEMI CLOSE UP ~ YOUUIG’ CHARDIB 


Looks round, thon down on tho floor of the. car ~ thon < 


round again "to the door of the BALALG.s 


SEMI CLOSE UP - THE GARAGE DOOR 


is slowly closing. 


¢ 


- SEMI CLOSE UP. - YOUNG CHARLIE 


is about to ‘scream, but the fumes choke her. She 
struggles from the car over +o the door, CAMERA WITH 
HER and tries to open it. 


INT. SITTING ROOM-NIGHT-MED. SHOL-MRS. NEWTON 
is fussing with her husband's tie. 


MR. NEWTON 
I bet I'll be the only man there 
besides Charles fool enough to dress. 


MRS. NWeEWw2on 
You look distinguished. ' 
‘she kisses him) 
Charles! Charles! Are you roady? 
And Joe, your topcoat's upstairs. 


Mr. Newton goes Heenan he ‘meoting Unele Charlie 
coming down. 


UNCIE CHARLIE 
It's getting late, but the lecture 
can't begin without me. 


He. crosses to the radio. . 


SEMI CLOSE UP - UNCLE CHARLIE 


He turns on the radio. 


x UNCLE CHARLIE 
Might as welt Listen to the news 
while we're waiting. 

the closes a window) 
Gotting kind of cool. 


CONTINUED: 


367 CONTINUED: ” & a 


VOICE FROM RADIO 
(Woman's voice) 
-aeeand aS Edgar Guest, one of America's 
most beloved ,oets once wrote: It 
takes a heap of livin' to make a housa 
a home.' So that is why we urge you to 
live in your homeo, And in order to live 
ain a home, that home must be protected 
a ' against this same living with Martin's 
; Waxevess , 


: MRS. NEWTON 
Charles, I’m as nervous es a witok about 
peep oreane you. 


UNCLE CHARLIB ; 
Remember what I told yous Just keep your ° 
nervo. Keep caim. 


: MRS. NEWTON 
Well, I won't have to say much. I'm 
relatively unimportant. Pirst I thought 
I might tell something amusing about 
YOUseceas ‘ 
UNCLE CHARLIE 
That's aueye a good way to ea 


MRS. ‘ NEWTON 
I thought I might tell about the time 
you changed your name to O'Higgins 
ANGeacer { ‘ 


‘ $68 ,- CLOSD UP - UNCLE CHARLIE & MRS. NEWTON 


. He thinks quickly - then 'acting' he is remembering, 
» puts his hands on Mrs. Newton's shoulders. 


ViCLE CHARLIE 
QGhanged my name to O'Higgins! What 
are you talking about, Emmy dear? 

¥ ies MRS. NEWPOU 
Cre “2. a. 78 -  . Don't tell me you've forgotten ith 

ea You knov that tima, abovt ten or 
twelve years ago. ” Remember you 
borrowed a hundred dollars from Joe 
end you wanted the. check made out to 

‘Chapman O'Higgins... 


CONTINUED: 


- 7 : : = ve 


an | : 
oes 368 CONTINUED: 
~ ef UFCLE CHARLIE 
(staggered) 
Emmy! I swear I'd forgotten that. 
Cos . _. And please don't mention it to a soul. 
— Changing your name's a foolish thing 
to do. I was a crazy sort of fellow, 
and if'you tell it now, people might 
' think I was really Crazy. You don't 
. Want them to think that, do ales 7 
ree — | MRS. NEWTON. | oe 
: Of course not. 3 7 
oe a UNCLE CHARDIZ 
' . '.. Dhen keep at under your hat. Forget it. 
" . 
oo oF : : . ‘ ! MR IS. RE WON . : 
eo - ee, (patting his hand) - 
so " I will, menprelays: . 
| 369 | = SEMI CLOSE UP ~ UNCLE CHARLID 
eaten oy 2 K : 
Nes a ae f He turns to the radio ~- the voice has died dow - 


he switches over to another station. A symphonic 
pEoaceces. cones through - he brings Lt up vory Loud. 


a _. MRS. NEWTON 
Do you have to have that so loud? 


UNCLE CHARLIE, 


\ . a (shouting) e; 
ng aa ‘eeeeehoar the lowex tonoSeee 


. ROGER ; 
: 3 a 4, * ; J ilike it loud. When music's too 
= 8 i soft, I can't tell what they're 
| ee <6. 3 ~ playing. If I have s band I'm 
going to have at least sighty-seven. 


' ; ‘ . 
/ . During this Mr. Newton has come downstairs again - 
, they are all ready. 


MR. NBWTON 
Well, let's get started. 


569 A GLOSE uP 


oe Herbie's face appears at the window - terrified ~ he 
gesticulates. Mrs. Newton looks toward the window. 


‘ 
XN 


Ree y a, : CONTINUED: 
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373 


CONTINUED : 


‘. MRS. NEWON 
What's keeping Charlie? 


Herbie's face has appeared at anothor window.’ He 


goesticulates and rushes on to the front door. ire 
Newton turns and wr expression changes. 


SEMI CLOSE UP - ‘HERBIE 


. rushes in the door of the sitting room. 


, YORBTE 
Help! Everybody? Charlie's caught in: 
the garage! She's suffocating! 
‘ Something! s the matter with the door} 


/ 


MED. SHOT 


. There is a general rush to Herbie. 


| MRS. NEWTON 
_ (gasping) 
Joe} Charies! 


She starts to run from the room crying. Uncle Charlie 


becomes a model of resourcefulness ~ calmly he takes 
CEsTES of the ct 


UNCLE CHARLIE 
Have you a flashlight, Emmy? 


” She gots one from the hall table drawer y. There 18 a 


general rush out. ae 


_ MRS. N3WTON 
Hurry 


EX?, NEWTON HOMB - NIGH? - - SEMI LONG SHOT 


' @Phey run toward the garage ~ Uncle Charlie on the 


way is tying a handkerchief round his mouth. He 
hands the flashlight to lMir. Newton to hold while 


‘ che eee with the door. 


SEL CLOSE Up - UNCLE OHAREIE 


Pinally he manages ‘to force it opon. Young Charlie 


is lying in a heap wnconscious. Mrs. Newton and Joe ~ 


kneel by her. Uncle Charlie steps over her and goes 
iu. : . 


‘ 
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- (Changes ~ August 10, 1942) 


ae, 167 - 
INT, GARAGE ~ NIGHT ~ SEMI CLOSE UP - UNCLE CHARLIE 


Steps quickly to the car and without us seeing where 
he gets it, puts the engine key in its place, 


EXT, NEWTON HOME - NIGHT - MED, SHOT ~- UNCLE CHARLIE 
hurries out agoin. . 3 


. UNCLE CH‘RLIZ 
Keep back, everybody. Keep back, Joe, 


CAMERA MOVES IN as he bends down ond lifts Young Charlie 


tenderly from the floor, CAMERA PANS him over to th 
lawn, The others following. 


‘UNCLE CHARLIE 
Joe, there's a flask of whiskey on 
the top of my bureau..get it...and 
quick! 
Mr. Newton hurries off, 
SEMI CLOSE UP ~ UMCLE CHARLIE 
‘begins Slapping her face, 


: UNCLE CHARLIE 
-Charlie! Charlie! Dear Charlie! 


MRS. NEWTON 
Charlie} (She can barely speak) 


; UNCLE CHARLIE 
Emmy, rub her feet! Roger, run in 
and get something to fan her with! 


As Mrs, Newton kneels ond starts taking off her shoes 
to rub her feet, CAMERA MOVES IN TO CLOSE UP of Young 4 


' Charlie and Uncle Charlie,: She opens her eyes and 


closes them again. 


ore UNCLE CHARLIE 
Charlie! Charlie! 


She opens her eyes sanin ~ gazes at Uncle Charlie ea 
moment, She murmurs something. 


CLOSE UP ~ ANN 

gazing down at her, terrificd - suddenly she flings 
herself down onto Young Charlie, bursting into tears-- 
CAMERA DOWN with her, Uncle Charlie quite firmly pushes 
her away - end leans over Young Charlie. 


CONTINUED: 


(Changes - August 10, 1942) 
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378 


379 


168 
CONTINUED: 


UNCLE CHARLIE 
What is it, Charlie? What are 
you trying to say? 


YOUNG CHARLIE 
(faintly, but with 
unnistakeable hatred) 
Go away. Go away, 


UNCLE CHARLIE 
She wants you, Emmy. 


SEMI CLOSE UP - MRS. NEWTON 
goes to her and takes her in her arms; 


MRS, NEWTON 
I'm here, darling - Mother's here, 


Mr. Newton rushes in with the whiskey. Unele 
Cherlie pours some out and hands it to Mrs. Newton, 


-She holds it to Charlie's lips. 


MRS, NEWTON ° 
‘That's right, my darling Tnot'’s 
right, my brave little girl. Take 
a little sip of this. . 


Young Charlie recovers enoush to be able to sit up, 


YOUNG CHARLIE 
: Im all risht, 

She pushes it aside - shuts her eyes and takes a deep 
DESOGh. 


MRS. NEWTON 
yoe$’ Call Doctor Phillips’ 


YOUNG CHARLIE 
Don't Papa, I'm all right. I want 
to get up. Help me. 


SEMI CLOSE UP - UNCLE CHARLIE 
Herbie stands by looking on: 


. UNCLE CHARLIE 
You hed a wonderful escape, Charlie, 
Someone must have left the engine 
running. Or did you start the car 
yourself and try to warm the engine up? 
- They say this sort of accident is most common, 


HERBIE 
es sa) a pe ssed pk 


QOONIDTNTTHT « 


: - - (Ghanges - August 10, 1942) — : _ . . se . 
CEN | | 169. a 
( 3 879° CONTINUED: 


Young Charlie rises into picture assisted by her mother 
and father. 


MRS, NEWTON 
(in tears) 
She might have died, 
(to Uncle Charlie) 
You saved her, You kept your head, 
You knew just what to do, 


HERBIE 
a a Don't know why I happened to 
" “¢gome around that way. 


MR. NEWTON 
We'll put off the lecture. There 
isn't going. to be any lecture. 


- YOUNG CHARLIE ? ‘ 
Yes, there is, I want you all to ; . 
go. There's the taxi now. Go. on--- 
ali of you. 


<< ; MRS.. NEWTON | es 
alien! oo, I couldn't, Charlie, I just couldn't 20. i, itd 
| Young Charlie, almost recovered, puts her erm around 

her mother and begins to lead her. ‘across the lawn 
. _towards the taxi. 
$80 MED. SHOT 

CAMERA PANS them to taxi, _ 

YOUNG CHARLIE 
I'm ell right. Really. I'll just 


' sit on the porch a while, TI just 
need some air, I'd rather stay alone, 


MRS, NEWTON 
“Aeepnaetine| 
I won't have it! 


YOUNG CHARLI# 
Ann, you get in,. I'm perfectly fine, 
I could go to the lecture, but I'd 
rather rest and then get things 
together for the party, 


sina ad MRS, NEWTON 
Brille. 


Suddenly Young Charlie pauses: 


CONTINUED: 
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380 


381 


170 
CONTINUED: 
YOUNG CHARLIE 


Who found me in the gorazse? The last 
thing I remember....... 


MR. NEWTON 
Herb heard you beating on the door. 


They 611 look at Herbie who has been quietly SERENE 
in the background. 


SEMI CLOSE UP - HERBIE 


is embarrassed - but proud, He keeps an eye on Mr, 
Newton as he speaks: 


HERBIE 


I was coming across the back yard and 
I heard this gasping and beating on the 
door, and I figured there must be a 
human being in there. 


MR. NEWTON 
mes thinking,, Herb. — 


HERBIE 
Lucky thing! 


Young Charlie comes into the picture 


YOUNG CHARLIE 
Itm glad you happened to be going 
by, Mr. Hawkins, 


381 A SEMI CLOSE UP 


382 


Uncle Charlie stands by Sy tenely. watching the scene, 
We. hear: 


. MRS. NEWTON'S VOICE 
Charlie, I want to stay with you. 


CAMERA PANS Uncle Charlie over to Young Charlie 
UNCLE CHARILTE 
Well, I don't feel much like making 
& speech, When I think of what might 
have happened to you....... 
- Young Charlie lowers her eyes. 
SEMI CLOSE UP | 


They get in the taxi -- it starts to move. 


OS 
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382 AS 


383 


384 


384 A 


584 B 


INT, TAXI, SEMI CLOSE UP - NIGHT 


- Mrse Newton sits on the edge of her seat ~ puzzled ~ 


MRS, NEW TON 


rjust don't understand it. First the StairS.e.ec 


The cab pulls out before she has time to sey more, 


EXT, NEWTON HOME - NICHT 
CLOSE UP - YOUNG CHARLIE 


waves ~ she lowers her hand ~ her expression changes, 
She looks over toward the garage, then comes to a 
decision. She turns and hurries towards the house. 


LAP DISSOLVE: 
INT. HALL - NIGHT - CLOSE UP ~- YOUNG CHARLIE 


is speaking at the telephone. She holds the list 
of Jack's addresses in her hand. 


YOUNG CHARLIE 
Youtre sure Mr. Graham's not there? 
This is the Hotel California in 
Fresno? And hets not expected? 
Thank you. : 


She waits a second and’ Teas up. She is 
distressed. She looks at her list again and picks 
up the receiver, 


INT. LECTURE HALL - NIGHT - MED, SHOT 


. Lecture platforn. Mrs, Newton. sitting on stiff chair 


with other members of committee also on still chairs. 
They all wear unfashioneble- ~looking dinner dresses. 
Uncle Charlie stands by a mission.table, on which is 
a pitcher and glass half-filled with water. He is 


giving, He knows women, 


UNCLE CHARLIE 
You know, when one travels abroad onc 
hears that American women are the most 
Spoiled women on earth, but I know 
that they are the most unspoiled women 
on earth. American women are the 
best- -dressed.,.ces 


INT, NEWTON HALL - NIGHT - CLOSE UP 


Young Charlie at the telephone, 
CON TINUED: 
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384-B 


385 


386 


387 


CONTINUED: 


YOUNG CHARLIE 
oeoee-Can you tell me where I can 
reach him? I've ulready tried to get 
him at the addresg.: “be gave me in Fresno..,. 
She hesitates, then hangs up - - she is very: 
distressed. After a sacond's pduge she locks uvstairs-- 
& moment of indecision, then she hurries up the stairs. 


INT. TOP OF STAIRS - NIGHT - SEMI CLOSE UP 


At‘ the top of the stairs she turns into Uncle 
Charlie's room. ; . 


INT. YOUNG CHARLIE'S ROOM - NICHT -~ SEMI CLOSE UP 


Once in the room CALERA PANS her around as she hurries 


‘first to the bureau - pulling drawers out, she searches 


frantically. - Leaving them onen, she dashes: over to the 


night stund, searches there--finully over to a closet. 


flinging the door open, she sces the suitcase he carriéa. 
She throws it onto the bed and finally finds what she 

ds looking for. ‘Wrupped in a piece of psper’is.tho ring 
he gave her. . 


CLOSE UP 


. She stands holding it, then with grim determination, she 


starts towards the door. As her face fills the screen - 
we 


LiP DISSOLVE: 


387-4. INT. LECTURE HALL - NIGHT - SEMI CLOSE UP =; 


OSs. Pottersin front row fuscinuted.) 
Unele Charlie talking charmingly: 


-UNCLE CH..RLIE 
icaeeBnd Tin proud of them. You know, 
and I guess I don't have to tell you, 
that there isn't a man in the world 
who could live without women? Gan 
you imugine a world without women? 
What a place it would be! Although I 
‘Gon't like to admit it, naturally, 
being & man myself, but a actually 
depend on the women in my fumily to 
feed me, tuke cure of my clothes and...... 
(stops for his feeble gag) © 

tell me whut to think! 


LAUGHTER - ull feminine. _ _ LAP DISSOLVE: 
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é - «388 INT, ANN'S ROOM - NIGHT - SEMI CLOSE UP - YOUNG CHARLIE — 

Se js sitting on the edge of her bed. Her face is strained 

and resolute. Headlights from the cars flash round the 
room and she hears the chatter of voices. Her expression 
‘pecomes even harder. : 


ee 


389° EXT. NEWTON HOME - NIGHT - LONG SHOT 
| Several cars are pulling up outside - people chattering. 


. : LAP DISSOLVE: 
390 INT, HALL AND SITTING ROOM - NIGH? - SEMI LONG SHOT 


SHOT down the stairs. There is general commotion - 

the Phillips, the Greenes, etc. Mrs. Newton is 

taking their wraps and laying them on the table. Unole 
Charlie is taking Mrs. Potter's wrap. His eyes drop 
Slightly to her pearls. As the guests pass into the 
sitting room, Mrs. Newton comes to the stairs. 


MRS, NEWTON 
(nervously), 
' * Charlie! . 
. She hurries up towards CAMERA, 
(( ay S91 DELETED 


392 INT, ANN'S ROOM - NIGHT - MED. SHOT 


Mrs. Newton puts her head in the room, Young Charlie 
is standing before the dressing table. powdering her nose. 


% _ MRS, NEWTON | 
Oh, Charlie, darling, I could scarcely sit 
still all evening, thinking about you. 


| YOUNG CHARLIE 
I'm 4l1 right now. How was the lecture? 


MRS. NEWTON 
It was.wonderful! Really, it was 
_ wonderful! Uncle Charlie was so 
funny that everyone laughed and laughed, 
He talked about women in the nicest, 
most amusing way....nothing mean and , 
so understanding over their problemS..+y-. 
I must go down and light the fire under 
the coffee. Sure you're all right? 


- CONTINUED: 


(fa 


<< 
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392 


393 


394 


395 


194 
CONTINUED: 


-- YOUNG CHARLIE 
Sure, I'll be down in a minute. 


“Mrs, Newton hurries out. 


INT, SITTING ROOM - NIGHT - SEMI LONG SHOT 


“Uncle Charlie is surrounded and is being congratulated, 


He goes over to a table on which stands a bottle 
of champagne and starts to open it. During this the 
Reverend Dr, MacCurdy makes his way to his side. 


' SEMI CLOSE UP 


AS Uncle Charlie is opening the wire, etc., the 
Reverend Dr. MacCurdy is telking--During all this 
Uncle Charlie is smiling at Mrs... Potter, 


DR. MecCURDY 
.Now, now, Mr. Oakley! T thought 
champagne was for battleships! 
(jovially) 
None for me and none, I'm sure , for 
my wife, but we hope you'll just 
forget we're here, 


Uncle Cherlie commences to’ fill punch glasses with 
the champagne. Mrs. Newton comes. from the stairs 
towards him, 


UNCLE CHARLIE 
Well, I want to propose a little 
oy toast to aeseevcee 
a {he looks up the stairs) 
Is Charlie coming down? 


MRS. NEWTON 
(passing sandwiches) 
Yes, she'll be down. Mrs. Potter, 
don't toke that coneteuene! I. can't 
think why I meade sny tomato.. They 
soak throush the bread so when they've 


been standing, Take one of those little rolled 


ones.,.just vinole wheet bread and cream 
cheese,..the paprika gives them color, 


SEMI LONG SHOT 


- Mr. Greene, the bank meneger, steps to the center of 


the room, 


CONTINUED: 


as 


sh 
CLs 
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395 


397 


3598 


17S 
CONTINUED: 


MR. GREENE 
m3 think I'd like to propose a toast, too, 
(he stands up Sous 14) 
To our distinguished visitor! To 
. the man who's made the best speech 
heard in this town for years. To 
that very good fellow, Mr. Oakley. 
(turns to Unele Charlie) 
We don't get many American speakers, 
Mr, Oakley. Seems like foreigners 
make the best talkers, 


. UNCLE CH4GRLIE | 
Thank you, Mr, Greene, But I can't 
drink to myself, you know} 


The guests ell drink, There is a pleased hubbub, 
During all this scene Uncle Charlie is veering toward 
Mrs, Potter. 


' SEMI CLOSE UP - UNCLE CHARLIE- 


looks anxiously towards the stairs. 

INT. ANN'S ROOM - NIGHT - SEMI CLOSE UP ~ YOUNG CHARLIE 
is feverishly applying lipstick. She is nervous , but 
Still determined, She moves away from the mirror, 

then turns ia again, She mutters under her preath: 


YOUNG: CHARLIE 
Ifill tell them, I'll tell them allt 


INT, SITTING ROOM - NIGHT ~ MED, SHOT 


Uncle Charlie, in foreground, looks again up the 


' stairs, He raises a hand smilingly.. 


UNCLE CHARLIE 
Now, save a drop in your glasses 
for one more toast, A torst to Someone 
who is very dear to uS dll....ee 


There is a buzz among them. CAMERA MOVES over to Dr. 
Phillips, . 


DR. PHILLIPS 
Carbon monoxide! I had a case of 
it in Petoluma last year....c. 


398 A CLOSE UP ~ HERBIE 


HERBIE: 
Don't know why I came around that way-- 
Lucky thing, though. 


(OD 


{Changes ~ August 10, 1942) 
. CAMERA PANS on to Mrs. Newton 


| MRS. NEWTON 
Just think, Dr. Phillips. 


My brother 


knew just what to do! Really, it 


was ao miracle he was there! 
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399 


400 


* 401 


402 


404 


405 
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i - HERBIE 
Lucky thing! 
SEMI CLOSE UP - UNCLE CHARLIS & MR. NEWTON 
UNCLE CHARLIE 
(to Mr. Newton) 
It's an old car, That was the trouble, 
Something went wrong with the key. 


After this scare, I'm going to get a 
new car tomorrow for this family. 


Suddenly he catches Sight of: 
SEMI LONG SHOT ~ THE STAIRS 
Through the bannisters Young Charlie's legs can 
be seen coming down the stairs - C4MBRA PANS UP quickly 
to her face ~ it is set and determined. 
SEMI CLOSE UP ~ UNCLE CHARLIE 
He turns away from stairs, but raises his voice: 
UNCLE CHARLIE 
Emmy , what you need iS 4 new car, 
A good one, The best, 
He turns again to stairs, , 


UNCLE CHARLIE (cont'4) 
Ah, ete she is, 


He half raises his glass, His expression slowly 
changes as he sees: 


SEMI CLOSE UP - YOUNG CHARLIE 


comes Slowly down, her hand on the bannister rail, 


until her face FILLS THE SCREEN. Her eyes are fixed 
on hin with significant determination, 


CLOSE UP - UNCLE CHARLIE 


cannot mistake their significance. He is dead still. 
Then his eyes lower from her face to her hand, 


CLOSE UP 


CAMERA PANS DOWN TO YOUNG CHARLIE'S hand’on the bannister 
rail. She is wearing the ring. As she moves down the 
Stairs the ring comes nearer and nearer CAMERA until 
it FILLS THE SCREEN. 


CLOSE UP 


Uncle Charlie is alarmed, then Slowly raises his glass 
in Charlie's direction, 
CONTINUED: 
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_ CONTINUED: UNCLE CHARLIE 


Charlie, you're just in time for a 

eo -farewoll toast. I hate to break the 
news like this, but tomorrow, I must 
leave Santa Rosa. On, not forever? 
Not forever! 


406 MED. SHOT 


All the guests'- heads turn. in his <aleéotions Mrs. Newton, 
in foreground, gasps: 


MRS. NE“TON 
Charles! 


407 CLOSE UP - YOUNG CHARLIE 


stands motionless at the foot of the stairs’ - hope and 
“relief on her fuce. A shadow comes over it thouzh ag 
she hears her mother's plaintive voice. 


408. MED. SHOT - MRS. NEYTON 


rushes over to her brother's side - pteneies to him. 
Uncle Charlie puts an arm around her. 
UNCLE CHARLIE 
I didn't want to spoil your fun tonight, may. 
darling. But I got a letter today. “Have to 
leave on the early morning train for San Francisco. 
I'm going to miss you, Emray , but (raising his 
voice as though he were agdin speaking from the. 
platform) I want you all to know that I will always 
think of this lovely town as a place of hospitality, 
kindness and homes. Homes. 


His eyes. go to Young Charlie again. 


-409 “CLOSF UP - YOUNG CHARLIE - FROM HIS ANGLE 


Her expression changes to one of hope and relief. CAMERA 
PANS DOWN - she takes the ring from her finger and Slips 
‘it into a small bag. 


410 CLOSE UP - BIG‘HEAD. UNCLE CARLIE 


takes a deep breath. 
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411 MED. SHOT 


As she walks slowly into the roon - ee hands her 
a glass of.champagne. She stands holding it, her eyes 
on her mother and Unele Charlie. 


412 SEMI CLOSH UP - MRS, Niv/Tou 


is completely overcome. She sinks down to a chait - 
there are tears in her eyes: 


MRS, NEWTON 

+" JT can't oear it-if run leave, Charles. Why, 
youtre the only fanily I have (she pauses and 
indicates her own family-laughing a little) 
I mean, we grew up together, you end I. We 
lived on Burnhan Street. And just your being 
here has made me feel like the girl who lived 
on Burnham Street again. And I'd made so many 
plans... We were going to teke you to see the 
ocean....end the redwoods, 


413 CLOSH UP - YOUNG CHARLIE 


' watches the display of pathetic devotion from her 
mother « deeply moved - she closes her eyes a second 
to keep control over her feelings. We hear Uncle Charlie 
" say: 


. UNCLE CHARLES 'S VOICE 
Oh, I'll ‘be beck, Emmy. I've 
arranged with Dr. Phillips about 
our little memorial for the children, 


MRS. Nii! TON 

(with teers in her eyes.)> 
I know you have, Charles. But it isn't that... 
I can't explain...it's been just the idea that 
we were together agein. 


414 CLOSE UP - MRS, NEVTON 


- 414 A CLOSE UP - YOUNG CHARLIE ’ 
watches - a look of pity on her face, 


414 B CLOSE UP - MRS, NEWTON & UNCLE CHARLIE 
As Mrs. Newton speaks--. 
He raises his eyes and looks over to Young Charlie. 


MRS, NEWTON 
(turning to the people in the room, ashamed of her tears 
and trying to explain) 


You see we were so close growing up, and then 
I got married and Charles went away. And I 
haven't scen him for so long. And when he 
came back, he was so exactly as I prayed he 
a Dene ies 
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414 © CLOSE UP M&S. POTTER - UNCLE CEA RLIB 


415 


4216 


417 


173 


she looks looks at him frowning, then smiling: 


MRS. POTTER . 
Did you say the early morning train, Mr. Oakley? 
If that isn't the strangest coincidence, 
Why, J was planning to go to San Francisco | 
on the early morning train! 


CLOSE UP BIG HEAD YOUNG CHARLIE : 
She looks strickén--her eyes close~-ner nea lowers as 
we FADE OUT. 


FADE IN: 
EXT, RAILROAD STATION ~ DAY ~ LONG SHOT 


between the shoulders of Jack and Saunders we see 
along the platform, At the far end is the family 
.group including Herble saying, farewell to Uncle 
Charlie, Saunders turns to Jack: 


SAUNDERS 
There he is all risht-~-~the great 
sa _ Chapman OtHiggins, 
(pause) 
All right. The minute the train 
crosses the town line,,a mile and 
a half down........ . 


JACK — 
(gratefully) 
Thanks , Fred, 


In the distance we see two cars drive up and the 
MacCurdys and the greenes get out and hurry to the 
group. There is the sound of the train whistle and 
it comes sweeping by them and draws up. 


SEMI LONG SHOT - THE GROUP: 


Mrs, Newton is tearful, Mr. Newton embarrassed. Ann 
and Roger are excited simply because jt is an event, 
Young Charlie is relieved, Uncle Charlic is talking 
to the Greenes and ice cia (Mrs. Potter is 

travelling, too} . 


UNCLE CHARLIE 
Ith be back. Can't Say when, 
though, you know what business 
: trips are like, 


MR, GREENE 
Wotll be looking for you, Mr. Oakley. We 
feel youfre one of us--don't we, Margaret? 


ONT 
Indeed, we ion Sand pont to thank you 
on behalf Or. “Uie “Club: memvers ai had kas: 


I 


‘os, : 
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7 NTINUED ; DR. MacCURDY 
417 CONTIN And btéss you for your gift to our 


hospital. The children will bles 
you, too, in all the years to Sone. 


Unele Charlie turns and takes both Mrs. Newton's hands 
in his. They talk in low voiccs. She looks up at 
him adoringly. . 


418 SEMI CLOSE UP - DR. MacCURDY AND MR. GREENE 


. DR. MacCURDY 
(to Mr. Greene) 
Blood's thicker than water. 
Family ties....hard to BLEEK sees 


Mr. Greene nods understandingly. 


419 MED. SHOT ~ MR. NEVTON COMES TO UNCLE CHARLIE 
LockinG at his weve 


MR. NEVTON 
Better get aboard, Charles. Veh 


watch for you. There S Mrs. Potter getting on. 


We see her getting on in the background. 
Uncle Charlie looks around and calls the children. 


UNCLE CHARLIE 
Ann, Roger, come and see the train. 
Have we @ minute, conductor? 


CONDUCTOR 
. (his thumb on his watch, weightily). 
Yes, yes -- a minute or two. 

ROGER 


There's time, I want to see the rooms, 
The private ones. I've seen berths. 
I've slept in two upners and one lower 
with Papa. ae 
CAMERA PANS them over to the coach - Uncle Charles 
turns to Young Charlie, 


UNCLE CHARLIE 
Bring them along, Charlie. You ean 
see they get off all right, 

The children climb up the car steps. 


~ YOUNG. CHARLIE 
All right, but just a minute. 
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419 A 


420 


421 


422 


SENT. CLOSE UP ~-. UNCLE. CHARLIE 


“stands on the steps. . His face is young. He looks 
handsome and gay. greg 


ata aed 


WI Nae PPO oy 


Write us, Charles, Write me, 


Mrs, Newton's eyes never leave him for a moment, 
He leans down and kisses her again goodbye, 


_ UNCLE CHARLIE 
I willl 2 wilif And you write me! 
Lfil send my eddross! 


MRS. NEWTON 
Hon forret to write, now. 

UNCLE CHARL Tit. 
Write you cften, and you write me. 
Goadoye! : 


' MED, SHOT é 


‘Uncle Charlie waves to everybody. 


UNCLE CHARLIE 
Goodbye! Goodbye: 


“He goes inside. 


“INT, TRAIN CORRIDOR - DAY - SEMI CLOSZ UP - UNCLE GIARLIE 


as he walks along to his compartment, he passes Mrs. 
Potter. They nod and smile to one anothere A porter 
comes along. : 


UNCLE CHARLIE 
- Porter..,.zA large black brief-caseyes. 
Very important, I swear I thought 
I saw it being carried into that 
next car. Will you take a look? 


PORTER 
Yes, sir. 


He hurries off, We hear the train whistle blow, 
_ INT, COMPARTMENT - DAY - MED, SHOT = aoe © CHILDREN 


are having the time Of their lives in the drawing room-~ 


seeing where the beds come down - touching things~-~- 
switching. the electric Tan on and orf. Uncle Charlie 
appearse 


CONTINUED; 
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423 


CONTINUED: 
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. ANN 
Charlie, the train's starting. 
We'd better get off. I don't want to 
get ertes away. 


| ROGER 
Oh, boy! “Maybe it's too Lote 
~ maybe I'll have to 7o along, 


_ UNCLE CHARLIE 
Plenty of time. Run along ~- we'll 
follow you. . 


The children race off down the corridor. 


422 A SEMI CLOSE UP 


Young Charlie is about to follow, but he lays a 
restraining hand on her arm, ~- - She turns- - 


YOUNG CHARLIE 
You know that I know about you. Don't you 
Uncle. CHarlie? And if I evsr heer or read ebout. 
anything..well, you know what I'm talking about, 
don't you Uncle Cherliev’ , 

UNCLE CH’RLIE. 


‘ You" re being mn foolish girl, my deny, 


YOUNG CFARLI£ 
I'm warning you, Uncle Charlie. 


She starts.to go into the corridor. 


INT, CORRIDOR - DAY -~- SEMI CLOSE UP ~ CAMERA TRACKING 


WITH THEM 


Unele Charlie serepe her arm, 


UNCLE CFPARLIE 
You did a fine thins for your. 
mother +riyou vere richt not: to — 


.let her know -- After all she's 


not very strong, 


_ Young Charlie attempts to hurry on - the train is 


- moving - she gasps: 


YOUNG CHARLIE 
“The. train's really going! 


“She rushes on to the one of the corridor. Uncle 


Charlie still gripping: her @rmo- the door has peen 


closed, 


CA 


434 


425 


426 


429 


430— 


CLOSE UP 


Swiftly Uncle Charlie's hand goes across and opens it. 
Young Charlie swings her head round - her eyes widen 
with terror - she looks down at the open space eeoe ~ 


then shrinks back, 


CLOSE UP ~ YOUNG CHARLIE 


eyes Was - she looks down to her arm held in a grip of 
de She looks at him with terror, 


: YOUNG CHARLIE 
Youtre mad. You're a madmant is 


CLOSE UP - UNCLE CHARLIE 


murmuring soothingly: 


¥: fA 
: wv 


UNCLE CHARLIE 
Wait...just a little faster...Just 
@ little faster....I don't want you 
to be hurt..«so just a little faster. 


oe 


CLOSE UP ~ THE TWO 


Young Charlie starts Be struggle frantically, 


INT. ANOTHER CORRIDOR ~ DAY = SEMI CLOSE UP - JACK AND 
SAUNDERS. 


passing along another a. Jack looks out of the 
Window. 


JACK |. 
; uae stilt in the town, 


INT, FIRST CORRIDOR ~ DAY ~ CLOSE UP - YOUNG CHARLIE 
AND UNCLE CHARLIE . 


Ase in a desperate struggle. She is twisted round unti2 
* she is back to the opening. 


‘ CLOSE UP - HER TERRIFIED FACS 


with the swiftly passing rails beyond. ‘With a 
tremendous effort she manages to force herself round 
and Bet a hold of the iron rail. ; 


1 ee 
ang 


im 
q 


oo 
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431 


432 


433 


4.34 


435 


436 


437 


CLOSE UP - THE TV/0 - ; 
She twists herself round until she is in a crouching 


peeLyeons 


SEMI LONG SHOT - JACK AND SAUMDERS 


‘come into the foreground of corridor - beyond they see 


the two struggling. 


SEMI CLOSE UP - YOUNG CHARLIE 

levering herself, gives a tremendous cee 

just at the same time another oncoming train passes. 
Uncle Charlie's grip gives way and he crashes through 
the opening. 


LAP DISSOLVE 

There is a crash of noise and lights. The "Merry 
Widow Waltz" tune rises to a discordant note, then 
Slowly dies away and there is perfect quict as the 
next picture 

be Se DISSOLVES IN 
EXT. TOWN SQUARE - DAY - LONG SHCT 
An impressive funeral procession pussing round the ‘square 
of the town. A hearse and a score of automobiles pass by. 
Solemn-faced people stand in the streets. 


SEMI LONG SHOT 


The first limousine passing by. 


INT. FIRST LIMOUSINE - DAY - MED. SHOT 


In it sits Mr. Newton mutely pressing his wife's hand, 
as she strokes the silver fox Uncle Charlie gave her. 
On her other side sits Young Charlie, Looking resolutely 
out of the window. The two children are sitting sideways 


‘on the facing adjustable seats.’ 


SEMI CLOSE UP - THE CHILDREN 


are darting their heads in and out of the windows trying 
to count how many automobiles there are in the puorgeen ony 


CONTINUED : 


437 


438 — 


439 


440 


AL 


Jack is seated by Mes. Greene, her husband on her : 
-other side. She is dressed in deep black and BOLES a 


195 
CONTINUED: 
. é 
. ANN 
oe ROGER : 
Eleven. 
ANN 


There's twelve. — 


; ROGER 
That last one isn't ours. [It's 
some body eee up the street. 


“ANN . 
It does too belong to us. It's 
Mr. Hawkins. He likes funerals, too. 


Se aS Sn ae a 


te em ee 


EXT. TOWN SQUARE - DAY - SEM LONG SHOT - THE SECOND 
COACH 


passing DY « 


INT. SECOND LIMOUSINS ~ DAY - MED. SHOT: 


gee ire, handkerchief. 


ie.” MR. GREENE - 
No, we don't grow much alfalfa around 
here. They Erow that farther South. 


MRS. GREENE 
"(fumbling her handkerchief) 
Oh, ay father grew miles of. alfalfa. 
JACK 
*You dontt say. : 
BAT. TOWN SQUARE ~ DAY ~ SEMI LONG SSA0T 


Tne last car comes into view - it is an open model eng 
dn it, driving himself, sits. Herbie. 


SEMI ¢LOSE UP - HERBIE a , 


With a sedate lift of an “eyebrow he acknowledges the. 


ene of an eeeauernuooce on the sidewalk. 


LAP DISSOLVE 4 


i _ Ss | : 196 
442 EXT. CHURCH ~ DAY - LONG SHOT 
= Tne hearse has already gone in. Mr. and Mrs. Newton 


sf oe Aa and family are getting out of their limousine and walk 
toward the door. 


"443 SEMI LONG SHOT ~ AT THE CH SURCH DOOR 


They pass in Slosely followed by Ann and Roger, 
Young Charlie stands aside for someone to pass. 
gack catches up with her. ‘Jithout any exchange or 
signal they turn from the door and go towards the 
walk at the side of the church. 


‘ 


444 - SEMI CLOSE UP - YOUNG CHARLIE AND JACK 


As they walk slowly along by the side of the Church, 
we HEAR the organ music coming from inside. CAMERA 
PANS with them until finally they stop. 


eo ee '  . YOUNG’ CHARLIE 
F ie a I did know more...I couldn't tell 
, you...-he was my uncle... 


Bae TACK 


| gps. Gas a me ". -T know. 
oe gE 


i) es _ He kicks some loose gravel in the path thoughtfully. 
| The minister's voice comes through a window: 


7 REV. MacCuURDY!S VOICE 

. Santa Rosa has gained and lost a son - 
a@ son that 'she cen be proud ote Brave, 
generous, KiNG Ly sae sa 


His voice fades out. 


445 ' CLOSE UP - THA Tio 
_ Young Charlie, serious, worried. 


YOUNG CHARLIE 
He thought. the world was a horrible 
Place. He couldn't have been very 
happy eVET sos 


% JACK 
_ (taking her nand gently) 
No. 


YOUNG CHARLIS 
: He didn't trust people. He hated 
them. He hated the whole world. 


co | CONTINUZD: a 


445 


CONTINUED: 


JACK 
Sometimes, the world needs a lot of 
watching. Seems to go crazy every 
now and then. Like your Uncle Charlie. 


The worried look goes from her face and she smiles up 


Pak at hin. 


clasped. 


They turn and walk away from ey hands 
The heen s music swells. 


FADE OUT: 


THE END 


